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SPECIAL NOTICE. 


Advertisements for the January Number should 
reach the Office not later than December 24, as, 
in consequence of the Christmas Holidays, it will 
be necessary to go to Press considerably earlier 
than usual. 

ROYAL ALBERT HALL CHORAL 
SOCIETY. 
Patron: Her Majesty THE QUEEN, 
President: H.R.H. tHE Duke or Epineurau, K.G, 





Conductor: Mr. Barney. 
Haydn's CREATION on Tuurspay, DeceMBER 8, at 8. Artists: 
Mapame ALBANI, Mr. CHARLES WADE , and Mr. BRIDSON. 
Organist: Dr. STAINER. Prices, 103. 6d., 7s. 6d., 5s., 4s., and 


Gallery Promen: ide, 2s. 


COLLEGE OF ORGANISTS, | 


95, GREAT RUSSELL STREET, BLOOMSBURY, W.C. 

The Scheme of the College of Organists’ Meetings will be as follows 
during the present Session: Tuesday, December 20, Lect ure; Tues- 
day, Wednesday, and Thursday, Jane lary 10, Ir, and 12, F.C.O. 
Examination (Candidates’ names are to be sent S on or before 
January 5); Friday, January 13, F.C.O. Diploma Distribution; Tues- 
day, Wednesday, and Thursday, January 17. 15, and 19, A.C.O. 
Examination; Friday, January 20, A.C.O. Diploma Distribution: 
Tuesday, January 24, Lecture; Tuesday, February 2s, Lecture; 
Monday. April g, Annual Cx ollege Dinner ; Tuesday, May 22, Lec- 
ture; Tuesday, June 26, Lecture; Tuesday, Wednesday, and 
Thursdz ay, July 17, 18, and 19, F.C.O, Examination; Friday, July 29, 
F.C.0. Diploma Distri yution; Tuesday, W ednesday, and Thurs 
day, July 24, 25, and 26, A.C.O. Examination; Frid ay, July 27, A.C. O. 
Diploma Distribution. The date of the Annual General Meeting 
is noc yet fixed. Arrangements concerning the Examinations, and 
— particulars concerning the College Meetings, will be duly made 
snown. 

The Council regret that the Report of the Adjudicators upon the 
Anthems sent in for the Meadowcroft Memorial Prize does not justify 
any Award upon the present occasion. The MSS. will be returned on 
application, as will also the MSS. sent in for Organ V oluntary Com- 
petitions. The Wesley Prize (Slow Movement for Organ), gained by 
Mr. C, Hancock, Mus. Bac., F.C.O., will be published shortly. 

E. H. TURPIN, Hon. Sec. 














AN NI UAL CONST ABU LARY ‘CONCERT, 
NEWCASTLE-UPON-TYNE, 
December 14, 1587. 
CHARLES CHILLEY 
Signor FOLI. 


Madame ALBANI. a Mr. 
Madame PATEY. | 


Seats can now be booked on application to Messrs. Hirschman and Co., 
153, Pilgrim Street. 


GUILD OF ORGANISTS, 
33, WELLINGTON STREET, STRAND, W.C. 
The Right Rev. The Lorp Bisnop or Lonpvon. 
Presidests: 
The Rev. coe Sir F. A. Gore Ovsexey, Mus. Doc. 
Sir Herpertr OakeLey, Mus. Doc, 
Sir Ropert Stewart, Mus. Doc. 
Vice-President: WILLiAM Pinney, Mus. Bac., Oxon. 


Members of the Episcopal Church of England, Scotland, and Ireland 
are eligible for Election. 
Subscription : Professional Organists, Associates, 10s. 6d. per annum; 
Amateurs, Members, 15s. per annum; Life Subscription, Five Guineas. 
Fellowship Examination, January 23 and 24, 1838. 
Candidates must send in their names before December 31, 1887. 
Prospectus and further information from the Hon. Sec., Dr. ED: 2 
Lewis, Staines. 
HE MUSICAL ARTISTS’ SOCIETY affords 
opportunity to both Professors and Amateurs for the public 
performance of their compositions, Alfred Gilbert, Hon. Sec., The 
Woodlands, 89, Maida Vale 








Patron: 





im XuM 


| NOVEL LO'S ORATORIO CON 


! Admission by ticket, 1s. 


‘CERTS 
THURSDAY, DECEMBER 1, at 8 o'clock. 


[2UTH (Cowey) at St. James's Hall (for the he first 







time in London). Conducted by the Composer. berm ame 
ALBANI, Miss AGNES LARKCOM, Miss HOPE NN, Mr. 
LLOYD, and Mr. WATKIN MILLS. Prices of Ad : Stalls, 





ros. 6d. ; Balcony, 5s.; Admission, 2s. 6d. Tot be obtained of f Novello, 
Ewer and Co., 1, “Berners Street, W..and 80 and 81, Queen Street, E.C.; 
the usual Agen ts; _and at _Aus tin's Ticket Office, St: Jar mes's Hall. 


TOVELLO'S ORATORIO CONCERTS, 
THURSDAY, DECEMBER 15. 


THE ANCIENT MARINER, by Joun Francts 
3ARNI TT. Conducted by the Composer. ; 
YMPHONY IN F MINOR (The Irish), by C. 
VILLIERS STANFORD. Cond cted by the Composer. 
M ENDELSSOHN’S 114TH PSALM, 
ISRAEL OUT OF EGYPT CAME.” 
Conductor, Mr. RANDEGGER. 
HE ANCIENT 
oll WILL IAMS. — ' 
THE ANCIENT MARINER.—Madame PATEY. 











‘WHEN 





MARINER. — Miss ANNA 


‘TRE ANCIENT MARINER.—Mr. LLOYD. 





THe ANCIENT MARINER.—Mr. SANTLEY. 








N OVELLO’S ORATORIO CONCERTS.— 
A Barnett’s ANCIENT MARINER, Stanford's IRISH rp 
PHONY, and Mendelssohn's 114TH PSALM, at St. Jame s Hall 

Tuurspay EveninGc, December 15. Miss ANNA WILI. 1AMS. 
Madame PATEY, Mr. LLOYD, and Mr. SANTLEY. Piices of 
admission: Stalls, ros. 6d.; Balcony, 5s.; Admission, 2s. 6d. To be 


obtained of Novello, Ewer and Co., 1, Berners Street, W., and 80 and 
st, Queen Street, E.C.; the usual Agents; and at Austin’s Ticket 
Office, St. James's Hall. 


E OW AND BROMLEY INSTITUTE 





> CHOIR—’ 


. Conductor, Mr. W. G. McNavaut.—ME)} MORIAL PER- 
FORMANCE of the late Sir George a" preamp 'sOr a io ST. JOHN 
THE BAPTIST, at the Institute,on Turspay, December 6, at 8.0. 
Miss Annie Marriott. Miss Hilda Wilson, Me Henry Pi ercy, Mr. 
Bantock Pierpoint. Full professional Orchestra. Lea . W. 
Frye Parker; Organist, Mr. H.C. Tonking. The Cor “ He is 





‘The Lady of the Lake,” wilt be performed be fore the 
Oratorio. Tickets, 38. and 2 Can be obtained from Mr. F. C. 
3raine, 36, hilton Road. Bow; or from the Institute. The Hall of 
the Institute is over the Bow Station of the North Lon on Railway. 
Trains from Broad Street every 15 minutes ; journey, 25 minutes. 


MR. BARTON McGUCKIN. allie 
AMERICAN 
NATIONAL OPERA COMPANY. 


Ali business communications to be addressed to Mr. Alfred Moul, 
26, Old Bond Street, London, Ww. 


~ THE | 
YORKSHIRE OPERATIC CONCERT 


PART y 


(Conductor: Mr. WHALLEY-STEWART) 
is now booking engagements for the season. 
The Party consists of 24 Vocalists and Instrumentalists, all of whom 
are Artists of well-known ability. 
The rcpertoire consists of selections from popular Oper 
Terms and other information may be obtained on 
H.1 Dawson, 15, Briggate, Leeds. 


rONS. ALEX. GUILMANT will give an ORGAN 
4 RECITAL at Christ Church, Westminster Bridge Road ( Rev. 
Newman Hall’s), on Turspay, December 6, at 8 p.m. Vocalist: 
Madame Madeline Hardy. Tickets, 6d. and 1s., of Messrs. Novello, 
Ewer and Co., 1, Berners Street, W.; Messrs. Chappell and Co.,, 
50, New Bond St., W., and 15, Poultry, E.C., and of the loca! agents. 


RGAN RECITAL by Mons. ALEX.GUILM ANT, 


on Wepnespay Eveninc, December 14, at 8 p.m., in the 
wurst Road Church, Hampstead. Vocalist, Miss Mary Beare, 
Apply, Church-keeper. 


gone,” from ‘ 
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PROFESSIONAL NOTICES. MISS LILY MARSHALL-WARD (Soprano), 
MISS JESSIE MARSHALL-WARD (Contralto), 
MADAME ANDERSEN (Soprano). 80, Addison Street, Nottingham. 
Concerts, Oratorios, Matinées, Soirées, &c., 59, Victoria Road, °c Db 
Tuebrook, near Liverpool. - MISS BERT HA BALL (Contralto). 
or Oratorios, Concerts, &c., address, 55, Breakspear Road, 
MISS MARIAN BATES (Soprano). eS... 
For Concerts, Oratorios, &c., address, Mr. Brook Sampson, Mus. Bac., MISS BOU RN E “(Contralto). : 
Beethoven House, Northampton, “ Possesses a rich and powerful voice.” —Vide Press. 
MADAME CARRIE BLACKWELL (Soprano) {| —___© 3 a ee Oe 
(Pupil of the late Madame Sainton-Dolby). MISS CHADWICK, R.A.M. (Contralto), 
Orchestral, Oratorio, Ballad Concerts, &c., 44, Sloane Square, S. S: Ww. | 58, Henshaw Street, Oldham, Lancashire. 
Birdalist ests | Be ah ges 
MISS FRASER BRUNNER (Soprano). | MISS NELLIE CLOUDESLEY (Contral to). 
For Oratorios, Operatic or Ballad Concerts, address, 40, George Street For Concerts, Oratorios, &c. 
West, Spring Hill, or Messrs. Rogers and Priestley’s, Colmore Row, | Addre ss, Crayford, Atherton Road, Forest Gate. 
Birmingham. 
ee ee — | MISS MARY DAKIN (Contralto or Mezzo-Soprano), 
MISS AMY M. CARTER (Soprano). For Ballads, Oratorios, &c., address, 31, Monmouth Road, Bayswater 
For Oratorios, Concerts, &c., address, 7, Billing Road, Northampton. W.; or Baxter Gate, Loughboro’. , 
MISS EFFIE CLEMENTS (Soprano). MISS DEWS (Contralto), 
Silver and Bronze Medalist, Certificate of Merit, Royal Academy of | 63, Waterloo Road N., Wolverhampton. 
Music, London ; | ~ Ty BMV rre uf 
For Three Years on Tour with Mr. Sims Reeves. | MISS MARY EDYTHS (Contralto) 
For Concerts, Oratorios, At Homes, Banquets, &c., Mitchell's, Old itm ee 
r nceerts, Oratorios, : es, bang C., mitche a For Oratorios, Concerts, &c., 2, Argyll Street, W. 


Bond Street; or to Mr. Alfred Moul, 26, Old Bond Street, W. | —— : 
MISS CONWAY (Soprano). MADAME CLARE FOY (Contralto), 
38, Spencer Place, Leeds. 


For Concerts, Oratorios, Cantatas, &c., address, 53, Robert Street, 











Chorlton-on-Medlock, M: anchester, | MISS EMILIE HARRIS (Contralto}, 
~~ MISS” ISABE ie ‘COOPER (Soprano). | 42, Golden Hillock Road, Birmingham; or 6, Cork St., Bond St., W. 
For Oratorios, Ballad Concerts, &c., address, y7 ea ield Road, | MISS PATTIE MICHIE (Contralto) a i 

Wimbledon. | (Honours Certificate Royal Academy). 
MISS ELLA D: ALY (Soprano). | Concerts, Oratorios, &c., 10, Springfield Road, St. John’s Wood, N. W. 
For Oratorios, wag Ballad Concerts, &c., address, Mr. F. W. | 
Holder, Music Warehouse, Hull. | MISS KAT IE MILNER (Contralto). ; ; 
axaeiienes -—____-_—_____— | For Oratorio, Operatic, or Ballad Concerts, Lessons, &c., 21, Cromwell! 
MISS MARJORIE EAT ‘ON (Soprano). Grove, West Kensington Park. 


For Oratorics, Concerts, Recitals, &c., 237, Katherine Street, Ashton- Rie UAT OO ATCO aes sea ares 
under-Lyne; or Messrs. Hime a d Ad lison, Manchester. MISS CONSTANCE POOCK (Contralto and Pianist). 
- — (Of the Bristol, Norwich, Derby, Hull, Cambridge, Ipswich, &c., 
MADAME FARRAR- -HY DE (Sopr ano). i _ Concerts ; R.A.M. Honours Certificate, 1882.) 
For Oratorios, Con certs, &c., Grafton Place, Ashten-un inder- Lyne. | For Oratorios, Ballads, Pianoforte and Vocal Recitals, and Musical 
é — Lectures, 4, Valentine Street, Norwich. London Referees: Mdme. 














MISS. FUSSELLE (Soprano). Vinning O’Leary, 9, Notting Hill Square, W., and Miss Selina 
Puril of Madame Sainton-Dolby, formerly her Assistant Professor; | Quick (Soprano, R.A.M.), 6, Brooklyn Road, Shepherd’s Bush, W. 
Licentiate (Artist) of the Royal Academy of Music. enaaR Eee Si aay ae ENEN : Sopeee 
For Concerts, Oratorios, &c., address, 37, Harrington Square, N.W. MISS ANNIE RICHARDSON (Contralto), 


6, Abercromby Terrace, Oxford Street, Liverpool. 














MISS FLORENCE GIBBS (Soprano) no : era aa 
MISS EDITH G So tebe i | — MISS SARAH SANDERSON (Contralto). 
ibis fe ger Ge SL aoa - Oratorios, Concerts, &c. For Press opinions and vacant dates, 
Oratorios, Concerts, Receptions, &c., 6, Camden Square, N.W. address, Casson Gate, Rochdale. 
MISS LOTTIE HEROD (Soprano). MISS COYTE TURNER (Contraito). 
eo For Oratorios, Concerts, &c., address, Ashton-under-Lyne, | | For Concerts, Oratorios, &e., address, ' 5, Tollington Pe ark, London, N. 
MISS HONEYBONE (Soprano). | MISS ALICE TWEMLOW (Contralto). 
For Oratorios, Concerts, &c., Bridlesmith Gate, Nottiz ngham, For Oratorios, Concerts, c., 21, Glover's Road, Small Heath, 
.C Birmingham. 
MISS ROSA JAME S (Soprano) : “ Miss Twem!ow sang with much fervour and taste."—Birminghant 
Pupil of Signor Francesco Lamperti and Signor Sangiovanni Daily Post. 
(Maestri del R. Conservatorio ¢i Milano) ** Miss io eml v's rich contral to voice at once stamped her as the 





For Oratorios, Cantatas, Ballad Con ase s, Teaching, ” &e., address, t 
gem of the « 
Bank House, Stourbridge. 


—— -| MISS ALICE WOLSTENHOLME (Contralto). 


I Chiro cle. 





Coles: 














MISS NELLIE LEVEY (Soprano). | Address, Radcliffe, Manchester. 
a charming singer.”—Vide Press. —— = . - : - ed 
; (Pupil of Fred. Walker, Esq.) 7" MR. EDMUND BADGER (Tenor). 
For Oratorios, Concerts, Dinners, or At Homes, kindly address,| For Oratorios, Concerts, &c., address, 122, Price Street, Smethwick, 
12, Red Lion Square, W.C. | Birmingham. 
MISS JENNY OSBORNE (Soprano) ~ MR. CHARLES BLAGBRO’ (Principal Tenor), 
(Certificated Society of Arts), | Parish Church, Leeds 





Ri itlan 1L odg e, Hainau It R L eytor istone, I ES 


aaa apg sonstone, E_____| Nir, ARTHUR BOOLE (Tenor) _ 
MISS ELLIOT RICHARDS (Soprano). | (Pupil of Dr. Spark). ( ) 
For Concerts, Oratorios, &c., address, 9, Oakley Street, Northampton. | For Oratorios, Ballad Concerts, &c., address, Chapeltown, Sheffield. 
“Sang with artistic conscientiousne SS, ju dicious emphasis, and ex- 7h a 7 a ‘ 
cellent feeling.”—Northampton Mercury, MR. TOM BUCKLAND ( Tenor). 
= For Oratorios, Concerts, &c., address, King Cross Road, Halifax. 


| 

c SLE 
MRS. STANESBY (Soprano) | mes 

| 





(Pupil of the late J. B. Welch, Esq.). MR. GEORGE BUTTERWORTH (Tenor). 


Oratorios, Concerts, &c., address, 104, Ferme Park Road, Hornsey, N. For terms and vacant dates, address, Moss Bridge, Darwen. 





TopMorvEN Musicat Socrety.—‘ Mr, Butterworth has a beauti- 
MADAME CLARA WEST (Soprano), fully clear tenor voice, and ‘Saved by a child’ was just the song for 
MISS LOTTIE WEST (Contralto), him; he gave it in the most telling fashion, and the audience in sisted 


on his re- appez arance, when he treated them to‘ The Thorn.’ "_Tod d 


B eethoven Vv illa, King Edward Road, Hackney, rN Naveherns. 23 
ews, NO t ele 837. 








-MDLLE. PERETTI (Mezzo-Soprano) ~ MR. ARTHUR FOX, A.R.A.M. (Tenor). 
(Pupil of Mr. Visetti, Royal College of Music). For Oratorios, Concerts, &c., address, 20, St. Charles Square, North 
For Concerts, ‘‘At Homes,” Singing Lessons; special terms for Kensington, W. 


Schools. Address, ‘ Harewood ‘Street, Harewood Square, N.W ae . Seon 
— MR. LANGFORD GREY (Tenor). 

MISS MARY WILLIS (Mezzo- Soprano or Contraito) For Church, Oratorio, and Miscellaneous Concerts. 

(Pupil of the late Madame Sainton-Dolby, wit Assistant Professor in Composer of the popular ballad,‘ The Peasant’s Wooing,” published’ 

her Academy ; also Professor in the Hyde Park Academy of Music). | by J. Heywood, Deansgate, Manchester. This song has received the 


For Oratorios, Concerts, &c., address, 9, Rochester Terrace, gracions p atron age of the Prince of Wales. 
Camden Road, N.W. 2, College Place, Camden Town, London, N.W. 
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MR. T. W. HANSON (Tenor) 
(St. Paul’s Cathedral), 
Address, 14, Belvoir Road, Lordship Lane, S.E. 


MR. HENRY POPE (Bass). 
At liberty for ee. Concerts, Opera, &c., 20, Bishop’s Road, W.; 
or Mr. W. B. Healey, 10a, W arwick Street, W. 





MR. JOSEPH HEALD (Tenor). 
For Oratorios, Concerts, &c., 33, Endlesham Road, Balham, 
London, S.W. 
MR. SYDNEY HERBERT (Tenor), 
2, Wynne Road, Brixton, London, S.W. 


MR. RICHARD LLOYD JAMES (Tenor). 

For Oratorios, Ballads, &c. For Terms and Press Notices, address, 
“The Poplars,” Smethwick ; or Clef Club, Birmingham. Reference is 
kindly permitted to A, R. Gaul, Esq., Birmingham. 

MR. CHARLES KENNINGHAM (Tenor). 
“Sang excellently throughout, with great power and genuine art.”— 

Kentish Gazette, May 7, 1887. 
"Address, The Cathedral, Canterbury. 


MR. WILLIAM KNIGHT (Tenor). 
For Oratorios, Concerts, &c., address, 68, Ryan Street, West Bowling, 
Bradford, Yorks. 
MR. J. MELLOR (Tenor), 
Eccleshill, Bradford, Yorkshire. 


MR. CLIFFORD ROYLE, the Tenor of the North 


(Vide re 
At liberty for Oratorios and C¢ oncerts, address, 25, Bank St., Sheffiel 


Mk. JOHN JAME S SIMPSON (Solo ar 
(Ripon Cathedral). 
For Oratorios, Concerts, &c., address, The Cathedral, Ripon. 


MR. THORNBOROUGH ( Tenor). 

Rs Aes romeda,” “ Redemption, ey » lijah,” “ Creation,” 
’“ Judas Maccabzus,' Rossini? s “ Stabat Mater, "<< Acisand 
” Masses, &c. Address, 125 , Montagu Street, BI lackl ourn. 
































Ripertotre 
« Messiah,’ 
Galatea, 











MR. JOSEPH TU RNE R ( Tenc yr). 
Fer Oratorios, Concerts, &c., address, Firshill Road, Pitsmon, 
Sheffield. 


MR. A. F. 

Cliffe House, Alum Rock, "Sal tley, near ] 

For Concerts, Recitals, &c., to be addre ssed as above, where all 
Communications will be promptly attended to. 


~MR. GEORGE W ADSWORTH ( Tenor). 


For Oratorios,Concerts, &c.,address, 5,W. ood Place, Beeston Hil Leeds 
MR. JOHN ANSTEE (B aritone).. 


Ballads, Cantatas, Miscellaneous, &c., Dunstable, 


~ MR. CHARLES ACKERMAN (Bass Baritone) 
(Principal of St. Peter's, Eaton Square). 
ratorios, Concerts, At Homes, &c., 15, Great George St., 


MR. HENRY BAILEY (Baritone). 


For Oratorios and Concerts, address, Mill Road, Kettering. 
MR. WM. CL ARK, L.R.A.M. (Artist), Baritone, 
», Victoria Place, Camp Roz ad, Leeds. 


MR. “WILLIAM EVANS (Baritone). 


Clovelly Place, Lee Crescent, Edgbaston, Birmingham; or Messrs. 
Rogers and Priestley, Colmore Row, Birmingham. 











For O S.W. 











g 


MR. W. J. INESON (Baritone). 
For Oratorios, Concerts, &c.; Quartet also provided. 
The Cathedral, Hereford. 
MR. F. ST. JOHN LACY (Baritone), 
Fitzroy Bs Charlotte Street, Fitzroy Square, W. 
MR. ARTHUR M. SHORE, R.C.M. (B aritone) _ 
(Pupil of Signori Alberto Visetti and Franco Novara). 
For Oratorios, Ballad Concerts, &c. Has vacancies for pupils for 
Singing and Vio! in. 13, Hammersmith Road, K ensington, | W. 
MR. “JAMES. B. SMITH (Baritone) 
(Peterborough Cathedral). 
For Oratorios, Concerts, &c., address, 4, Prince’s Villas, Park Road, 
Peterborough. 
MR. W. THORNTON (Baritone), 
Oakenshaw, Bradford, Yorks. 
Mk. MUSGROVE TUFNAIL (Baritone), 
The Poplars, West Hill, Dartford. 
MR. T. L. CAMPION (Bass). 
At liberty for gg and Concerts, address, Cathedral, Durham; or 
. B. Healey, Esq., 104, Warwick Street. 
TR: JAMES W. CLOUGH (Bass). 


_For Oratorios, Concerts, &c., address, Ashley Street, Burnley. 





Address, 























MR. C. D. COLLET (Bass). 
Teacher of Singing, 7, Coleridge Road, Finsbury Park, N. 


MR. FRANK MAY (Bass) 
And the London Oratorio and Ballad Union, under his direction. 
For Oratorios, Concerts, &c., address, 14, Hanover Street, W. 
Telegraphic address, ‘‘ lolas, London.” 





— XUM 





| Broughton; 


MR. WILLIAM RILEY (Bass). 


For Oratorios, Concerts, &c., address, Huddersfield. 


MR. EGBERT ROBERTS (Bass), 


_5I, Pentonville Road, N. 


MR. HENRY SUNMAN (Bass) 
(Licentiate (Artist) of the Royal Academy of Music). 
For Oratorios, Concerts, &c., address, Christ Church Cathedral, Oxford. 


SIGNORINA ADELINA MARTI INENGO 
(Solo Violinist). 
For Concerts, At Homes, &c., address, Villa Romana, Wolverhampton. 


Mk. J. SHARPE (Oboeist and Oboe Maker). 
For Oratorio, Concerts, &c., address, 235, Lydgate Hiil, Pudsey, 
near Leeds. 


MR. J. BANNING 
(Conductor of The Urmston and Fleyton Choral Society), 
Pianoforte Accompan list and Solo Organist. 
For Concerts, Recitals, &c., address, Park Grove, Old Trafford; or, 
Mr. Kitchen, Organ Studio, Oxford Road, Manchester 


| ¥ ISS VINNIE BEAUMONT (Soprano), En- 
a gaged: November 1, Crowle (Miscellaneous); 10, Upton 
(Miscellaneous); Stonehouse (Miscellaneous) ; 23, Werksop ( Mi = 
pocoar gg & 3 Qty ae pee n ( Stabat Mater "’) . Dece mber 5, Pud- 
y (“St. Paul”); 7, Penar - South Wales re Hear , 

g. hemmaiet (Sac red); 13, Elland (“ St. Paul”); 26, B Judas”); 
28, Brighouse (‘‘ St. P. “hs January 2, Grasby (Mis collaneous}: 4, 
idham ( Miscellane ; Mz 1y 29 and 30, Pembrokes hire and Haver- 
rdwest Eisteddfod. Others t being arré s, Point House, 
Brig gg, Lincoln hire, an nd Novello, Ev rs Street, W. 


ISS SARA BERNSTEIN auasiaah Medalist, 


a R.A.M.,can accept Engagements for Oratorios, Ballad Concerts 
At Homes, &c. 13, Tavistock Crescent, Westbourne Park. 


ADAME MINNIE GWYNNE (Soprano). En- 
a gaged: Kensington, November 23; City, 24; “ Messiah,” 
December 7; Cadby Hall, 13; Notting Hill, 16; Forest Hill, 17; 
Gloucester Cathedral, January 12, 1588 Address, 13, St. Stephen’ 











































Avenue, W.; or Mr. Alfred Moul, 26, Ol] d Bond Street. 
AN ISS BESSIE HOLT (Soy prano). ~ Engaged : 
p November 12, Norden _(Miselianeoss) Newchurch 








(‘* Messiah ’’) 23, Totti we 
17 Bacup ( «Messi 
Worksop I : 
Others pending, Ad- 
Manchester 





; 19, Manchester; 







chester ¢* 
February ie n 
dress, 3, Bre dshaw "Street, ‘Higher Br 


\ ISS AGNES LARKCOM (Soprano) has RE- 

a MOVED to 158, Portsdown Road, W. 

MS. MAU D LE SL IE (Soprano). 
I ‘ ns Town Hall; 1 

25, Walworth; 29, Sheerness-on-Sea ; 

\ Wandsworth. Addre 8, 41, Crs stal 








t 
zhton, 





Eng: apa 








ipham Hall; 2 
— 8, Cambatodl: 
ktoad, Dulwich. 


ISS FAN 





NIE SELLERS (Soprano). Engaged : 














| o Stainland (‘ Judas”), November 26; Knaresbro’ (‘ Ballads”), 
; Sheffield (‘ a »bekah”), Decer nber 8; Burnley (“ Ballads"); West 

Vale Ay ‘Jonah” h (“Israel in Egypt 26; South 
(*M *), 29; Durham 

I ;s * Proc 1 Son”); Maccles- 

as Sever: l others pending. For terms, 





add iress, Cri ag Cottag re, Knaresbro’. 





| N ADAME LAURA SM: ART (Soprano) “requests 
- 


that all communications respecting Oratorio, Operatic Recital, 


| or Ballad Concerts be addressed, 44, Alexandra Road, London, N.W., 


or, 50, Church Street, Liverpool. 





ISS EMILY CLARKE (Contralto) (Pupil of 
ie the late Madame Sainton-Dolby) has returned to Tow n, and 





can accept ENGAGEMENTS for Oratorios, Concerts, At Homes, &c. 









‘“‘ An artist in every sense of the word, and one of the purest and most 
charming contraltos that we have heard for some time.”—Tunbridge 
Wel 's Gaz ette. Address, T4. Lei: ister ‘Square, Hyde Ps ark, W. 

rISSS. RILE ¥ and Mr.D.SUTTON N SHEPL BY, 
I Gentleman of Her Majesty’s bingy Royal (Contralto ard 
Bass). December Oratorio E ments: 7 a ing (** Creation”) 
12, Blackburn (“Judas”); 13, Elland (“St. Paul’ 15, Lincoln 





Bride of Dunkerron”); 20, Hebden Brid; v4 y ‘ Messiz th”); 21, Wigan 
(‘* Messiah”). Also, Ballad E ngagements. A few vacant dates in 
December and January. Address, 57, Malvern Road, London, N.W. 





R. ARTHUR CASTINGS (Principal Tenor 
4 of Hereford Cathedral), Ese: November 10, Tredegar 
(‘‘ Stabat Mater” and “ Last Judgment”); 15, Chest erfiel d (“ Hymnof 


Praise"); 22, Heref ord (Cowen's “Slee Pi Beauty” ); 29 and 30, 
Pembroke Dock (‘ Ballads”); December 6, Sutton-in- Ashfield (“ St. 
Paul”); 7, Mans field (* St. Paul”); 9, Ulverston (‘ Elijah"); 12, Here- 
ford ( Daughter of Jairus”); 13, Stratford-on- Avon (“Samson”); 
27, Northampton (* Messiah ") 1888: January 16, Hereford 
(“ Ballads”); April o, Ilkeston (‘‘ Ballads”). Others pending. For 


terms, vacant dates, &c., address, Cathedral, Hereford. 
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R. VERNEY BINNS (Tenor), 65, King’s Cross 

Street, Halifax, respectfully begs to intimate his complete 

recovery from loss of ‘voice (through serious indisposition), and is 
sa to accept E NGAGE MEN T S from this date. 





Mk . SINCLAIR DUNN (Tenor) is engaged to 
a¥ sing at Hoxton Hall, November 26; Sanceier Hall, 29; 
People’s Palace, 30; Redhill, December 1; Greenwich, 3; Trinity 
Hall, 7; St. Paul’s, Aldgate, 8; Hampstead, 10; Hammers mith, 15; 
Westbourne Park, 16; Hamps stead, 17; Forfar, 19; Leslie, 20; West- 
bourne Park, 27; Stepney, 28; Victoria Hall, January 9: Denny, 14; 
Linlithgow, 16; Pres ston, 17; Arbroath, i8; Brechin, 19; Stirling, 20; 
Glasgow, 21; Haddington, 23; Dunbar, 24; Falkirk, 25; Earlston, 26 
Lander, 27; Stow, 28; Eyemouth, 30; Surbiton, February 1; 
ampton, March 21; Havant, 22. For ‘Oratorios, Concerts, and_ his 
popular Concert-Lectures, address, 62, Berners Street, London, W. 


R. LAWRENCE FREYER (Tenor, St. Paul’s 


i Cathedral). 


Road, Lordship Lane, S.E.; or The Cathedral, 





N R. JAMES GAWTHROP (Tenor), Gentleman | 


of Her Majesty’s Chapel Royal, St. James’s, begs that all com- | 


munications be addressed to 34, Priory Park Road, Kilburn, N.W 
M R. HOLBERRY HAGYARD (Tenor) will sing 
this month:—December 2, Cambridge (Choir Mutual Aid 
Concert): 6, Bedford (‘* Messiah”); 7, Middlesborough (‘Creation ’’); 
1o, City; 13, Bury St. Edmunds (Messiah ” ); 14, Dunmow (“ oe 
Maiden’’); 15, St. Ives (“ Messiah”); 19, Chester (‘' Messiah’’); 
20, Keighley (‘‘ Messiah ”’); 21, pe i (“‘ Messiah’) ; He, 
marsh (‘‘Israel in Foye *”); 27, Chesterfield (‘ Messiah "); 2s, 
Brighouse (“ St. Paul”). For terms and vacant dates in 1888, address, 


Trinity Coll lege, C Cambridge, 








torios). 
be addressed to ie agent, Mr. N. Vert, 6, Cork § 
or Old Trafford, Mancheste aT. 


k. ALFRED KENNINGH AM (Tenor), of St. 
Paul’s Cathedral, begs to announce that he has a few vacant 
dates for this month, and that he is already engaged for Spohr’s 
a ‘Last Judgment,” Mendelssohn's “ Elijah,” ‘‘ The Messiah,” “ Judas,” 
‘Samson,’’ Dvorak’s ‘‘ Stabat Mater,” &c., &c. Address as above, or 
to > Grov edal e, Parsons Green, S.W. 


J ENRY S. LUCAS (Solo Counter-Tenor, Italian 
Church, Hatton Garden), late Soloist Pro-Cathedral, Ken- 
sington. (Compass, two octaves.) For Church Festivals, &c., or to 
deputise at week-day Services. Experienced in Oratorios, Classic 
Services, Masses, &c. Address, 154, York Road, King’s Cross, N.; or 
S. D., 63, Kentish Town Road, N.W., for Vocal Quartet. 


ME 


The Cath 


Street, ‘Lon ‘oli Wo: 

















S. MASON (Tenor), late of Exeter Cathedral, 
»gs to announce that after September 20 his address will be 
ul, Lichiield. 


. RICHARD R. 


R. 
M! receive ENGAGEMENTS for Oratorio, 
address, Grange Koad, West Hartlepool. 





~ WILSON (Tenor) is open to 


Ballad, and other 


Concerts. For terms, &c., 
R. LAWFORD HUXTABLE (Baritone), Pupil 
4 of Signor Alberto Randegger, is open to accept Concert and 


Oratorio Engagements. Address, Clarence House, 47, Haverstock Hill. 


\ R. FREDERIC W. PARTRIDGE, A.R.C.M. 
4 (Baritone vocalist), can accept engagements for Oratorios and 
Concerts. Address, 2, St. George’s Villas, Beckenham ; or N. Vert, 
Esq., 6, Cork Street, W. 


NY R. GILBERT STANFORD (Baritone and Elo- 


cutionist), an excellent S sr of Moore’s Melodies and modern 











Ballads and a perfect Keciter.—Vide I:nglish Press. Llocution 

Lessons for Singers. Care of Bureau 46, Leicester Square. Few 

dates vacant. Engaged: October 11, 12, 13, 18, 19, 20, 25, 26, 27; 
9, 10, 15, 16, 17, 23, 29, 30, and December 6, 7, 8, 9 


November 1, 3, 
Rk. S. WHYTE (Baritone) will be returning to 
a town for the coming Season, and can accept Engagements for 
Oratorio, Opera, Ballad Concerts, &c. Address, 4, Via Bonaventura 
Cavalieri, Milan, Italy. 
ME: S. WHYTE has returned to town. Address, 
Seymour House, Beauchamp Road, Clapham Junction, S.W. 
NV R. W. H. BURGON, late Principal Bass of the 
a Carl Rosa Opera Company, and also of the Royal Albert Hall 
Choral Society, Sacred Harmonic Society, &c., begs to give notice 
that he is now at liberty for Oratorios and Concerts. All communica- 
tions to 21, Westbourne Park Crescent, W. 


R. E. . JACKSON (Bass) is booking Engagements 
for the coming season. 
Principal Bass, New College, Oxford. 








R. THOS. KEMPTON (Bass) begs to announce 
- his REMOVAL to 67, Petherton Road, Highbury New Park, N., 
where all communications respecting Oratorio and Ballad Concerts, 
Masonic Banquets, Church Festivals, &c., should be addressed. Also | 
for Concer: Concert P arty and P upils. 


ME HEN RY PRENTON (Bass). Open re 
‘Messiah ” at Christmas, Concerts, and Banquets. 202, Dal- 
ston Lane, London, 


South: | 


For Oratorios, Concerts, &c., address, 233, Friern | 


For terms and vacant dates, address, | 


R. FREDERIC KING requests that in future 

all communications respecting Engagements for Oratorios, 

Concerts, &c., be addressed to him at his private eennenens St. Fillans, 
19, Canfield Gardens, Finchley New Road, N.W 


R. WATKIN MILLS requests. that i in future all 
communications respecting Concerts, &c., be addressed to his 
| residence, Huntcliffe, Bexley, Kent. 
| ISS CLARA TITTERT ON, Silver Medalist, 
| \ R.A.M., First Class Certificate Society ‘of Arts, &c., &c., receives 
| PUPILS for the VIOLIN and PIANOFORTE on moderate terms, 
}| Lessons given at pupils’ own residences. Schools attended. Miss 
Titterton also accepts engagements for Concerts and At Homes. 29, 
Godolphin Road, Goldhawk Road, Shepherd’s Bush, W. 


M R. H. C. TONKING and Mr. B. M. CARRODU: S 
have arranged to accept ENGAGEME NTS to give ORGAN 
and VIOLIN RECITALS in London or Provinces. Communications 
respecting engagements should be addressed, H. C. Tonking, 13, Wolf- 
| ington Ro Road, West Norwood, S. E. 
R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 


gots HARMONY, COUNTE RPOINT, &c., by Corres. 
pondence. — Terms moderate. New House, } Mirfield, Yorkshire. 








ME: ARTHU R CARNAL L, Mus. fus. Bac., Cantab., 
ives LESSONS in HARMONY, &c., by Post. 9, Avington 
— realy S.E. 
CROW, 
Seat COUNTERPOINT, FUGUE 


. V. DAVIES gives LESSONS in HAR. 


R. 
| M lua and COUNTE RPOINT by Post. Address, 84, Guil- 
ford Street, Russell Square, W.C. 


A. HARDING, Mus. Doc., Oxen., F.C.O., 

« L.Mus. T.C.L., gives LESSONS in HARMONY, COUN. 

| TERPOINT, INSTRUMENTATION, and FUGUE by Correspon- 
dence, and prepares Candidates for Musical Examinations, Address, 
Dr. Harding, Sidmouth. 


M R. T. HEMMINGS, Mus. Bac., Oxon., 

L.Mus. T.C.L., gives LESSONS in HARMONY, COUN: 
TERPOINT, &c., and prepares Candidates for Musical Examinations 
by Post. Address, Sheppard Street, Stoke-on-Trent. 


M& R. F. J. KARN, Mus. Bac., Cantab., gives 
Faligt by Post in HARMONY, COUNTERPOIN T, &e., 
and prepares Candidates for Musical Examinations. Latest successes: 
Trinity College, London, 1887; College of Organists, 1587; Mus. Bac., 
Toronto, 1887; First, Second, and Final Examinations, with first on 
list in Final, A.R.C.M., 1887. Senior Local R.A.M. and T.C.L. in 
Honours. Terms very moderate, Address, Cobham, Surrey. 
R. HULTON MIDDLETON, F.C.O., L. Mus., 
prepares Cand lidates for MUSICAL 'EXAMIN ATIONS by 
Glossop Road, Sheffield. 


\ R. REGINALD B. MOORE, Mus. B., Oxon., 
i F.C.O., gives LESSONS in COUNTE RPOINT, HARMONY, 
and prepares Candidates for Examinations by Correspondence, 
ss, Kenilworth, York Koad, Exeter. 
M R. HENRY PIGGOT T, Mus. Bac., Cantab., 
L.Mus. T.C.L., gives LESSONS by Post in HARMONY, 
COUNTERPOINT, and other branches of the THEORY of MUSIC. 
Candidates prepared for Musical Examinations. Terms moderate. 
Alton, Hants. 
NY R. R. STOKOE, Mus. Bac., Cantab., 
I gives ORGAN and PIANOFORTE LESSONS. 
Counterpoint, Composition, &c., taught personally or by post. 
moderate. 6, East Chapel Street Mayfair, WwW. 


W. HANNAFORD, Mus. Bac., Cantab., 

gives LESSONS in HARMONY, COUNTERPOINT, 
ACOUSTICS, &c., by CORRESPONDENCE, and prepares Candi- 
dates for Musical Examinations. Address, Stoke, Devonport. 


| TRIS ITY COLLEGE, LONDON.—Junior Local 
Preparation by Post. All Books and Exercise Papers supplied 
free. Terms very moderate. Musicus, 42, London Road, Blackburn. 


\ ADAME BEATI’S CLASSES for VOICE PRO- 
a DUCTION and TRAINING. Half-term commences Thursday, 
November 10, at 27, Upper Bedford Place, Russell Square, W.C. For 

Ts apply to Madame Beati, 60, Avonmore Road, Kensington,W. 


N R. EDWARD DAVIES, Professor of the 
is Violoncello, begs to announce that he gives LESSONS at 
xchange Buildings, ‘Cornhill, and Pupils’ Residences. Also Violin. 
Xa \dress, North End House, Warley, Essex. 


of Ripon Cathedral, teaches HAR. 


2, &c., by Correspondence, 














Post. 








F.C.O., 
Harmony, 
Terms 




















THORNHILL gives LESSONS by Post 
+ COUNTERPOINT, INSTRU MENTA- 





TION. "MSS. examined and corrected. List and Sample Composi- 
tions on application. 55, Exchange Arcade, Manchester. 
X.ABRIEL” PRIZE.—Candidates desirous of 





competing for this can be prepared by Post (also for any 
| Theoretical Examination), on very advantageous terms, by Mr. W. 
| po agg Y bagae's ER, A. Mus. (“ Gabriel” Prizeman), Trinity College, 
| London, Address, Twyford Place, Tiverton, Devon. 
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R. ALLISON, R.A.M., instructed Candidates by Mi R. CHARLES FRY’S RECITALS: MER- 

Post who passed RECENT EXAMINATIONS for MUS. DOC., CHANT OF VENICE (with Sullivan’s Music), ATHALIE, 
OXON. (1885), and MUS. D., T.C.D. (1887), MUS. BAC., OXON. | ANTIGONE, PRECIOSA, THE DESERT (David), &c. Private 
(1886); MUS. BAC., T.C.D. (1886); MUS. BAC,, CANT AB.; Cam- | Lessons in Elocution. 4, Park Village West, N.W. 














ge Ist Mus. Bac. (1st Cl ., 1887), 1st Mus. Bac., Oxon., | Br va a et aT 
bridge ist Mus. Bac. (ast Class, June, 187), 1st Mus. Bac. Oxon] “HRIST CHURCH CATHEDRAL, Oxford.— 
(1887); F.C.O., and the other Musical Examinations. More than 
Vor all particulars, apply 
Pupils at Musical Examinations, and they won the GOLD MEDALS to Rev. the Master, Cathe lral Choir House, Oxford. 
Manchester in 1885, 1886, and 1887. Harmony, Acoustics ;, Orchestra- 
tion, and Revision of Musical Compositions by Post to Corres- Catholic Church. Apply, by letter, to Key. Etheired L. 
Taunton, 19, Bouverie Road, Stoke Newington, N. 


LE. A.M, (1887); Local R.A.M. “With Honours ” (1887), N.S.P.M. 
There will shortly be VACANCIES for PROB ATIONE RS. 
260 Certificates, Degrees, &c., have been gained by Dr. ALLIson’s | Boys between 8 and rod, with good voices. 
2 on atliwweiwmeaw«rermr 
for excellence in Harmony, Counterpoint, and Plan or Design at W ANTED. SOLO B OY, ALTO, and TENOR for 
pondents anywhere. Personal instruction in Singing, Organ, and 





Pianoforte. Cambridge House, Nelson Street, Manchester. - OYS W AN TED. with good and thoroughly 
R. GEORGE fs BENNETT is prepared to trained voices, for the Choir of Bickley Ckurch. A knowledge 
receive PUPILS in HARMONY, COUNTERPOINT, &c. | Of music necessary. Liberal salarv offered. Ap 1 
Address, 1, Berners Street, “WwW — by letter addressed to the Organist, St 4 s, Bickley. 
ent. 





YLOR, F.C.O., L.Mus., prepares CAN- = 7. Ca 
D® TAYLOR, coe Suen peouete Pog W: ANTED, a SOPRANO for a Catholic Church. 
Address, Wolverhampton Road, Stafford. P ; Must beag — musician. Address, Organist, St. Kaphael’s 
rch, Kingston- hames. 








R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. : 
M in Composition, teaches Harmony, Counterpoint, Acoustics, &c., ork. ANO, Tk NOR, and Bb ASS Ww <5 TED, for a a 
by Correspondence. Latest successes: Mus. Bac., Final, Cantab., 1856; | %2_ West-end Nonconformist Chur h. Sti , £15 each. Write 
A.C.O, and L.R.A.M. in Composition, 1887. Ash burne, Derbyshire, || t0 Organist, Messrs. Novello, Ewer & Co., 89 & 81 > Street, E.C. 





ERBERT W. WAREING, Mus. Doc., King’s TWO BOYS (with good voices) WANTED, for 
College, Cambridge (1885) gives LESSONS in H ARMONY, St. James’s, Kidbrook, Blackheath. Salaries, £6 per annum. 
COUNTERPOINT, INSTRUMENTATION, CANON, — and | Apply at S o'clock. 
FUGUE by Correspondence, and prepares Candidates for University meee . 
and other Musical Examinations. Address, Dr. Wareing, 76, Bristol HOIR BOY (Leader) REQUIRE D, for a Church 
Koad, Edgbaston, Birmingham. within a mile of Hammersmith Broadw: iy. A liberal stipend 
|} allowed. Apply to J. R., 16, Brook Green. 
Me . JOHN ¢ GRE IG, M.A., Mus. Bae, F.6.0. |= — : co 
(passed Exam. fo or Mi us. Doc., Oxon., 1887), teaches HARMONY, *HOIR. —_— A CHOI EXHIBITION will be 
COUNTERPOINT, and FUGUE, by CORRES SPONDENCE : _ . George’s School, Harpenden, at Christmas. 
Coached successful ly for final Mus. Bac., Oxon., 1386. Address, be Tred! 


>, Scotland Street, Edinburgh —— 

SB : _ _| 7 LTO Boy WANTED, for Chu 

PIANO, HARMONY, COUNTERPOINT.— Rs _be a good re y ; 

! LESSONS personally or by Correspondence. as ss, Miss n’s Wood el awe 

Champion, A.Mus., T.C.L.,7, Weymouth Street, Portland Place, W. Wwe AN T ED, for the aa on St. Mary’: ary’s, Bourdon 
R. H. COY gives LESSONS in HARMONY, Street, : W., an ALTO an a BASS (not 


COUNTERPOINT, &c., by Correspondence. Candidates pre- - Also a good LE ADING BOY, 
By a erwards be increasec. Apply at the 




















u ch, Frid iy ever 





ings 
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n able to read music. Apply to admaster. 








h Choir. Must 


by letter, to B. B., 


































pared for z all Musical Examinations. Address, Sale, near Manchester. - 
ONDON CONSERVATOIRE of MU SIC. —Inst. | .. toe P resby ‘terian Cone h ene 

J 1876. Porchester Road, Hyde Park; City Branch, 4, Royal ‘ de : , ) ee by . rtoB.B 

Exchange ‘Builc ngs, E.C Birr ngham, e Colmar Row. This a gett : was 

i i nlarged and reorganised on an “extend ed scale, aflords - 

i sed facilities to resident and out students, with direct entry to PEN Tre and B ASSE iS for. LE *SSEX ex U nitarian Church, 





c career. Staff of 50 eminent masters. Spacious class rooms. 
e west wing and grounds are devoted exch isively to the ladie 
resident department. Prospectus, view of the building, &c., or 


stamp, LANSDOWNE. COTTELL, Director, | QT. MATTHIAS’ CHU RCH, Earl’s Court. —SOLO 
IRMINGHAM BRANCH, LONDON CONSER. | 8) _ BARITONE WANTED, at once Rehr, 


sip . eB d 7 p.m.,and Vig of great F al 
iY VA! OIRE of MUSIC.—The Director attends e | Ma t yaroacey pa Sooke tak ae well 
for Scholarship Exa ons, &c. Concert and other engag . | Apply (by letter on ly), Mr.J Mallitt Jon 
Candidates, address the Secretary, London. | Earl’s Court, S.W. aor iie tee . 
ARMONY, &c., by Post. MSS. examined and | A: MATEU R ¥ OC: ALIST 
4 


correct ed on mé derate terms. G. Minns, Ely. 


he Mall, Notting Hill Gate. Salary according to ability. 


tet to Cham ist al iter any Service. 





















lies and Gentle- 
—— _| Porn g meh ut equired to take part in GLE ES 
3 I ? AU SIC rivate Hlouse in 
>ESIDENT PUPIL.—Mr. G. ERNEST LAKE, | Sountonenston. 3 Ser a spigot 
Author of “ Pedal Scales Dai udies” (Nove ello) | ; ——— 
nts’ ek: ha fs) “Ponte SOL- * Judas “Maccab: cus’ 
aVACANCY., Large organ, full musi | WANTED, ext the Co-ope 
0d — s, and thorough profe sic x, ate pre- | Stores, David Street, ord, Ek. Fee,1s.6d.per quarter. Wednes- 
urli ngton Road, Bayswater, W. day evenings. : : 





men of good social pe 









Organist and Musical Director All S 

























RG AN PRACTICE (in the City). One shilling A’. N ALTO (high range) desires week-day occa- 
per hour, upon a complete instrument. T Is and sional Church and Glee ENGAGEMENTS. Please address, 

In independent y pedal s, &c., b blown by engine. Willis, 29, Minories. H. F Jakleigh, Wheathill Road, Anerley. 
> } mires : aS Fa 
RGAN PRACT oS tul snares Pneumatic; three]"7~O CATHEDRAL and other CHOIRS.—The 
manuals ide ok P S; terms anc specification on > 3 4 hi u very 
appl ic ation, Blennerh asset’s Studio, rA, Vernon Stree z's Cross. Bone Pk rege ob eng fe —< ian oe Mere ts a Middl here 








RGAN PR: \CTICE .—Three Manuals and pedals, C .RGANIST W ANTE D, in January, for the Parish 
One Shilling per hour. The South London Organ Studio, 343, Church, Chin x. Salary, £25. Sun 
Coldharbour Lane, close to Brixton Station, a a.m. and_ 6.30 P m Java. 8 cane Vics per teste ay 












RGAN LESSONS and PRACTICE on a new | Bessel! Chingford Recses 


ORGAN. Five minutes’ walk from South Kensin igton Station | TAN ; E b, by mid Ot jé nuary 
{Metrop.) Address, Fr. Gilbert Webb, 37 » Paul ton’s Squ are, Ss. W. W and CHOIR M \STE R finds Unit 

















ME: JOHN c. WARD, pone and Assistant 


N.B. Salary, £40. This appointmen : 
inction ‘with others now vacant in the School 
















| 
inc 
7 : Merlin, pe j ia. 
tha ‘ insert of re Henry ont ir &e., beg to annou ; faise income, for a competent Music Mast 
4s hes so ra ae of the discontit ee ce ot th ceting of the aber .| Applications, with testimonials and referenc 
evening weekly disengaged, and is open to undertake the | be sent, not later than December 8, to Rev Ww. 





CONDUCTOR SHIP of a MU SICAL SOCIE Ys. * Retr Mc .B 

Haverstock Hill, N.W. | 

z - | ARTFORD, Kent.—ORGANIST and CHOIR- 

R. JOH N STORER will have a VAC. ANCY. for | MASTER WAN’ rED, for the Parish Church. To commence 

a RESIDENT PUPIL after Christmas. E xceptional advan- | his duties on February 1 next. Salary,£40 per annum. Applications, 

pees. Full-sized Concert Grand, large musical li brary, comfe with copies of three testimonials, to be sent to Rev. A. H. Watts, 
ome. Latest pupils’ successes: rst — Bac, ie "Glass Vicarage, Dartford, by December 21. 


ist Mus. Bac., 2nd Class, 1886; A.C.O., 1895; F.C.O., ae ss 
Final Mus. "THE. Post of ORGANIST and CHOIRMASTER 


oe. 1st Class, 1887; 2nd Mus. Bac., pote Class, 138- 
pen , 1837; 1st Mus. Bac., rst Class, 1887; R.A.M. (Pianoforte), 18x5. will be VACANT at the Parish Church, Mitcl —. at Christmas, 
essons given by correspondence. Apply, Dr. Storer, Folkestone. Salary, £50. Address, with full particulars, Rev. D. F.Wils 
























_ =XUM 
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V ANTED, for the Parish of Tullamore, Ireland, | “ 

an ORGANIST and CHOIRMASTER. Salary, £50 per 

annum. Toa gentleman qualified to teach Classics and Mathematics, 

a Reda er is open, for which £3 a month would be added. Apply to 
.. Graham Craig, Tullamore. 


RGANIST and CHOIRMASTER WANTED, 
for Morton Parish Church, Dumfriesshire, N.B. Salary, £40 
per annum. Applications, with testimonials, to be lodged with the 
Rev. James H. Oswald, M.A., Manse of Morton, Thorn hill, Dumfries- 
shire, on or before the 15th curt. 

*CHOLASTIC.—MUSIC MASTER eee 

s in January, in an important Preparatory School. Work— 
teach Piano, train Choir, and play Harmonium in Chapel, also ne a 
small Violin Class. Salary, £100, in addition to full board. Another 
VACANCY, to be entered upon at once. Work—to teach Piano, 
n College Organist, also teach Singing. Liberal salary. 
«bpp to Askin, Gabbitas, and Killik, 38, Sackville Street, 

















TUSIC MASTER RE QUIRED, in January, in| 
important School (not in London). Master will have to fill up 
pare time by giving some help in Junior Form work. In addition to 
taking Pianoforte Pupils, Master will have to act as Organist. S vary, | 
a , “with board and residence. Apply, Askin, Gabbitas and Kill ik, 
. Sackville Street, London, W. 
RGANISTSHIP WANTED (London). 
service- “mostly hymns. A.C. H., 249, Fulham Road. 
W: AN TED, ORGANIST’S PLACE at matali 
V Church. "Good H. Noble, Felstead, Es 


Sin aple 





references. 











HE ORGANIST ofa Suburban Church aren to | 
DEPUTISE in London or ghbourhood for one or two 
evenings weekly. Salary no object. “Address, T. C. H., 93, Pelton 
Road, Eas t Greenw ich, S.E. | 
W: ANT ED, an ENG AGE MENT a as ASSIST AN \T 
ORGANIST, to gain — Thorough kno ge of 

sic. Apply, A. B., 61, Camberwel end, S.E. 


RGANIST and CHOIRMASTER, aaa d, 





desires ENGAGEMENT in or near London. Accessible irae 
Victoria. Anglican Service, E., §1, Cumberland Street, S.W. 
AX, ORG: ORG: ANIST, DISENG: AGED on Sunday 

Evenings olden undertake i:vening Service in or near 
London (S.W. ie ); accustomed to full Cat hedral Service; a successful 
Choirma iste r; highest references. Would undertake a church by pro- 
ee deputy in morning if desired. iress, Organist, Bull's 
Libr 7 ou rbi ton. 


USIC MISTRESS.—A Lady (late ae 












Royal Academy Mag Music), First Class Cer ate, seeks a 
2-ENGAGEMED above, in a School. Re nt or n 
€ it. Piano, Singi id Harmony. ddress, Nemo, Messrs. 
Nove ilo, Ewer and Co., ts Street, W. 
YOUNG LADY — Medalist, K.A.M.) is 
4 open, after Christmas, to ENGAGEMENTS as DAY or 


RESIDENT MUSIC GOVERNE 58. Piano, Violin, Harmon y, and 


Class- Sin ging. Address, H. A., 120, Gower Street, 















\ if USIC.--A YOUNG LADY, havi ing ‘studied three 
av years in the Artist Department of the Stuttgart Conserva- 
torium, desires an ENGAGEMENT after Christmas. My M.-P, 
Melbourne House, The Fria ars LE xeter, 
HE ORGANIST of Ely Cathedral requires an 
ARTICLED PUPIL (non-resident). Address, 1. Harwood, 
The Co lle ge, Ely. 
\ VL 4, L. GREGORY, F.C.O., Organist and 
Choirmaster of the Parish Chure id of Christ Church, Ware, 
has a VACANCY for a second RESIDENT deka IL. hig emg 
profes sional training. Moderate premium. 2, Linden Villas, Ware 





M USIC TRAVELLER WAN ae Town and | 
country, Apply, by letter, sta iting experience, Wickins and | 
Co., 41, New Bond Strect, 


PUBLISHING FIRM desire to RECOMMEND 

their TRAVELLER, shortly at liberty, and well known to the 

Trade throughout Great Britain and Ireland. Allegro, 106, Hurling. | 
ham Road, Fulham, S.W. 

UNERS.—Thoroughly reliable TUNER 

WANTED (Outdoor). Age about 30 to 35. Liberal Salary 

and Commission. Send photo. J. B. Cramer and Co., 26, Church 

treet, Liverpool. 


was TED, First-class TUNER and REGULA- 


TOR. Good salary to competent and reliable man. Enclcse 
Duck and Co., Bath. 





photo, &c. 


\ K JANTED, a thoroughly experienced and reliable 

TUNER. Permanency to a first-class man, whose character 
must bear the strictest investigation. References, experience, salary, 
age, and photo, to Alderson and Brentnall, 125, Northumberland 
Stre et, Newcastle-on-Tyne. 
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0 PIANOF ORTE TUNERS.—WANT ED, by a 

Country House, a good TUNER for Outdoor Work. None but 

respectable steady men need apply. Position permanent. X., Messrs, 
Novello, Ewer and Co., 1, iB erners Street, London. 


VV Anrep, good PIANOFORTE TUNER and 

REGULATOR, who understands American Organs, for per- 
about 30; unmarried; good character. 
Peda!, Novello, Ewer and Co,, 





manent country work. Age 
Also, Pipe Organ Tuner required. 
ie Berners Street, W. 


Tes ER.—WANTED, good sound PIANOFORTE 

TUNER and REGULATOR, with general practical knowledge 
of American Organ and Harmonium work. Single young man 
preferred. Apply, with full particulars, stating salary required, to 
Pi igott and Co., 112, Grafton Street, Dub lin, 








5 (Out tdoors). "Mees be able 
hi ae Violin well. Apply, with 
Tottenham Court 





and 
required, to Musicus, 187, 





referen 
Roz 1. 


| ANTED, by a Young Man (21), SITUATION 
as PIANOFORTE TUNER. Improver. Salary moderate, 
Aly ha, 2, Gloucester Terrace, Weymouth. 


| 
T UNER requires RE- ENG: eee eo Under- 
| 
rl- 


ces and salary 








stands American Organs and Harmoniums. Address, T.N. F., 
1s, Orts Road, Reading. 


| | Re: ‘ENGAGEMENT REQUIR 





ED, by experienced 


TUNER, of good appeara nce and address, as Salesman or 
Out-door tn Aged 24. London preferred. Letter. X. Y. Z., 
J. B. Cramer and Co., 46, Moorgate Street. 

JARTIAL ENGAGEMENT WANTED, by an 


experienced Pianoforte TUNER and REPAIRER. Town or 





| country. A. A., 13, Oldfield Road, Stoke Newington, N. 
SSISTANCE OFFERED by First-class TUNER 
an during the Winter months. London or Country. C., 110, 
Camden Road, N. Ww. 
VA ANTE SD, to PLACE a YOUNG MAN 
PIANOFORTE WAREHOUSE, where he would acqu 
edge of Tunir Good performer on Pia no and Or 






pr acticn Ikn 





Time or a moderate premium wo 


1,B Ts 





ddress, Improver, Messrs. Novello, Ewer and Co., 


give a i 
Street, W. 

| W: ANTED, a LADY 
ment of a Pianoforte and Music Business in the country. 


Must be energetic, good Sig rht Reader, and with knowledge of Book- 


to undertake the Manage- 






keeping. Send photo, stating salary required (outdoors), to Organo, 
Messrs. Novello, Ewe nd Co., I, Berners Street, W. 


= YA NTE D, by a Lady, SITU ATION in MUSIC 
W AREHOUSE. Good experience in Sheet eb 1 Sr 

Goods. Woul i take charge of branch business. First clas e 
Address, Presto, Messrs. Sewwlis. Ewer 1 Co., I, Seven i. 


V JANTED, in the North of England, a a “YOU NG 
LADY ASSISTANT for the MUSIC TRADE. She must 
have a knowledge of the Trade and Catalogues, and be able to play 
























well at —, Salary, out of the house, £60. References, age, and 
phot o, to M. T., Messrs. Novello, Ewer and. Co., 1, Berners Street, W. 
} See 2W AN TED, by a Musicseller, in 

small town. Must be able to manage the business in 


principal’s absence. Please state age and salary required to G., 





Novello, Ewer and Co., 1, Berners Street, London, W.. 
W: ANTED, in the SMALL GOODS DEP: ART- 
MENT, an e Nadie YOUNG MAN to push _ business 





2 trade, and be able to try over 
with full particulars, to Pigott and Co., 11% 


a 





| Shout Id have 
strume 
| Grafto n 


| YOUTH WANTED, as ASSISTANT-SALES- 

MAN and B OOKKEEPER, i in a Provincial Music Warehouse 
stating age, nature of experience, and wages required, and 

to 129, Novello, Ewer 


knowle 





|Aree, 
enclose C.D.V. in stamped, addressed envelope, 


| and Co., 1, Berners Street, London. 





DVERTISER is anxious to obtain ENGAGE- 
MENT in PIANO or MUSIC WAREHOUSE. 


quick ly; 


Can Read 
yO Piano and Organ. Good Accompanist. Would learn 
Highest references. Address, Sidney Barras, 6, Lindurn 








= ‘COMPOSERS. — Words for Songs sent on 
approval. A. V., 9, Inglis Road, Addiscombe. 

M USIC LEGIBLY TRANSPOSED or COP TED. 

Sixpence per Folio Manuscript Page. Professional, care of 
Messrs. Cocks and Co., 6, New Burling gton Street, 


I 


\f USIC COPIED and Drawn from the Full Score, 
Transposed, by J. Peck, 36, Southampton Street, Strand, W.C. 





SSISTANTS WANTED. — Practice given in 
return, Address, Organist, Lebanon House, Hyde Lane, Lower 
Edmonton. 


with proper Cues for Engraving; also Songs or other Pieces 
£8. 


URPLICES (12 Men’s, 16 Boys’). Will 
divide. Surplice, General Agency, Bank Buildings, Victoria 
Street, S.W. 





a 6XUM 
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Mr. Stedman's Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General), 


2, BERNERS STREET, LONDON, 


W. 





TO CONCERT-GIVERS AND ENTREPRENEURS | 
GENERALLY. 
M R. STEDMAN begs to inform Projectors of | 
1 Concerts, Managers of Operas, Operettas, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours. All 
details of management underta 2nken wi ithout the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
application, 
TO THE “CLERGY. 
fR. STEDMAN begs to inform the Clergy that 
he has established a REGISTRY of ORGANISTS, CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to call or to write 
their requirements. From his personal knowledge of the 
cations of Organists and Singers, Mr. Stedman is able to give 


the Clergy valuable information as a guide to selection. 
CHURCH FESTIVALS arranged and carried out in all details. 


CHOIR- BOYS. 
M R. STEDMAN is prepared to supply good SOLO 
CHOIR-BOYS for Church Festivals, Choral Weddings, 
Concerts, &c. 
R. 


MUSIC FOR BANQUETS, &c. 
\ STEDMAN undertakes the music (and all 
sti the necessary details) for Banquets of City Companies, Masonic 
Lodzes, , &e., at the shortest ‘otic a 


ORCHESTRAS AND CHOIRS. | 
STEDMAN is prepared to provide CHOIRS 
and ORCHESTRAS for the performance of Oratorios and 




















Me 
\ 





R. STEDMAN will be happy to advise his 

clients upon all professional matters, confidential or otherwise, 
r by letter or personally by previous appointment at his Offices, 
1, Berners Street, London, W. 


ORGAN RECITAL 


Will be given at the Hampstead Parish Church, 
Tuurspay, December 8, 1887, by 


MR. JAMES SHAW. 


Oeniby RECITALS will be given by Mr. C. F. | 
ALEDY WILLIAMS at St. Mary’s, Boltons, S.W., on Wednes- | 
“ys in Advent, at 6 p.m. | 











at 8 o'clock, on 
| 
| 
| 
| 


E ngland, Southse 2a. 


1M 


“GEMS OF THE OPERAS’ 
Conductor—Mr. JOSEF CANTOR. 
Engagements concluded, Season 1887-1583: 


(REG.) 





Leeds és Oct. 1, Nov. 12, Jan. 7, Feb. 11, Mar 
Manchester Nov. 26, Jan. 21, Mar. 10. 
Preston une. 19, "Dec. 26, Mar. 3 

Halifax ay = 

Bradford 

Bolton 2 _ 10, Jan. 23. 
Huddersfi Subscription Concerts, Oct. 4. 





Worcester... Subscription Concerts (Mr. Spark's), Dec. : 




















Liverpoul ... Dec. 21, Jan. 25, &c., &c. 
Mar. 17. 
5 Nov. 17 
=k Dec. a 
Oldham Dec. 13, Mar 20, Mar. 27 
Mossley Jan. 12. 
Clitheroe ... Nov. 7, &c., &e. 

The rcpertoire of this Concert C mpany embraces Sele ctions from 
thirty diffe including nbiuser, § ‘Mei tofele 
“ Nadesk fa,’ “La Gioconda,’ “Tren ee “Carmen,” 

ber no,” “Faust,” “Tl Trovatore,” ‘ Martha,” “ Lily 


ses from twenty to twenty-five Artists, all of 
petent Soloists. Selections are also intro- 
ositions of Balfe, Wallace, Clay, Offenbach, 
the Gilbert-Sullivan series 

Dooking lates for the ensuing Season, and will 
to forward full particulars, specimen programmes, &c., on 











“Mr. Can toris nc 
be pleased 
application 
Address, Chur rch Street, Liv erpool. 


~ ALL SAIN 


Telegra ms—“* Cantor,” Live erpool. 








December 1, at 
ee 
TAY Da LY 


atoo ate Vv 














iss K. \TE NOR MAN. Mr. PADARN LEWIS. 
liss HANNAH ssa Ss. Mr. B. H. GROVI 
Solo V Mr. Benoni BREWER. 
Solo Violone : Mr. C. H. ALLEN 





Mr. J. T. Wit IAMS. 


U NIVERSITY OF ‘TRINITY COLLEGE, 
Toronto (The Church of England University of Upper Canada). 
FACULTY of MUSIC.—The next Examinations for the Degree of 
Bachelor of Music will be held simultaneously in Toronto and London 
in Easter week, 1888. Women are admissible to these Examinations. 
For particulars apply to Rev. E. K. Kendall, D.C.L., Registrar for 


Accompanist : 





U SIC SCHOOL.—CHURCH OF ENGLAND 
HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park—Head Music Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fee » three guineas per term. 
Children from § to 13 allowed to begin and continue for two guineas 
| perterm. Pupils not in the School pay an entrance fee of one guinea, 
The fees payable in advance. Pu 1pils wishing to join Violin Class 
to send in their names to Miss Mac wig 
. J. HOLLAND, Chairman. 














THE LONDON COLLEGE OF MUSIC, 


54, GREAT MARLBOROUGH STREET, LONDON, W. 


| 
| 
| 
| 


FOR EXAMINATIONS IN PRACTICAL AND 
THEORETICAL MUSIC. 
PaTRONs. 
Sit Grorce J. Etvey, Mus. Doc., Oxon. 
Yr ARTHUR SULLIVAN, Mus. Doc., Oxon. and Cantab 





St Hexpert S, Oakevey, Mus. Doc., Oxon., and Mus. Doc., Cantuar, | 
LL.D., Professsor of Music, Edinburgh University. 
PRESIDENT. 
H. Cumminas, Esq., Professor, Royal Academy of Music; 
Ken Roy: al Society of Musicians; 
monic Society. 


Hon. | 
Conductor of Sacred Har- 
| 
Vice-PRESIDENTS. 
Baptiste Cain, Esq., Professor, Guildhall School of Music, &c. 
Freperic H. Cow: x, Esq. 
CouNcIL OF Examiners. 
ALFRED J. Catpicott, Esq., Mus. Bac., Cantab. 
Dt, Horton ALLISON, F.R.A.M. G. Aucustus Hommes, Esq. 
I MouR Smit, Esq. Horace Petre Y, Esq. 

The above College holds periodical Examinations in Pianoforte | 
Playing, Singing, and Theory of Music, and grants Certificates to all | 
leecessful Candidates, irrespective of age. 

The next Examination will take place in January, names for w hich | 
ould be immediately entered. 


For Forms of Entry, and all particulars, address the Secre tary as | 
Pave, | 


| 
| 
| 








T° CHOIRMAS’ r E RS & ‘MUSICAL SOCIE’ r IES. | 
IMPORTANT COLLECTION of CHORAL MUSIC. —| 
%¢@ LIBRARY of Mr. HENRY LESLIE’S CHOIR. Upwards of | > 
) Works. Offers for the whole, or considerable portions of the | 
‘rary, to be addressed to C. H. Tebbs, Esq., 181, Queen Victoria | 
“eet, E.C,, from whom all particulars may be obtained. 





im XxuM 


the morning are executed the same 
application. 
| two London references or a deposit of £2. 


MPORTANT TO MUSICSELLERS.— Having 

the largest and most varied stock in Europe, orders received in 
day. Terms and Catalogu es on 
t on ‘‘sale or return” on receipt of 






Parcels of music 


UTHORS’ WORKS CORRECTED, REVISED, 


and PRINTED without delay, on exceptionally low terms 


Estimates given on receipt of MSS. 


London: B. WiLtiams, 19, Paternoster Row, E.C. 





| OP nas 


; The Organ is 
about 


— and Co. 


| Street, Manchester, 


|W. Wh 


G at PRACTICE.—Three manuals, separate 


pedi lorgan, blown by engine. Terms, strictly inclusive, one 
| shilling per r hour; twenty-four, one guinea, Entwisle’s Organ Studio, 
2, Charle Street, Camberwell New Road. 


FOR IMMEDIATE DISPOSAL 


A VERY OLD ORGAN 
(Between , upon which H AN DEL played. 


eee 


in pet candiilons. and measures price 4 ft. wide and 
3 ft. from back to front, and about to ft, high; mahogany frame. 


A. WILESMITH, » CHURCH 
RGAN for SALE ami Second-hand). Two 


manuals, 13 stops. Separate pedal organ. Apply, Maley, 
135, York Road, N. 


HREE-MANUAL CHURCH ORGAN, 


lent condition. Young and Sons, Organ Builders, 


STREET, MALVERN, 








in excel- 
Eldon 








RGAN for SALE. 


stops (65 in swell). 


Two manuals and pedals, 14 
t ; Nearly new. particulars post-free. 
ite, Music Warehouse, Grantham. 


Ful! 
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“TRINITY | COLLEGE, LONDON. 


PRESIDENT: THE EARL OF ABERDEEN, 


HIGHER EXAMINATIONS. 
The Examinations for the Diplomas of L.Mus., 
T.C.L. and for Special Certificates in separate subject 
and Practical Music (including the positions of Asvociate Piani 
Associate Vocalist , Organ Associate, &c.) will be held in the second 
week in January. The Examinations are open to all Candidate 
whether Students of the College or not, and without restriction as to 
age, sex, or creed. For further particulars see regulations. Last day 
of entry, December 17. 


T; c. L. and A.Mus., 


sin Theoretical 


LOCAL EXAMINATIONS. 

The Local Examinations in Musical knowledge are held in June and 
December, and the Local Examinations in rumental and bs : 
Music on various dates during the year at the various centres thr 
out the country. For turther p articulars see regulations. 








CLASSES AND LECTURES. 
Lent Term commences January 16, when new Students (professional 
ind amateur) are received. The following is a list of the subjects 
taug ht: Harmony, Counterpoint, Form and Orches tration, Composi- 
tion, Musical Acoustics, Pianoforte, Organ, Solo-Singing, Violin, 
Vio! oncello, Orchestral Practice, Sight Singing, Flute, Oboe, and 
Clarinet. 





The Fee for Three Studies (¢.g., Pianoforte, Singi id Harmony) 
is Five Guineas per Term, an d, for a Single Study, from Half-a- 
Guinea, 

PRIZES. 


The Queen Victoria Scholarship (value £4 


Organ E xhibition 
all comers), the ‘Maybrick *Priz e, and 
ment Prize of £5 5s. each, will be competed for in January. 


regulations. 


the Pianoforte Accompani- 


Regulations, forms of entry, and all particulars can be obtained, Post- 


free, from the Secretary. 





Acaden 


By order of the 


_ an deville Place, Manchester Square, W. 


VOCAL ALBUM. 
Twenty-four Songs 


WITH 
PIANOFORTE ACCOMPANIMENT 
COMPOSED BY 
EDVARD GRIEG. 





Tue ENGLISH VERSION BY FREDERICK CORDER. 
CONTENTS. 
Sunset. Solveig’s Cradle Song (from 


ward Bound. ‘Peer Gynt”). 


Out 
Margaret’s Cradle Song. The Swan. 
Wood Wanderings. 


My love she was so pure and 


Hope. 

In the Summer Evening. 
white. The First Primrose. 
Autumn Storms. The Odalisques. 
The Hut. 

The Rosebud. 

The First Meeting. 


The Princess. 
By the Riverside. 
O Fair Vision! 
Good Morning. The old Mother. 


Solveig’s Song (from “Peer On the way home. 


Gynt”’). Faith. 
Paice Two SHILLINGS AND SIXPENCE, 


LONDON & NEW YORK: NOVELLO, EWER AND CO, 


pet 


2 per annum), the College | 
the College Violin I xhibition (these three open to | 


See 


| 
| 
| 
| 


The“ Orto” Gas. Engine 


IS ADMIRABLY SUITED 


FOR 


DRIVING ORGAN BELLOWS 


IT IS USED IN THE FOLLOWING CHURCHES AND 
CATHEDRALS FOR THIS PURPOSE :— 
St. Paul's Cathedral. St. Thomas's (Oldham). 
Westminster Abbey. St. Andrew's (Southport), 
St. Giles’s Cathedral (Edinburgh), | Holy Trinity 
St. Mary’s,, . Alnwick (Parish Church), 
Lichfield Congregational Church (Black. 
St. Michael’ s (Macclesfield). burn). 
Salisbury Cathedral, St. Ann’s-in-Grove (Halifax), 
St. Peter’s (Eaton Sq., London). | Parish Church (Folkestone), 
St. Mark’s (Bradford). Eton College, and others. 
Harrogate Baptist Church. Coombe Down Church, 
Holy Trinity (Hull). | Thirsk Church, 
Also in many Private Residences, Public Halls, &c., &c. 


CROSSLEY BROS., Lrv., MANCHESTER. 
THE MUSICAL ASSOCIATION 
Founded in 1874 for the Investigation and Discussion of 


Subjects connected with the Art, Science, 
and History of Music. 





President: The Rev. Sir f. A. GorE OUSELEY, Eart. 
FOURTEENTH SESSION, 1887-88. 
| The SECOND MEETING will be held at 27, Harley 


Street, W., on Monpay, December 5, 1887, at 5 o'clock, 
WHEN A PAPER WILL BE READ 
DIFFERENCES BETWEEN 
AND MODERN ART,” 
BY isk age aaa Esq. 
*, DAVENPoRT, Hon. Sec. 
a Percy Baker, Assistant Sec., 
Willersley House, Wellington Road, Old Charlton, S.E. 
At the Third Meeting, on January 2, 1888, Thos. Lea 
Southgate, Esq., will lecture on * The Physiology of 
Pianoforte Playing.” 


NOW | READY. 


A SHOR T HISTORY 


CHEAP MUSIC 


HOUSE 





“ON THE ANCIENT 





AS EXEMPLIFIED IN THE RECORDS OF THE 


* y 4 WED ; 
NOVELLO, EV ER & CO. 
WITH ESPECIAL REFERENCE TO THE FIRST FIFTY YEARS 
OF THE REIGN OF 
HER MOST GRACIOUS MAJESTY 
QUEEN VICTORIA 
WITH A 
PREFACE BY SIR GEORGE GROVE, D.C.L., &c., &c. 
AND PORTRAITS OF 
VINCENT NOVELLO, J. ALFRED NOVELLO, 
AND 
HENRY LITTLETON. 
Ercuep sy H. R. ROBERTSON. 





s. a 
Small &vo aC x we +. price 2 0 
| Ditto, on hand- made paper (only 750 copies 
printed), with proofs of Portraits ee oe § 0 
| Large paper Edition, limited to 250 copies .. «e109 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 





| NOVELLO, EWER & CO.’S PIANOFORTE ALBUMS. 


COMPOSITIONS 
EDVARD GRIEG. 


Price One Shilling. 
London and New York: Novetto, Ewer and Co. 
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THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
DECEMBER 1, 1887. 





“CONCERNING SOME DEAD.” 
(G. A. MACFARREN—JENNY LIND-GOLDSCHMIDT.) 
Tuere has been of latewhat Shakespeare calls “a | 
passing through nature to eternity’ among musicians. 
One atter another 





nas left us for the silent land, and 
the survivors, calling to mind a cherished companion- 
ship, high achievements, or a noble example, have 
need to summon all their philosophic fortitude. Nay, | 
they must desire to look upon death with the eyes of | 
many calm, brave souls who, seeing the angel of rest | ¢ 
and reward rather than the grisly skeleton of Gothic | 
fancy, can say with the strange, yet true, American 


poet -— 


Approach, strong deliveress, 
When it is so, when thou hast taken them, I joyously sing the d 
Lost in the loving, floating ocean of thee, 
Laved in the flood of thy bliss, O death. 


} 
aC 


ac, 


The words at the head of this paper, ‘‘ Concerning 
some Dead,” cannot but have an instant and certain 
application when, just now, they meet the eyes of 
musical readers. A month ago there came upon us| 
two great shocks. One day it was said that our most 
learned and dignified musician—he who for half-a- 
century and more filled so well a large space in 
the world of English art—had departed suddenly, 
called away almost in the very act of labour. Two 
days later we heard that a renowned singer, whom 
once the world worshipped tor her talent, and now 
remembers for her virtues, had faded out of life gently, 
as became her. She might have prayed :— 





d house, 


From the walls of the pov 
keep of the well- 


From the clasp of the knitted 
doors 

Let me be wafted. 

Let me glide noiselessly forth; 
Vith the key of softness unlock the locks—with a whisper, 

Se t ope the doors, O soul. 

Tenderly—be not impatient, 

Strong is your hold, O mortal flesh, 

Strong is your hold, O iove). 


Survivors did their duty by the graves of George 
Alexander Macfarren and Jenny Lind-Goldschmidt. 
The record of their lives passed in review, and 
on reaching the end of those blameless pages, the 


s, from the closed 


10cKk 






judgment was “Well done, good and faithful 
servants.” The moment has now come (it could 
arrive no earlier) for THe Musicar Times to lay its 


wreath of regret and regard upon the tombs of the 
departed. It is a task that brings compensation for 
its own sadness. 

Biographical details concerning Sir George Mac- 
farren have been, of late, so copiously supplied and 
are at all times so readily available that we shall 
withhold them here in iavour of remarks upon the 
talent and character of the departed master. It may, 
no doubt, be asked: ‘* What need of testimony in 
words since that long funeral procession wended its 
way from Hamilton Terrace to Hampstead Cemetery 
liowing the flower-bedecked coffin wherein lay the 
remains of * Sir George Alexander Macfarren, Ket, 
Master of Arts, Professor of Music at the University 
of Cambridge, Principal of the Royal Academy of 
Music, Mus. Doc., Oxon.,Cantab.,and Dub.’?” Inthe 
republic of art, where there is no hereditary aristoc- 
racy, neither bestowal of dignity upon people who 
lave not earned it, this high-sounding roll of honours 
is itself a testimony of. distinguished worth. It 
implies that the recipient, coming out of the mass of |s 
tis fellows, gathered to himself, first, attention, then 


| and see in order to conquer. 
| was not of this order, neither had he the pliability 





respect, then admiration, last of all, homage—doing 





a 6XUM 


it against the rivalry of compeers, and never gaining 
a step without a struggle. But, admitting al! this, 
we have aright to look more closely into the character 
of our successful man, for there may be found much 
capable of application to others. 

If one thing appeared more conspicuousiy than 
another in Macfarren, it was the indomitable perse- 
verance with which he pressed onward to the goal of 
success. There are some men of such commanding 
genius that, like Cesar, they have only to come 
Our deceased musician 


which sometimes enables a man to outflank or burrow 


under what he cannot surmount. To use a 
military term, Macfarren always delivered a front 
attack upon the obstacles in his path and kept 


‘pegzing away”’ till they were overcome. Under 
the most favourable circumstances this is a sign of 
greatness. but how much more when the combatant 
has to fight in the dark? Should we now be entitled 
to express astonishment and contempt had Macfarren, 
the precious sense of sight lost. given up the struggle, 
and made room in the foremost rank for another 
soldier? Assuredly not. 

e amongst the livin g; 
bus tling z world 







Shut from the living whil 

Dark as the grave amid tt 
At once from business anc n pleasure ba rr'd; 

homees 2 to view the beauty of the s; ing, 

Nor see the face of kindred, or of friend. 





} 








To most men this would mean death, but the greater 
few rise superior to fate. Thus did the late Professor 
Fawcett, thus, too, did Professor Macfarren, whose 
loss of sight appeared to be an incentive to more 
strenuous effort and more determined resolve. The 
qualities necessary for such a result lie, we need not 
say, apart from those that make a musician: but their 
exercise by a musician is, perhaps, more difficult than 
most others find it. A musical artist is naturally sensi- 
tive. That which others scarcely feel, touches him 
deeply, and while, on the one hand, he is liable to 
undue exaltation, he is prone, on the other, to excessive 
depression. Macfarren’s case appears to have been 
exceptional in that, despite his artistic organisation, 
he went quietly and resolutely on: calm w hen the way 
was smooth and open, still calm, because determined, 
when it was rough; never turned aside by temporary 
defeat; never distrustful of his powers in moments 
of danger and crisis. In his fixed resolve and self- 
possession lay much of the secret of fortune, for men’s 
lives, with all deference to an over-ruling destiny, 
are pretty much what they themselves make them. 
The career of the deceased master is, in fact, a striking 
exemplification of the fact that perseverance is very 
often a good substitute for what we call genius. 
Macfarren was not agenius. Tohim had been denied 
that wonderful gift w vhich raises a man almost to the 
position of a god, and makes him independent of 
the ordinary processes through which eminence is 
attained. He had not the magnetic power of 
fascination, nor that of exciting all sympathies | by an 
unpremeditated, almost unconscious utterance. No; 
everything he gained became his through the steady 
unfaltering application of talents not much greater 
than those possessed by many men who never rise 
from the mass into an individual place. The lesson 
of his life is therefore worthy of study by most of us. 
especially by those who, conscious that every step 
will have to “be fought for, are disposed to fold their 
hands and submit to be the mere shuttlecocks of 
fortune. 

Another remarkable feature in Macfarren’s career 
was the comprehensiveness of his labours. He never 
saw why anything within the domain of his art org 
come amiss to him. He composed music, and, 
one time, performed it; he gave lessons and Pheiitin 
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he wrote criticisms and analyses, each of these de- 
partments being complete in the sense that he 
covered the whole space within them. Take com- 
position, for example. Macfarren wrote operas and 
oratorios, music for the church and for the chamber, 
orchestral music, songs, vocal pieces—anything and 
everything which occasion invited. And in all these 
sub-divisions, as in other forms of labour, he justified 
the self-reliance implied by entering upon them. 
Here again, quite apart from inborn talent, we must 
recognise great qualities, and especially a cease- 


less mental activity, made doubly difficult by the | 


affliction which limited his natural contact 
with the sources of knowledge. Macfarren 
had an immense receptivity and a_ wonderful | 


appetite for knowledge; while nothing he once | 
made his own was ever lost, but stowed away in a/| 


capacious memory ready for use at a moment’s notice. 
The energy and orderly habits of his mind thus made 
possible an equipment for all sorts of musical effort. 
A man so constituted would hardly be tempted to 
waste his hours in society, and Macfarren, even had 


he retained his sight, would never have sought to} 


shine in clubs and drawing-rooms. The study was 
his world; he felt that there lay his work, because 
there only could he build up the fair edifice of fame 
which is now his monument. 

Macfarren’s achievements as a composer are, of 
course, those by which posterity will judge him, 
and it is, perhaps, too early to anticipate the final 
verdict. Some may say that the silent action of 
public opinion has settled all questions about Mac- 
farren’s music by, to a large extent, rejecting it. 
They may point us to operas, oratorios, cantatas, 
symphonies, all unperformed and as good, or as bad, 
as forgotten. But an artistic judgment does not 
invariably echo the voice of public opinion, which is 
sometimes wrong—though it comes right in the end; 
often superficial, and frequently grounded upon im- 
perfect knowledge. We do not venture to say that 
Macfarren’s music will ever enjoy greater vogue than 
at present. To prophecy is dangerous. 
assertion may safely be made that the works of our 
dead master will continue to exist as works of refer- 
ence and study wherever his art is followed with 
comprehensive intelligence. Many of them may 
not contain the heaven-sent quality which, in 
the case of fabled Orpheus, ‘‘made trees, and the 
mountain tops that freeze, bow themselves when 
he did sing’; but they are valuable repositories 
of the highest musical culture, examples of the 
working of a most independent and sometimes 
daring mind, and a perfect storehouse of hints for 
young composers who are not above benefiting by 
the labours of others. Let it not be supposed, how- 
ever, that Macfarren’s music is all head and no 
heart. Even those but slightly acquainted with 
it are perfectly aware that the learned musician had 
his inspired moments, when he “spake with authority, 
and not as the scribes,” and when, feeling deeply 
himself, he became the cause of deep feeling in others. 
He could be as simple, and, at the same time, as 
pathetic as any master. Witness the beautiful and 
touching anthem, ‘‘ The Lord is my Shepherd,” per- 
formed at the commemoration service in West- 
minster Abbey on the day of his funeral, and 
given in happy conjunction with his most original 


and impressive setting of the Nunc dimittis (Service | 


in E flat), which alone is worthy to be taken 
as sufficient evidence of a master. These things, 
and others like them, will, we trust, keep the name 
of Macfarren sweet before the public. As for 


his repute with connoisseurs, that, as we have 
pointed out, can never be in danger. 
of the dead is safe there. 


The memory 


But the | 


In France it is customary for some one to stand at 
the grave side, when a man of mark is buried, and 
eulogise his character and work. In England we 
reserve this for commemorative services or funeral 
sermons, and Sir George Macfarren did not lack such 
kindly and impressive recognition. His body could 
not rest in Westminster Abbey, but that illustrious 
temple was, on the very day of interment, given up 
| to a solemn function in his honour, the Dean himself 
| pronouncing an oration which, by his kindness, we 
| are now able to lay before our readers :— 

‘We who worship daily in this ancient church, 
have endeavoured so to order the service that is now 
drawing to a close as to show our sympathy for you 
who meet here in sorrow, and our honour for him 
whose loss you deplore. There are some among us 
fresh from the grave side of one who, from early 
| youth to the old age of a long and honoured life, 
‘devoted all his powers to the study and to the 
furtherance of that great art on whose mysterious 
| power over the human soul I need not dwell. He had 
| achieved, as you well know, much; he had followed 
| steadfastly a high ideal, and he had—we remember it 





| with gratitude at an hour like this—he had set us all 
|an example not only of kindliness and gentleness, of 
‘the open hand and the open heart, but of endurance, 
perseverance, industry, and courage alike in the use 
which he made of the great talents which God had 
lent him, and in the manner in which he met one of 
the very sorest of all deprivations and trials. You have 
laid his mortal remains in his grave to-day, hard by 
' those of a kindred spirit—another blind musician—and 
| you have passed from that open grave toa church dear 
ito all whose hearts are capable of any sense oi 
reverence for what is worthy of our reverence. And 
| here within walls that have rung for centuries with the 
'sounds of sacred song and sacred music you have 
|listened to strains which remind you of him who 
|long ago conceived and framed them. You have 
/heard the words, some sad, some more cheering, of 
| Psalms and of ancient sage; words which speak 
alike of the frailty of life and of God’s care for the 
| departed spirit; and you have been cheered by the 
| immortal words in which an Apostle speaks ot the 
| blessed hope of renewed life through a risen Christ. 
| The thoughts of many will have been with him in 
|whom they feel that they have lost a friend anda 
ileader. And our thoughts, those of all here, will be 
/in sympathy with theirs. We too think of him asa 
leader in that Art to which all who worship here owe 
|so deep a debt. We recognise in him the dear 
| friend and successor of one who sleeps beneath these 
i*famous floors’; as the brother in a true sense oi 
|the many Masters of Music of whom our walls and 
windows and pavements speak so loudly. And the 
hearts of many here will be stirred and solemnised 
| with the touch of a deeper feeling, as we think not of 
him only, but of still another—of her whose gifted spirit 
| has been called to the God from whence it came, in the 
'marvellous week that is now passing. We think ot 
her too, the songstress, whose name was on every lip, 
the honoured friend in the zenith of her fame and 
onwards of him whose form and face were for years 
so familiar here, the Arthur Stanley who passed away 
before her—her whose matchless gifts were equalled 
by the fidelity with which she cultivated and the 
| noble uses to which she dedicated them. 
‘“‘ May those who have received any portion of the 
‘very different but precious gifts with which God 
had endowed her or him—these labourers, whose task 
| on this side of the grave is over—accept and use them 
with the same sense of duty and responsibility, the 
/same energy, and the same modesty. And may we, 
we the rest, as we pass through these doors, remem- 
| ber the solemn call that comes to us from Christian 
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deathbeds, from the graves long closed or open of | wealth and fame at their feet, would put both aside, 
those whom we have loved or honoured, from storied| and continue the hard and, while it lasts, unre- 
monument, from funeral hymns, from solemn, cognised life of a student? It may be said that 
anthems—the lesson conveyed to us to-day in an} Jenny Lind did this upon cold calculation, illustrating 
Apostle’s words :— | the French proverb by going back only to take a run 
‘Wherefore, my beloved brethren, be ye steadfast, | and jump forward a greater distance. Precisely; but 
unmovable, always abounding in the work of the| her calculation, coid or not, was wisdom, and that 
Lord; forasmuch as ye know that your labour is not) sort of wisdom, involving present self-denial, with 
in vain in the Lord.’ May we return to life’s tasks,| which the world is not too well acquainted. It 
from all such gatherings, with deeper faith and higher is no secret that she loved her art for its 
aims and firmer steps in every path of duty or benefi-|own sake; deeming it worthy of her full 
cence, in every path, however steep, that leads to/ devotion and her highest powers. It was not in 
goodness, power, or truth.” her nature to serve music with less than her whole 
We can add nothing tothese eloquent words. With, soul and mind and strength. An eloquent preacher 
them we may leave our departed musician to his rest. has said:—* Very sacred 1s the vocation of an artist. 
In the case of Jenny Lind-Goldschmidt we did not} All honour to the man who treats it sacredly ; studies. 
see an active worker taken suddenly from our midst as in God’s presence, the thoughts of God which are 
and leaving a great and painful vacancy hard to fill expressed to him, and makes all things according to 
up. For more than a year before her death, which the pattern which He is ever ready to show to earnest 
took place on November 2, at the age of sixty-seven,' and reverent genius on the mount.” All honour, 
she had altogether retired from the teaching of her therefore, to Jenny Lind; for thus she acted from the 
art—doing so, however, only under stress of illness— time of her early days to the after-years in which 
and for many years, save on a few special occasions,| she sang among the chorus of the Lach Society. 
she had not sung in public. The spectacle we have; Would that there were more like her and fewer of the 
recently had to contemplate, therefore, was that of a) artists so-called, who study themselves first, and, if 
great artist, long retired to the position of a simple they think of their Mistress at all, regard her as but 
member of society, passing peacefully away, sur-| a means to the end of their own petty advantage. 
rounded by a loving family, and attended by the, Jenny Lind’s career teaches another lesson—the 
respect of the world. But though, in one sense, virtue of conscientiousness. This would naturalls 
Jenny Lind belonged to the past even while living, arise out of the reverence in which she held her art. 
her public career does not lie so far back, nor is it so, but it was exercised by the deceased lady in an un- 
recordless, as that it avails us nothing as a study of| common degree. Moscheles tells us to what extent 
character, or as an example of higit qualities. Con-| she sacrificed all the pleasures of society whenever 
sidering with what detail the life of the “Swedish they clashed with duty. No one could tempt her te 
Nightingale ’ has been given of late in daily and| do anything likely to interfere with the proper dis- 
other journals, particulars in this place would be a charge of the engagements into which she had 
waste of space, and, we may add, of an opportunity entered. In this connection, moreover, we may look 
to dwell a while upon higher matter than mere! at her retirement from the lyric stage—a monumen- 
occurrences. tal act of self-abnegation however explained. If 
What are the lessons of Jenny Lind’s life? Inthe religious feeling prompted it, even those who are 
first place, like the life of Sir George Macfarren, it unable to sympathise must entertain the most 
teaches the supreme virtue of perseverance, and of profound respect for a great act of sacrifice. When 
counting nothing undone while anything remainstodo. Jenny Lind abandoned the stage she was at the full 
In a paper, written some years ago by Sir Julius height of popularity. But for conscience’ sake she 
3enedict for Scribner's Magazine, we read that while yet | stepped down from the flower-strewn boards, withdrew 
achild she lost her voice for a time, and then, instead from the enthusiasm of her worshippers, and turned 
of giving way to despair or abandoning her vocation,| her back upon the Via Triumphalis. According 
she calmly set to work upon theoretical musical to Sir Julius Benedict, her withdrawal was largely 
studies, determined, if one road were blocked, to due to more mundane considerations. She doubted 
try another leading in the same direction. This, whether, with a few operatic characters, the expecta- 
act of the girl appears to have been perfectly | tions of the public could be met for any great length 
characteristic of the woman in later life. She} of time, and, therefore, avoided the danger of an en- 
was always pressing on to the goal of success, | forced descent from her brilliant position. But even 
exercising self-denial, and shrinking from no sacrifice | here we have a form of conscientiousness, looking 
in view of the prize she had set herself to win. Few, | onward to the future, and taking precautions agains: 
perhaps, can imagine how hard she worked to acquire | causing disappointment. 
her perfect mastery over all the difficulties, and| Concerning the charity of the deceased lady, there 
command of all the powers of vocalisation. Many isno need to say much here. It was recognised long 
who heard Jenny Lind in her prime may have thought , ago as a most conspicuous example of the sweetest of 
that she was all gift and no acquirement, deceived all virtues, and it has a noble monument in the 
by the perfect ease with which her wonders were Hospital for Sick Children at Norwich, to say nothing 
accomplished. But Sir Julius Benedict assures us| of others in America and Sweden. This, however, 
that her voice was “naturally harsh,” and that she | was only one feature among many that made up the 
became a consummate singer as the result of extra-| estimable character of Jenny Lind, and, at her 
ordinary labour. Dowe not know that after her début death, caused the world to mourn the woman 
in Stockholm, when offers of engagements were pour-' no less than the artist. ‘Call no man happy 
ing in upon her, she refused them all in order to place till he dies.” Madame Goldschmidt was, for the 
herself as a pupil under Garcia, in Paris? Herclear reasons just stated, happiest in her death. By way 
perception and perfectly-balanced judgment detected | of visible honours during life, she was appointed Court 
faults in herself to which, as a rule, singers willingly | Singer to the Emperor of Austria, King of Prussia, 
close their eyes, and, with her, the sight of defect|and King of Sweden; Honorary Member of the 
brought but one obligation—that of removal. Let us| Swedish Academy of Arts and the Royai Academy of 
try to estimate this feature in Jenny Lind’s character,| Music, London; Member of the Swedish Royal 
for it is a great one, and the secret of her astounding | Academy of Music, and of the Board of Professors, 


success. How many young girls, seeing instant] Royal College of Music, London. Moreover, the 
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King of Sweden conferred on her a gold medal! among other matters, the servants occupied the place 


attached to the ribbon of the Order of the Seraph. 
No one despises these distinctions, but all must) 
esteem more the universal testimony to a well-spent | 
life given over the fresh grave of Jenny Lind. May, 
she rest in peace. | 
CHRISTMAS CAROLS. | 

Tue Carols of Christmas represent a form of! 
literature derived from many sources, which has been 
transmitted through successive ages to the present. | 
The marks of the usage to which they have been 
subjected, the influences which have been brought to | 
bear upon their character in the course of genera- | 
tions, may be traced in the specimens known to 
belong to particular periods, and an idea of their 
origin may be gathered by inherent proofs furnished 
in the carols themselves. 

Carol-singing is so common in the present day, 
and the number of carols is so large, that few people 
who sing them take any trouble to enquire as to their | 
origin or peculiarities. Much has been written con- 
cerning them, so that there is littie difficulty in the 
way of those who wish to become acquainted with 
their history and peculiarities. The peculiarities 
speak for themselves to those who care to give the| 
matter any attention. The history, as usually related, 
is confined for the most part to certain of the carols. 
This is not without a special interest, but the! 
researches of the many painstaking writers have as | 
yet been confined to certain specimens contained in | 
collections intended to promote the cultivation of | 
certain methods of thought. 

There are carols for all the chief festive seasons of | 
the year—for the Epiphany, for Easter, for Whit- | 
suntide, and for Christmas—but the tide of popularity | 
has set in favour of those belonging to the last-named | 
season. ‘This fact is curious as showing the tenacity 
of popular habits, even though they be followed, 
unthinkingly. There is every reason to believe that 
the custom of singing carols is derived from a pagan | 
origin. 





' from Carolus, the Latin for Charles. 


Many of the songs betray the influence of} Bedford did not invent the idea, 


of the masters for atime. The election and reign of 
the Boy Bishop is another form of the like custom, 
The children of the choir were invested with ruling 
powers from the day of St. Nicholas to that of the Holy 
Innocents (December 6th to the 2Sth), and elected 4 
Bishop. During the above-mentioned period all, great 
and small, obeyed his commands. There is in Salis- 
bury Cathedral the monument of a Boy Bishop who 
died during his Episcopate. In Magdalen College, 
Oxford, at the carol-singing on Christmas Eve, it was, 
and may still be, the custom for the choristers to sit at 
the high table at supper while the Fellows of the 
College waited upon them. ‘The hunting of the wren 
in Ireland on St. Stephen’s Day, the hunting of ow!s 
and squirrels in Suffolk, the sword dance, the plough 
dance, the morris dances on Plough Monday—the 
Monday after Twelfth Day—and other customs asso- 


| ciated with carol-singing are of heathen origin, and 


have become tempered by Christian teaching. 
The word “carol” conveys a specific idea to the 
minds of most men, there is however only a general 


| notion as to its exact meaning, and but a conjectural 


knowledge as to the origin of the term. Many words 
have been suggested as the supposed roots, all more 
or less ingenious if not accurate. The Rev. Henry 
Ramsden Bramley, of Magdalen College, the latest 


| scholar who has turned his attention to the subject, 


in a preface to a collection of carols edited by himself 
and Dr. Stainer, says “that the Rev. Arthur Bedford, 


/who published a version of the carol entitled ‘A 


Virgin unspotted,’ in the last century, gives his 
readers to understand that the name ‘carol’ is derived 
‘A Christmas 
Carol,’ he says, ‘because such were in use in the 
reign of King Charlies I.’ But although it is easy to 
show from writers who died before Charles I. was 
born, by whom the word ‘carol’ is used in a sense 


|similar to that which it bears at present, that this 


is not the true derivation, it is by no means easy to 
give an account of the real origin of the term.” With 
regard to this derivation, it may be said further that 
because other 


paganism running like a weit through the woof of| writers have stated their belief that the word “ carol ” 


Christian teaching. The mixture of images and 
illustrations further points to the unconscious adoption 
of heathen references to emphasise Christian teaching, 
thereby implying a concession to popular thoughts. 
Some of these references are Celtic, some are Scan- 
dinavian, some are Roman, some are Christian, and 
many deal witi apocryphal Christian legends. There 
is plenty of evidence to show that the manner of 
celebrating the season of Christmas in the present 
day is only a continuation of practices observed long 
before the Christian era. The custom of decorating 
the churches with evergreens, of houses with rose- 
mary, bays, and mistletoe, and so forth, is Druidical 
or Celtic in its origin. ‘The carrying of the * Vessel 
Cup” from house to house in the days before 
Christmas is Scandinavian, the custom of drinking 
‘* Wassail,” brought into prominence by the Saxons 
and Danes, also comes from the old ‘Teutonic 
observances. To the same source also may be referred 
the Hagmena song, still to be heard in remote parts 
of Yorkshire and Scotland, the burning of the Yule log, 
the continuance of the very name of Yule for Christ- 
mas. The Kentish custom of ‘going a Hodening ” 
has been associated with Woden. In the observance 
of this, a party of young people carried the head of a 
dead horse ona pole. ‘The horse is the emblem of 
the county of Kent, and was one of the Saxon objects 
of reverence. The villagers now have substituted 
carol-singing for this practice, and still call their 
carolling ‘going a Hodening.” The ‘Lord of Misrule” 





is probably a relic of the Roman Saturnalia, when, 





was first applied to a song by one Charles Duc 
d’Orleans, who was made prisoner on the field of 
Agincourt (1415). This derivation, however, is not 
quite correct, as the word was in use long before. 

“It exists, not only in English, as early at least as 
the fourteenth century, but also in French, in Italian, 
in German, in Welsh, and in the Celtic dialects of 
Brittany and the Scottish Highlands.” 

The word “Choral” tor a hymn-tune is doubtless 
traceable to the same source. ‘The Rev. William 
Barnes, author of ** Notes on Ancient Britain and 
the british,” and of many other works, including 
some most beautiful poems in the Dorset dialect, 
states his opinion, in the work whose title is above 
referred to, that the root is neither Latin nor Teutonic, 
but Celtic, ‘‘and may have gotten into I’rench and 
Italian, like some other words, from the speech of the 
Gauls.” 

There is the word “Carawl” in Welsh, which 
signifies a song, and * Carawl-Kaf” a May song. 
Among the relics of the Celtic-Cornish language 
there are some Christmas Carols which were written 
while the language was commonly spoken, and this 
must have been before the reign of Queen Elizabeth. 
At that period the significance of the word was pretty 
firmly established in the sense in which we now 
employ it—namely, as a song of joy and exultation. 
Thus in Spenser’s * Epithalamium,” we read:— 

And let the graces dance unto the rest, 
For they can do it best. 


The whiles the maidens do their carol sing, 
To which the woods shall answer and their echoes ring. 
























































ie place 
reign of 
Sustom, 
| Tuling 
1€ Holy 
ected a 
l, great 
n Salis- 
op who 
ollege, 
it was, 
tO sit at 
of the 
le wren 
of ow!s 
plough 
y—the 
iS asso- 
in, and 


to the 
yeneral 
ectural 
? words 
1] more 
Henry 
: latest 
ubject, 
himself 
edford, 
ed ‘A 
res his 
derived 
‘istmas 
in the 
easy to 
I. was 
L sense 
lat this 
sasy to 
> With 
er that 
other 
carol” 
‘s Duc 
field of 
is not 
ore. 
east as 
Italian, 
ects of 


ubtless 
Villiam 
in and 
cluding 
dialect, 

above 
-utonic, 
ich and 
1 of the 


_ which 
y song. 
nguage 
written 
ind this 
zabeth. 
5 pretty 
ve now 
Itation. 


THE MUSICAL TIME 


S.—DEcEMBER I, 1887. 717 





Lord Bacon in his essay “ Of Adversity” says: ‘* Even 
in the old Testament, if you listen to David’s harp, 
you shall hear as many hearse-like airs as carols.” 
Shakespeare and Milton regard the carol as a song of 


Bishop Jeremy Taylor, when he calls the song of 
the heavenly host in the fields of Bethlehem the 
earliest Christmas Carol, thus teaching the Church a 
hymn to put into her offices for ever in the anniversary 





devotion, for the former says :— 
No night is now with hymn or carol blest, 


and the latter :— 

They gladly thither haste. and by a choir 

Of squadroned angels hear this carol sung. 
There are other derivations suggested which may be 
mentioned as having been put forward and adopted 
by various writers—namely, Cuvolla, from dancing in 
around; Choras Corea and chorcola, from having been 
danced to, sung in conjunction, or accompanied upon 
the bagpipes, one of the old names for that primitive 
instrument being Corus. Then there is the Saxon 
word Kyrriole, a modification of the Greek words 
Kyrie eleison, each and all or either of which may be 
accepted or rejected according to fancy. 

The most convenient definition of the word 
is that which best fits the character it has attained 
—namely, a sacred ballad. When carol-singing 
formed part of the old customs observed at Christ- 
mas, it was usually performed by the Mummers, who 
visited the houses of the people of the better sort, 
and gave arude representation of “St. George and 
the Dragon,” “ Robin Hood and his merry men,” or 
some other semi-dramatic performance, which was a 
traditional relic of some older form of exhibition 
derived from the sword-dance, the mystery-play, 
the morality, or the masque. The sword-dance is 
of Scandinavian origin, the mystery-play and the 
morality date from medizval times, and the masque 
may be referred to the renaissance period of our 
history. 

It is generally admitted, as before-stated, that 
many of these old Christmas customs were a combi- 
nation of the practices observed at the time of the 
Roman Saturnalia, the winter festival of the Druids 
at Christmas, and the northern feast of Yule. The 
burning of the Yule log marks the winter Solstice, 
as the Beltane fires at midsummer do the period of the 
days of the summer Solstice, and point to the ancient 
worship of the sun. We cling to old customs with 
remarkable tenacity, without knowing the why or 
wherefore. and display the influences which have been 
at work upon us as a nation from the earliest times, 
by the retention of ceremonies which exhibit those 
influences quite as plainly in our habits, as the use 
and existence of certain words in our speech show 


the source from whence they are derived to the | 


student of philology. 

It has been asserted by Mr. Baring Gould in his 
preface to Mr. Chope’s collection of ‘Christmas 
Carols for use in Church,” that carols owe their 
origin to those representations of the Holy Manger 
which were first intreduced by St. Francis of Assisi 
In 1223, and which are still used in Roman Catholic 
and some Lutheran Churches. If this were the case, 
the oldest carols we possess would be of a religious 
character, which is not so. There is in the British 
Museum (MS. Reg. 16) a carol in the Anglo-Norman 
dialect, believed to have been written in the thirteenth 
century, which makes no allusion to the Nativity, but 
enlarges upon the customary hospitality of the period, 
ending with the words IWassail and Drinkhail, the 
usual Saxon toasts. That carols were sung by 
Christian communities in early times the Hymn by 
Prudentius written in the fourth century has been 
quoted to prove. Thus it commences :— 

Quid est quo 
Sol jam re 
Iristusne t 1s 
ui lucis auget tramitem ? 


d arctum circulum 
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of this festivity, would seem to claim a high original 
for the custom. It is, however, much more likely to 
be derived from the custom of uniting picty and 
mirth at the time of Christmas, a custom as laudable 
as it is universal among Christian people. 

One of the duties of the gentlemen and children of 

the Chapel Royal in time past was to sing carols at 
Court, and also to act in the masques or p!ays which 
were usually given at the Christmas season. In the 
regulations for the household of Henry VII. there 
are particular directions given concerning this matter. 
; In the third year of his reign—namely, in 1487, when 
(the king kept Court at Greenwich at Christmas and 
on Twelfth Night—Leland tells us that “they of the 
| Kingis Chappell, after the first course, sang a carall.” 
i like custom was observed in the time of his son 
| King Henry, himself no mean musician, and therefore 
llikely to encourage the practice. In the reign of 
| Queen Elizabeth the fashion existed in unabated use. 
| An elaborate description of Christmas customs 
| was printed in 1607, when Prince Henry, the son of 
| James I., was entertained with great pomp and cir- 
|; cumstance at St. John’s College in Oxford. 
| In “good King Charles’s golden days” an order 
existed directing the nobility and gentry who had 
|mansion-houses in the country to repair to them for 
Christmas, to keep hospitality meet to their degrees. 
As Puritanism became more powerful, the observance 
| of Christmas was suppressed by authority in England, 
|as it had been in Scotland in 1555, nearly a hundred 
iyears before. In 1647 it was ordained in Parliament 
|that the teast of the Nativity of Christ, with other 
| holidays, should no longer be observed, and by another 
| order, dated December 24, 1642, the singing of carols 
| was voted superstitious, and the Parliament directed 
“that no observation shall be had of the five-and- 
|twentieth day of December, commonly called Xmas 
| day, nor any solemnity used or exercised in churches 
upon that day in respect thereof.” 

Although forbidden by Act of Parliament, the 
| Christmas customs and festivities were still observed 
|and continued in remote country places. Even in 
Scotland, where the custom of carol-singing seems 
never to have taken kindly root, the prohibition was 
not entirely successful. In 1582 there was issued an 
Act of the Scottish Parliament against ‘‘singing of 
caralles ’ within and without kirks, at certain seasons 
of the year, and observing “sik uthers superstitious 
and papisticall rites.” From that time, however, the 
welcome Christmas received in England has been 
reduced in stateliness, importance, and universality, 
until about half-a-century ago, when the observance 
of carol-singing, among other customs, had almost 
died away. William Hone, in his “ Ancient mys- 
teries described,’ published in 1823, laments the 
decay of carol-singing in his time, and also that no 
one had taken the trouble to collect these relics of 
the past. In the list of Chap-books printed and pub- 
lished in Aldermary and Bow Churchyard in the 
eighteenth century, nota single collection of carols is 
to be found in the list. Allusions to carol-singing are 
to be found in such books as ‘“ Round about our 
coal fire,” but particulars are wanting. Collections 
of carols are not numerous. Mr. Sandys was 
not the first to give to the world a selection of 
these simple lyrics, for Mr. Davies Gilbert published 
a collection of Ancient Christmas Carols, with the 
tunes to which they were commonly sung, and 
although each collection is of an_ unscientific 
character, they form together the basis of our modern 











knowledge of the subject. Before this time there 
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was a collection printed in the year 1531 by Wynken 
de Worde, of which only one leaf has been pre- 
served. This was rescued by Hearne, the antiquary, 
and purchased at his death by Dr. Rawlinson, who 
bequeathed it to the Bodleian library. There are 
two carols upon the precious leaf, one a “ Carol of 


Huntynge,” from the ‘ Boke of St. Albans”; the 
other, *“* A Carol, bringing in the Bore’s Head,” which 


is annually sung at Queen’s College, Oxford, on 
Christmas Day. 

Dr. Bliss, of Oxford, also printed a sheet of Ancient 
Carols for private distribution at the beginning of 
this present century; Kitson gave a few in his 
‘“‘ Antient Songs and Ballads,” 1782; there are others 
in Warton’s ‘*‘ History of English poetry,’ in Douce’s 
“ TIlustrations to Shakespeare,” in Dunbar’s “ Antient 
Scottish poems,” and other works of the past. ‘The 
revival of the custom of carol-singing in churches 
and elsewhere during recent years has given rise toa 
great many works on the subject containing carols 
of antiquity and of modern days, with or without the 
proper musical notes. The chief of these are 
Sedding’s “ Antient Goodly Carols and Carols for 
Christmas-tide,” Helmore’s ‘‘Carols for Christmas,” 
Husk’s ‘* Songs of the Nativity,” Silvester’s ‘ Christ- 
mas Carols,” and Stainer and Bramley’s excellent 
collections. 

An exhaustive account might be written upon the 
history of the various popular carols, pointing out 
the meaning of certain of the allusions therein con- 
tained, their philology, bearing, and purpose. The 
carol ‘God rest you merry, gentlemen,” is one of 
the best known by all classes. It is so familiar as to 
be called by many the Christmas Carol, as if there 
were no others. Like most things commonly known 
and liked, all record of its history or the date of its 
production is a mystery. Judging by the character 
of the words, it would seem to belong to the latter 
part of the last century. The melody of this carol is 
one of the old tunes which, in the last century, were 
sung to the ‘“‘affectionate copy of verses” which a 
condemned criminal was supposed to have written as 
an appendix to “ his last dying speech.” Before the 
days of cheap newspapers these things were much 
sought after by the common people as the source of 
presumably exact information on a subject of con- 
siderable interest. Many of the most popular of the 
carols still extant are sung to airs which have been 
pressed into a like dismal duty from a remote period. 
Some of them possess a singular beauty, which 
becomes the more apparent when dissociated from 
the ‘‘hangman’s verse” with which they were 
formerly connected. 

Among the carols distinctly traceable to a distant 
period of history is the one called the Coventry Carol, 
because it was sung in one of the mysteries famous 
from having been performed in that town by the com- 
pany of Sheremen and Taylors on the festival of 
Corpus Christi, the Thursday next after Trinity 
Sunday. These mysteries were usually acted in 
churches or chapels upon temporary scaffolds. 

The burden ‘ lullay,” which appears in the 
Coventry Carol, is employed in other carols of old 
date; there are two of the time of Henry VII. 
printed in Mr. Husk’s “Songs of the Nativity,’ 
one which commences— 

This endris night I saw a sight, 
A star as bright as day, 
And ever among a maiden song, 
Lullay, by-by, lullay. 
This has found its way into more recent collections 
of carols. The second, which is taken from Byrd’s 
‘‘ Psalms, sonets, and songs of sadness and pietie,”’ 
was first printed in 1587 with the music. 


beyond all question. It is contained ina MS. written 
in the reign of Henry VI., formerly in the possession 
of Mr. Thomas Wright. It is there set to sacred 
words, beginning— 

Nowell, nowell, nowell, nowell, 

This is the salutacion of the Aungell Gabryell. 
There is a note appended inthe MS. to this effect :— 
‘This is the tewyn for the song foloyng, yf so be that 
ye wyll have another tewyn, it may be at your plesure, 
for I have set all the song.” 

The ‘“‘ song foloyng” is a drinking song, the words 
of which are so quaint, that their appearance here 
may be excused :— 

Bryng us in good ale, good ale, 
For our Blyssyd Lady sake, 
Bryng us in good ale. 
Bryng us in no browne bred, fore that is made of brane, 
Nor bryng us in no whyt bred, fore therein is no ganz, 
But bryng us in good ale, good alc, 
And bryng us in good ale. 





. Bryng us in no befe, for ther i is many bony 
But bryng us in good ale, for that goth d 


nN 


ow ne at onys. 


Bryng us in no bacon, for that is passing fate, 
But bryng us in good ale, and gyfe us i nought of that. 


w 


. Bryng us in no mutton, for that is often Jene, 
Nor bryng us in no trypes, for they be syldom clene. 


es 


5. Bryng us in no eggys, for ther ar many schelles. 
But bryn g us in good ale, and gyfe us no[th] yng ellys. 


no butter, for therin are many herys, 
us in no pygges flesch, for that wyl ma 


6. Bryng us in 


Nor bryng < us borys. 


in no puddynges, for therin is al godes good, 


97. Bryng us 
for that is not for our blod. 


Nor bryng us in no veneson, 


cn 


. Bryng us in no capons flesch, for that is ofte der, 

Nor bryng us in no dokes flesch, for thei slober in the mer. 

But bryng us in good ale, good ale, and bryng us in gocd ale; 

For our Blyssyd Lady sake, bryng us in good ale. 

By this it may be seen that the old festive carol 
was still in favour in the fifteenth century. The 
existence of the graver words side by side with the 
more humorous—the same tune being common to 
both—may indicate the writer’s adoption of the 
principles which led to the Reformation later on. 
The solemnity of the melody intensifies the drollery 
ofthe words. The ‘“‘tewyn” isin Sedding’s collection, 
and in “Christmas Carols new and old” (‘ Noél, 
noél”’), harmonised by Dr. Stainer. 

The carols in ‘*Macaronic Verse,” a mixture of the 
vernacular with Latin, of which ‘ Christo paremus 
canticam, excelsis Gloria”? (When Christ was born of 
Mary free), “In dulci jubilo,” and others are fair 
samples, are the production of the early part of the 
sixteenth century. Other generations have other 
treatment of carols. The contrasted lines of Latin 
and ordinary speech gave way to a purer diction. 

Some of the carols, such as that of ‘* The Incarna- 
tion”’in Stainerand Bramley’s collection, now popular, 
have modern words with tunes which may be old. 
This is certainly as old as the time of Queen 
Elizabeth. ‘ Jacob’s Ladder” is associated with a 
traditional melody of greater antiquity than the 
words. It is doubtful if these words are very old, 
they are not conceived in the spirit of the old carols, 
and the expressions are too smooth and polished to 
have emanated from any “rude bard.” The tune 
dates from the beginning of the seventeenth century. 
It is a slight variation of the melody called ‘* Balance 
a Straw,” which was a favourite dance tune at one 
time. The carol is popular in Devon and Cornwall. 
There is no doubt that the chorus after each verse pos- 
sesses characteristics, especially in the form and ex- 
pressions used in the chorus, which may be referred 
to the hymns popular among the religious portion of 
the mining population of some parts of those counties. 
There is a large number of carols popular in the 
West Country, many of which are printed in Sandy’s 





The antiquity of the carol ‘* Nowell, nowell,” 
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the folk with whom they are annual favourites. 
Among these popular beyond the confines of the 
West is the carol ‘A Virgin unspotted.” There are 
several versions of it, and the variations are suff- 
ciently marked as to have led some collectors to 
classify and enter them as distinct carols. Hone has 
done so. There are also considerable differences in 
the chorus which concludes each verse. This was the 
carol which induced the Rev. Arthur Bedford to give 
his very curious definition of the word. Mr. Husk 
says that there are certain expressions in this carol 
which convey the idea of its possessing some claim 
to be called ancient. 

The melody to which this is usually sung, is 
another of the “last dying speech” tunes which 
were at one time well known as such, but now are 
almost forgotten. Whether they were first set as 
Christmas Carols or, being popular, were adapted to 
semi-sacred words, is too subtle a question to enter 
upon now. It will be enough to mention that the 
union of secular tunes with words of sacred import is 
to be traced a far way back. Shakespeare notices 
this in his ‘* Winter’s Tale,” when he say that there 
is ‘but one Puritan among them, and he sings 
Psalms to hornpipes.” In 1642 a volume was 
published under the title of ‘“ Psalmes and songs of 
Sion, turned into the language, and set to tunes of a 
strange land, by William) S(later), intended for 
Christmas Carols, and fitted to divers of the most 
noted and common but solemne tunes, everywhere in 
this land familiarly used and knowne.” Upon the 
copy preserved in the British Museum, a former 
possessor has written the names of some of the tunes 
to which the author designed them to be sung; for 
instance, Psalm 6 to the tune of “ Jane Shore,” Psalm 
10 to ** Bara Foster's dreame,” Psalm 43 to ‘* Crimson 
Velvet,” Psalm 47 to ‘‘Garden Green,” and Psalm 
84 to “* The Fairest nymph of the Valleys.” ‘ Green 
Sleeves,” a tune mentioned by many of the Eliza- 
bethan poets in a way which shows that its 
associations in those days were not so respectable as 
they are at present, has also been used as the 
melody for more than one Christmas Carol. Spiritual 
songs constructed upon this principle, namely,—that 
of giving a common and often abused melody to 
words of devotional import, are not peculiar to this 
country. The tunes sung to Clement Marot’s 
translation of the Psalms into French were common 
folk-tunes. The version of the Psalms, adopted for 
circulating the reformed opinions in Scotland 300 
years ago, were treated in like fashion— Gude and 
godly ballates changed out of prophane songs,” as 
they were called. In Holland and Flanders, at the 
same period, alike version was used, as is shown in 
the Collection called ‘* Souter Liedekens,” 1511; and 
in Italy such things were not rare. It is well known 
that Palestrina used the melodies of the most 
questionable ditties as the themes for the counter- 
point of his motetts and other sacred music. 

Carols called spiritual or devotional are very 
numerous, and contain special points of interest in 
subject and versification. There is also another 
class, the narrative carols, which may lay claim to 
as great if not toa greater popularity, especially with 
the humbler classes, the sequence of a story, rather 
than the subtleties of theology, having most charms 
for those who professedly possess “no head for such 
high thoughts.” “The First Nowell,” which heads 
this list, is almost as popular as “ God rest you merry, 
gentlemen,” but, unlike that carol, it has never been 
considered worthy of the dignity of preservation or 
promulgation by means of the broadside. It was 
first printed in Davies Gilbert’s collection, and next 
in Sandys’ collection, in both cases being given as a 
West Country Carol. There are two versions of the 





tune to which this carol is sung, one of especial 
beauty of melody, the other a sort of perversion of 
an ecclesiastical tone, interesting, perhaps, but not 
pretty. The word Nowell (Noél), which occurs so 
frequently in these old carols, is the French for 
Christmas, and also for a Christmas Carol. As it 
has been occasionally used as a cry of joy, without 
any reference to Christmas, some writers have 
attempted to trace it to a source unconnected with 
Christmas. Mr. Bramley says :—‘ Novell, mean- 
ing news, and Yule or some similar word have been 
suggested. The latest French philologists have 
decided that it comes from Natalis; that is to say, 
‘Dies natalis,’ the birthday of Christ. The word 
was brought into use in England at the time of the 
Norman Conquest, and was employed as we do the 
word Christmas.” 

Of the carols of modern days and the result of the 
revival of the practice and study of caro!-singing much 
might be advanced. First of all, the name of the 
Rev. Thomas Helmore should be mentioned with 
honour as having been the pioneer of the modern 
revival of carol-singing. He not only brought forward 
many of the old carols, but also many new ones 
written in the old spirit, and by his labours gave a 
fresh impetus to carol writing and collecting. Of 
the value of all these things nothing further can be 
advanced now. It is enough to say, however, that 
certain of the authors have striven, and in some 
cases very successfully, to catch the ideal of the 
carol. They have not slavishly imitated the old 
patterns, but yet their works may stand on the same 
line with them, as equal in simplicity of diction and 
quaintness of expression. The most successful 
writers of this sort are the late Dr. J. M. Neale, the 
Rev. Archer Gurney, the Rev. H. R. Bramley, and 
Mr. W. Chatterton Dix. 

America has also contributed something to swell 
the list of modern carols. One of the best known for 
the Feast of the Epiphany, “ We three kings,” was 
first printed anonymously in England in 1862, in a 
periodical called the Penny Post, and an interesting 
controversy has been instituted concerning its an- 
tiquity. The author was the Rev. John Henry Hop- 
kins, D.D., an American divine. There are some very 
ancient carols concerning the three kings. Inthe MS. 
inthe British Museum before referred to, there are not 
only two, but there is also the legend of the three 
kings, or wise men, from which we learn that *‘ the first 
was called Melchior, King of Nubia and Arabia, who 
offered the Saviour gold, and who is described as the 
least of stature and state; Baltazar, King of Godoly 
and of Saba, who offered incense, and was also mean 
of stature; and Jaspar who was king of Taars (or 
Tharsis) and of the Isle of Egripwille, who offered 
myrrh, and was most in person, and was a black 
Ethiop.” Thus was fulfilled the Psalmist’s prophecy: 
‘“*The Kings of Tharsis and of the Isles shall bring 
presents; the Kings of Arabia and Saba shall bring 
gifts.” They were afterwards baptised by St. Thomas 
the Apostle, and long after their deaths, their bodies 
were conveyed by the Empress Helena, the mother 
of Constantine the Great, to Constantinople, whence 
they were removed to Milan, and ultimately by 
Renatus or Reinold, Archbishop of Cologne, to the 
latter city, where they remain, and whence they have 
acquired the title of the Three Kings of Cologne. 

There are many other carols of a legendary cha- 
racter which possess some interest, belonging both 
to Christmas and to other seasons. The subjects of 
a great many, such as “ The Cherry-tree Carol,” 
“The Seven Joys,” “The Child Christ at Play,” 
together with their references and allusions, have 
been taken from the apocryphal books of the New 
Testament. From the same source the subjects of 
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many of the most beautiful paintings, prints, and 
woodcuts of the old German and Italian masters, as 
well as the pictures in illuminated missals, have 
been taken. ‘The legends concerning the birth of the 
Virgin, her marriage with Joseph on the budding of 
the rod, details of the time onwards from the nativity 
of Jesus, the stories of His infancy, His labouring at 
His trade as a carpenter, all find their origin in these 
books. Many of the religious pageants, the moralities 
and monkish mysteries performed as dramas at 
Chester, Coventry, and other parts of England, are 
almost word for word with the stories of the apocry- 
phal New Testament, to which work the student may 
be referred as likely to reward his curiosity, if not to 
satisfy his desire for knowledge on the subject. 

Many of the popular carols are written in a style 
of familiarity which would be scarcely tolerated now. 
This has led to necessary revisions of the text by 
modern editors. How far this is justifiable is not a 
matter for discussion here. It would certainly seem 
that those who argue for the accuracy rather than for 
the purity of the text, are right when they say, if the 
carols were considered worthy of being placed before 
modern readers and singers, that not only the spirit 
but the diction should be preserved. In days gone 
by, religious phraseology was part of every day 
speech. Ifthe energy of our language in the present 
day is due to less blasphemous references than those 
which were common to our fathers, there is little 
reason for believing that the “ornaments” of our 
common speech are less revolting in degree. At all 
events, we keep them out of our poetry and carols 
intended for the use of the young. The practice of 
singing carols in church has in a great measure 
made it imperative that their diction should be 
decent, and although some which are sung in sacred 
places are derived trom pagan or apocryphal sources, 
our modern sense of propriety demands that the carol 
should be as pure and as Christian as possible. The 
‘‘tidings of comfort and joy,” which their simple 
lines are meant to impart, are likely to be the more 
welcome if they are expressed in language which 
is proper, although it be quaint. 


THE GREAT COMPOSERS 
By JoserH BENNETT. 

No, XXIIL—FELICIEN DAVID (concluded from page 654). 

“Le Desert” was quickly performed a second 
time with no less success than that which attended 
its firstrepresentation. We have the evidence of the 
composer himself to this effect. Writing to a friend 
he said: ‘At last I am recompensed for my toil and 
my struggles. I have given my second concert at the 
Théatre [talien. The success was as great, even 
greater than on the first occasion. The house con- 
tained the élite of the Parisian public, and the evening 
confirmed my initial good fortune. I have received 
ovations without being carried away by them, and I 
know to what they bind me. God heiping, I trust 
that my new works will not be unworthy of me. I often 
think of my native place in the midst of my triumphs, 
for there is no happiness tor me apart from that of 
my good relatives and friends.” 

At our composer’s feast of joy—none but those who 
have struggled long and at last conquered can tell 
what a feast it was—the inevitable death’s head had 
a place. As we pointed out last month, David’s 
concert left him in debt—a millionaire in applause, 
but a pauper in pocket. He owed, indeed, as much 
as 1,200 francs after paying out every sou of receipts. 
Naturally, he looked to the sale of ‘* Le Désert” asa 
means of making up what was to him a formidable 
sum. But the publishers were not eager. Whether, 
as has been said, the novelty of the work made them 





shy of it, or whether they thought that its success 
would end with the proverbial nine days, it is bootless 
to enquire. We have the fact that they held aloof, 
till at last one of them, bolder than the rest, offered 
the composer precisely the amount required to dis. 
charge his obligations. David took the money thank. 
fully, and at once; but soon found that he had parted 
as well with the right of performance as of publica- 
tion. This state of things, it appears, was not recog- 
nised till it had been fought over in a court of law, 
which sustained the publisher's contention and 
diverted to his pocket a stream of gold that the 
composer had fondly hoped would flow into his own, 
David, however, was no longer in distress. ‘* Nothing 
succeeds like success,”’ and the favour shown to “ Le 
Désert ” secured to him good prices for compositions 
that had long lain in his desk because nobody would 
look at them. 

Some idea of the impression suddenly made by ‘ Le 
Désert”” can be gathered from a notice of the work 
which appeared inthe Gazette Musicale : * Make room, 
gentlemen, make room I say! Open yourranks, step 
aside! A great composer is born to us, a man of 
singular power, of extraordinary character and rare 
talent, who all at once fascinates an entire audience, 
who moves and masters them imperiously, who draws 
from them cries of enthusiasm, and gains an aston- 
ishing popularity in less than two hours. This is not 
blindness on our part, or prejudice, or hyperbole. It 
is the simple story of success the most spontaneous, 
the most astonishing, at which we have ever assisted. 
Our ears ring yet with the impetuous explosion of 
applause. It was a strange, irresistible, unanimous 
enthusiasm. It was also the frank and_ loyal 
expression of true and deep feeling.” But David 
was soon to find that all the world did not agree with 
Parisian opinion. In 1845, having given concerts in 
the south of France, he travelled to Germany, and, 
with his ‘* Désert”’ challenged the criticism of a 
public not likely to be prejudiced in favour of any- 
thing French. In Frankfort he met Mendelssohn, 
who received him with characteristic kindness, and 
astonished David by playing his quintets, at first 
sight, upon the pianoforte, doing so “ without missing 
a note, a nuance, or an intention.” But all Mendels- 
sohn’s countrymen were not equally polite to the 
visitor from over the Rhine. Some of them, who 
wrote in newspapers, fell foul of “Le Désert,” 
reproaching its author for producing his effect by 
means of Arab melodies and melodramatic recitative 
rather than by musical ideas. Moreover, they 
contended that the simple form of the work, which 
had made such a lively impression upon the French, 
was the result of a feeble conception. Even 
Moscheles complained that the subject was treated 
‘‘in a Frenchified way,” as if, forsooth, a French 
composer could reasonably be expected to adopt any 
other. Fétis justly remarks: ‘* David’s work should, 
without prejudice, be judged from the point of view 
at which the composer placed himself—that is to say, 
as a musical picture. The genre should be the object 
of criticism, because art, in its immensity, repulses 
the co-operation of a programme, the inevitable effect 
of which is to limit its domain. But, taken as an 
exception and considered for itself alone, the 
“Désert”” has incontestable qualities of local colour 
and originality. German pedantry never sufficiently 
takes the last-named merit into account.” 

During his tour, David gave concerts at Potsdam, 
where “ Le Désert’’ was performed before the Court; 
at Baden, Frankfort, Mannheim, Munich, Pesth, and 
Vienna, no less than four taking place in the Imperial 
city. The composer’s time, however, was not wholly 
given to this sort of work. Like his countryman, 
Berlioz, under similar circumstances, he composed 
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here a little, there a little, as yest rage A served, 
especially at Baden and Vienna, where the greater 
part of an Oratorio, ‘ Moise au Sinai,” was committed 
to paper. David seems to have kept his mind in the 
condition of a photographer's plate, prepared to 
receive and reflect its sur ronadiees whenever exposed. 
In the East he was Oriental, in Germany he became 
somewhat German, as the style of his oratorio shows. 





Naturally this was as little acceptable to the Parisians 
as the Symphonic Ode had been to the Teutons, and 






when ‘ Moise au Sinai’ s performed at the Opéra 
(March 28, 1846) the audience showed theirdisappoint- 
ment unmistakably. “It was very badly received 
by the public,” writes M. Azevedo, “or, to speak 
nore correctly, was not received at all. Many 
persons left the place before the end.” The same 
author assumes that envy of previous brilliant success 
had something to do with this tailure; but we need 
not agree with him in this in order to share his 
satisfaction with the reversal of opinion when * Moise 





au Sinai’ was produced at the Conservatoire in 
December of the followiag vear. 

Warned by the reception of his “austere and 
grandiose” oratorio, David fell back, for his next 
work, upon the Ode-Symphony form, and wrote a 
companion to “Le D upon the subject of 
Christopher Columbus. This work w 7 originally in 
three parts, respectively entitled 1, ‘*Le Départ, La 


Ts 


dealing with, first, a 


vo others were subsequently 
calm sea under the 
the revolt of the navi- 
h the ode was thus made to 
picturesque and suggestive 
enjoyed the popularity of ** Le 


ing ol its ca 


Traversée, L’Arrivée. 
added, 
tropic sun; and next, 
gator’s crew. Althoug 
embrace a variety of 
subjects, it has never 
Désert,’’ save perhaps, ¢ 
when seven concerts wer at the Opéra Comi jue 
under the composer's direction and amid plentitul 
evidence of public favour. David, fated undergo 
worry as an entrepreneur, had some difficulty in this 
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great 
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case also, owing to the caprice of the director of the 
Théatre Italie: rho sudde: y erdicted the whole 
Théatre Italien, who suddenly i: cted th hol 
of his musical staff, includi ag the conductor, Tilmant, 
from assisting at the performances, under pain of 
losing six months’ salary. I this step that cau 
David to take the J./tun himself, instead of, as usual, 
keeping inthe backs ground. By the way, “* Christophe 
Colomb” brought our composer the coveted 
e Legion of Honour, presented to him by King 
of the Leg Hor Vea d tol y g 
Louts Philippe in person, after a performance of the 
work at the Tuileries. 
—— next work had a somewhat curious origin. 


nt 
it 


Was sed 





Cross 


M. Bohain, an entrepreneur of the period, started a 
public garden.in Paris, called it ** Le Chateau des 
Fleurs,” and hoped to attract the public by giving 


With this object in view he applied 
work, the composer, in tura, con- 
Méry, as toa subject. Seeing 


high class music. 
to David for a new 
sulting the librettist, 


S 





there was a garden, Méry advised a “mystery” 
dealing with the events recorded as Baing taken 





place within the pri tive pleasaunce of Eden. The 
idea was worked out in due course; and David's 
overture to the piece seeks to illustrate the condition 
of the world before the creation of man. Méry’s lines, 
forming the poetic basis of the overture, may be 
rendered into Engtish, almost literally, thus :— 


‘The airis thick with fog, and the ocean inundates 
the planet. No being sees these commotions, this 





Sor nbre > hues, these mountains 
on fire, these mountains extinguished, these dead or 
smoking craters. How long has lasted this age of the 
world, in which the mourning planet, the cabaes 
ocean, together cry out for our birth? God, with 
whom there is no beginning or end, alone knows the 
duration of this immense travail; a thousand years 
are for Him but a moment.’ 


desolate globe with its 








Foilowing this comes a picture of the terrestrial 
paradise. Adam falls asleep, while an angelic choir 
softly sings: ** Adam, thou shalt see thy Eve; from 
the flowers she will arise; she is the wife of thy 
dreams ; she is grace and goodness.” Jive is created, 
and the flowers sing her praises. By way of variety, 
the second part opens with a chorus of demons and 
Satan tempts Eve to gather the forbidden iruit. The 
demons celebrate their v rictory ; 2 re-enters, and 
the work ends with a trio for Zve, Aduit, and Lucifer. 
Méry and David's reproduction Yi avery old type of 
music-drama was to have been ned in the 
Parisian garden on a stage amid real trees and 
flowers, but M. Bohain's enterprise came to an end 
before the work was ready. Under these circum- 
stances it was offered to, and accepted by, the directors 
of the Opéra, who, however, cou 1 not produce it 





ve 





perio 


owing tothe superior claims of another work. The 
Opéra, however (then called Théatre de !a Nation), 


witnessed its performaace without dresses, scenery, 
or action, on August 25, 1545. Just then the second 





French Republic, only a few months old, was going 
through a severe political crisis, and, writes M. 
Azevedo: “ The breath of revolution agitated all 
spirits. One heard with one ear vipa be he music so 
a being heard by two. At cach moment a 
new edition of the journals appe -ared in the house and 
the rustling of paper c vered up at times the soft 
murmurs of the orchestra describ! he cieee 
of Eve at jirst sight of the flowers and birds. It was 
the terrestrial paradise of newspaper vendors and 


the inferno of authors and artists.” 
another entreprenzur, M. 
enlist the co-operation of our composer, 
idea of establishing r in 
was, of course, to play a distinguished 
David wrote twelve dances, but the ce the mystery 
play, were never performed as intended. Unfortunate 
M. Plant failed to make the government sze the 
public advantage of his project, and thus David wa 
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Plant. sought to 

Ile had an 
which music 
Por him 





i -resently, 





part. 
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left with his dances on his hands. Some ot lees 
were aiterwards utilised in the ballets of ** Hercu- 
lanum” and *“ Lalla Rookh.”’ 


It was now time for Davi i to make an appearance on 
the lyric stag There only could 1 his real status asa 
l'rench composer be determined, and he did not shrink 
fr test. The book of his first opera, ** La Perle 
du "Br was written for him by MM. Gabriel 
and Sylvain Saint-Etienne, who founded it upon 
a story not unlike that of Meyerbeer’s “ L’Atricaine.’ 
A Portuguese Admiral, Salvador, has brought from 
Brazil a young savage named Zora, transformed her 
bye cane and training into a brilliant and accom- 
plished lady, and hopes to make her his wife. He 
goes ona voyage, taking Zora with him, and recognises, 
in the dress of a common sailor, a young lieutenant, 
Lorenz, who is the maiden’s lover. The Admiral’s 
purpose of revenge is interrupted by a tempest which 
wrecks the vesse ay on the Bra zilian coast. The natives 
are about to kill those who escape to land when the 
voice of Zora is heard invoking the Great Spirit. The 
brazilians fall on their knees, thev recognise their 
young compatriot, i the lives of the Europeans, 
and assist at the nuptials of Zora and Lorenz, 


soe 


the 


” 
ésil, 


whose union the ‘Ada miral no longer opposes. Some 
delay took place in putting * La Perle du Brésil” 


upon the boards. At first it was accepted by M. 
Perrin of the Opéra Comique, but, subsequently, that 
manager required changes to be made in the libretto. 
On meeting with a refusal from the authors, Perrin 
flung the work up altogether and would have no more 
to do with it. It is curious as showing the different 
position occupied by a French librettist as compared 
with his English brother, that MM. Saint-Etienne 
opened negotiations with the director of the Lyrique, 
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without consulting the composer, who was one day 
astonished at receiving a stamped agreement to 
which his signature was required. David declined the 
lead of his colleagues in this matter, and, through 
Scribe’s intervention, pourparlers were again entered 
into with Perrin. In the end they came to nothing, 
“La Perle du Brésil” going, after all, to the Lyrique, 
where it was produced on November 22, 1851, and so 
well received that the first five performances brought 
an increasing number ofthe publicto the house. The 
coup d'état of December 2 had, as may be supposed, 
a damaging effect upon the run of the piece, which, 
nevertheless, is recorded as a success in the annals 
of the theatre. 

At this time David was not giving his entire atten- 
tion to dramatic music. He composed an overture, 
a march, some dance airs, and other pieces. In his 
odd moments, too, he constructed a Finale for a mélo- 
dvame having the Last Judgment as its subject. 
The Great Day of Account seems to exercise an 
attraction upon French musicians, and David, taking 
the matter very much au serieux, actually contem- 
plated the production of his piece at that home of 
melodrama, the Porte St. Martin. In this he was 
disappointed, the work being returned upon his hands. 
Even Paris managers had a scruple about represent- 
ing the Last Judgment. David equally objected to 
toi! for nothing, and consulted Méry about turn- 
ing his music to some account. The librettist 
naturally suggested working it into an opera, and that 
course was determined upon. Méry accordingly 
prepared a libretto entitled ‘* Le Dernier Amour,” but 
the difficulty was to bring in the Last Judgment 
music on any reasonable pretext. The author took 
infinite pains with his task, which M. Azevedo describes 
as “frightful,” adding ‘one could find a thousand 
ways to reach an ordinary dénouement, but very few 
to arrive at one so exceptional as the Last Judg- 
ment.” At length, however, the work was completed, 
and accepted at the Thédtre Lyrique, but not per- 
formed, the artists then engaged at that house being 
found incompetent to such a task. ‘Le Dernier 
Amour,” as it turned out, was reserved for a more 
brilliant début, being produced at the Opéra (March 
4, 1859) under the name of ‘‘Herculanum.” But— 
and this is really a comic feature in the story—the 
Last Judgment J*inale was excised. The story of 
the opera may be outlined as follows:—Olympia, 
queen of a country bordering on the Euphrates, has 
come to Italy, where her brother, ‘the pro-consul 
Nicanor, resides. Two Christians, Helios and Lilias, 
an espoused pair, are brought before them. Nicanor 
orders their immediate execution, but Olympia has 
another plan. She would seek to seduce the man, 
and leave her brother to tempt the woman. A feast 
is ordered, drugged wine is given to Heiios, and, 
despite the warning of Magnus, who liberally quotes 
the Apocalypse, the orgie proceeds. Nicanor mean- 
while seeks Lilias in a Christian place of assembly. 
He makes love to her, but the maiden, encouraged by 
the apparition of a resplendent cross which the pro- 
consul cannot see, repulses him with horror. At that 
moment a flash of lightning destroys the impious one. 
Satan then appears, seizes the mantle of Nicanor, and, 
himself invisible, brings before the eyes of Lilias the 
spectacle of her lover reclining at the feet of Olympia. 
In the third act the orgies of Olympia and Helios 
arerenewed. Lilias enters, hoping to recall her lover 
to his better self. Helios, repentant, despairs of 
regaining his place in the maiden’s heart, and, as she 
is led away, he exclaims: “I have defiled my soul! 
Nothing can absolve me in the eyes of Lilias. Let 
me save my life, even if I live infamous. Queen, I 
am thine! I love thee, Olympia!” Felix Clement’s 
remarks on this are none too severe: ‘Can 





anyone imagine a more gross and brutal dramatic 
scene wherewith to make a fourth act necessary and 
prolong the evening? Thus to strike Lilias in her 
loving heart and Christian faith! O proprieties and 
methods of Corneille, Racine, and even of Quinault, 
what have you become!” In the final act takes 
place the eruption of Vesuvius, which clears the 
stage of all the dramatis persone, Satan excepted, 
who, being in his element, takes no harm. At the 
last moment, Magnus exclaims “ Christians, death is 
upon us,” to which Helios (now repentant and par- 
doned) answers, “ It is heaven! It is life!” David's 
music was able to make amends for the defects of 
this strange story, and the opera had a successful 
run. 

Our composer followed up ‘ Herculanum” with 
‘Lalla Rookh”—a two-act piece, words by MM. 
Lucas and Michel Carré, who, as may be supposed, 
founded their book upon Moore's poem, the *‘ argu- 
ment” of which is so far followed that no synopsis 
of the dramatic plot need be given here. The success 
of this work is best shown by the fact that, first 
played on May 12, 1862, it was given forthe hundredth 
time on April 9, 1863. M. Azevedo declares that it 
made the fortune of the Opéra Comique, ‘‘and gave 
an effectual answer to those who deny to Félicien 
David the power of writing true dramatic music.” 

“Le Saphir” followed, and was represented, also 
at the Opéra Comique, on March &, 1865. The 
librettists, De Leuven, Michel Carré, and Hadot, 
based their drama upon Shakespeare’s “ All’s well 
that ends well,” and gave the composer abundant 
opportunities, of which he somehow failed to make 
the expected use. ‘‘Le Saphir” is described by 
M. Arthur Pougin as “‘ mediocre and without colour.” 
So, apparently, thought the public. After this failure 
David produced no more operas. A work entitled 
‘‘Le Captive” was, it is true, rehearsed at the 
Lyrique, but the composer withdrew it before the 
night fixed for performance. Moreover, he left 
behind him fragments of another. 

Among the later achievements of David were a 
Symphony in C minor, three pianoforte trios, a set of 
symphonic sketches, and a number of pianoforte 
pieces, choruses, dance melodies, &c. 

Abundant honour fell to the composer's lot in his 
last days. The success of * Lalla Rookh” brought 
him promotion to the grade of officer of the Legion 
of Honour, and in 1867 the Académie awarded to 
him the biennial prize of 20,co0 francs granted 
by the Emperor for the work which, within the 
ten previous years, had reflected most honour 
upon the country. In pronouncing their judg- 
ment the Academicians said:—‘ We crown by this 
act the whole career of M. Feélicien David, and 
there are few cases in which artistic merit is better 
supported by nobility of character, by firmness in 
adversity, by disinterested love of the beautiful, and 
by respect alike for himself and the dignity of art.” 
With such eulogium from so illustrious a body, 
David might well have died content, but the cup of 
his reward was not yet full. Two years later, the 
Academicians received him into their own ranks by 
6o votes out of 104. He took the seat vacated by 
the death of Berlioz, whose successor he became as 
librarian at the Conservatoire. 

There remained to David seven years more of life. 
These he spent in ease and honour, dying on 
August 26, 1876, amid universal regrets. The story 
of his lite should encourage those who are inclined 
to despair when the battle seems at first to go against 
them. It is a grand incentive to perseverance— 

A Roman virtue, 
That wins each god-like act, and plucks success 
liven from the spear-proof crest of rugged danger. 
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To those who have the progress of music at heart, 
and who possess the means, as well as the desire, to 
aid the cause, we earnestly commend the perusal of 
the following paragraph from the “ Foreign Notes” 
in our last number: ‘A sum of 70,000 marks has 
been set apart by the Princess Hohenlohe (the 
daughter of the friend and testamentary executrix of 
Franz Liszt, Princess Sayn Wittgenstein) for the 
foundation at Weimar ofa‘ Liszt- Stiftung,’ intended to 
render pecuniary assistance to young pianists and 
composers in the pursuit of their studies. The Grand 
Duke of Saxe-Weimar has accepted the Protectorate 
of this excellent institution, which was to have been 
inaugurated on the 22nd ult., the birthday of the poet- 
composer whose memory it is intended to honour.” 
Only those engaged in musical tuition can be cognisan 
of the numerous claims which would legitimately 
be made upon such a fund were it instituted in 
England. Of course we are fully aware that not only 
are there free scholarships periodically competed for 
at several institutions, but that talented students are 
often enabled to receive a musical education, and 
even travel abroad, through the generosity of 
private individuals ; ; but we plead especially for the 
musically-gifted children who, unable to procure — 
instructii yn, are prevented from attempting to plac 
themselves in competition with those who ‘set 
already been safely guided some distance on the road | 
towards proficiency. Were it possible to organise a 
similar fund to that which has received such high 
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| under the circumstances, that 





patronage at Weimar, there can be little doubt that 
musicians of eminence would be glad to give their} 
services for the examination of candidates who are | 
destitute of the means of ripening those powers with | 
which they are endowed by nature; and we need 
scarcely say that there are many who would! 
willingly contribute liberally towards an under 
taking which would truly “supply a want” in this 
country. 








Tuer death of Sir George Macfarren leaves vacant 
the chale of Principal of the Royal Neaprsinge The 
authorities of that Institution recognise the difficulty 
of making aselection out of their own body to fill that 
vacancy, and have appointed an Acting Committee, 
consisting of M. Sainton, Mr. Walter Maciarren. and 
Dr. Stegall, to perform certain imperative duties, 
and to gain time to deliberate upon the choice of a 
successor. The matter concerns the Academy much, 
and the public more, as upon the selection made will 
depend its future prosperity. An Institution aatien 
under the protection of a Royal Charter is much 
looked up to by the outside public, ignorant of the 
inner working, and judging only by results, Although 
itis practically of no great moment to the public who 
may be selected as the head, it will be of great advan- 
tage that someone should be promoted to the position 
of dignity who has earned for himself a name by his 
labours iz and out of the Academy. Thereare only a 
few at present attached to the Institution who are 
known beyond its walls, however worthy their efforts 
may be within them. All of the professors doubtless 
desire to see the work carried on prosperously, and to 
do as much as possible to advance the cause of art 
as well as to multiply pupils. It will be for then 
soon to consider very seriously whether these objects 
will not be attained by the choice of some old pupil, 
famous in the outer world, or by a combination of 
forces. Why should there bea Royal Academy and 
a Royal College working in rivalry? Could not an | 
amalgamation be efi ected ? The cause of music | 
would be greatly benefitted by the union of the two} 
powers. Competition may be wholesome for trade, 
but it is not very healthy for art. 





| that 





recent superb performance of Z 
Symphonie Fantastique at the Crystal Piaee may 
serve as an excuse for extracting an amusing anecdote 
from Berlioz’s Correspondaiice ! Writing to a 
friend in Paris, from Prague, in April, 184%, he 
says: “Ils chantent maintenant ici les themes de la 
Tantastique (l’Idée fixe et le Bal) jusque dans les rues. 
Ils ont fait des phrases de cette symphonie une sorte 
d’argot musical. Quand on rencontre une femme: 
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veut dire qu’on est triste et inquiet.” It would be 
hard to give a better illustration of the musical 
atmosphere of Bohemia than is to be found in the 
foregoing anecdote. It is not to be wondered at, 

3erlioz declared it to 
be the most musical country in the world. 


Unper thetitle of ** An Olive Branch from America.’ 
the Editor of the Nineteenth Century has reprinted a 
letter from Mr. R. Pearsall Smith on “An Anglo- 
American Copyright,” with the comments made upon 
letter by Mr. Gladstone, Lord Tennyson, the 
Duke of Argyll, Archdeacon [Tarrar, Mr. ki: i 
Haggard, Mr. Lewis Morris, Mr. Justin McCart! 

Sir Thomas Farrer, Mr. Walter Besant, Mr. Matth 
Arnold, Professor Huxley, and Messrs. Kegan Pa ey 
Trench and Co., poetry, politics, history, fiction, 
_| theology, science, criticism, and commerce being 
thus represented. The majority are in favour of the 
project of an open literary royalty. The publishers 
candidly say ‘that while it would be extremely bene- 
ficial to the English authors, it would have little or 
no effect on the publishers. It would certainly not 
hurt them.” This brief comment covers the whole 
matter. Itisa question for authors, not for publishers, 
and as Professor Huxley says in the best and most 
conclusive letter of the series, ‘1 am of opinion that 
this proposal for ‘ protected copyright with free-trade 
competition’ is false in principle, and, so far as 
English authors and transatlantic publishers are 
concerned, would be futile in practice. If adopted, 
it would merely come to the issue of letters of marque 
to people who are now frankly pirates.” This, then, 
implies a connivance at warlike practices: The 
‘Olive branch from America ” is therefore premature. 


By means of advertisements in the newspapers, as 
well as through the medium of handbills, the public 
is often asked a series of questions more or less 
relevant or pertinent, more or less personal or inqui- 
sitorial. Do you bruise your oats yet? Do you 
double up your per rambulators? Why pay rent? 
Vhy run up tailors’ bills ? or the like athletic exer- 
cises. All these questions are no doubt capable ot 
solution, but the constancy with which they are 
‘repeated rather implies that the correct answers 
have not yet been given. The latest query of the 
kind which has perplexed many musical minds is this: 
‘* Why not learn to play the piano by Christmas? Why 
not learn to play the pias. when you can be taught 
to play twenty-five tunes in twelve lessons 1 ithout 
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having any previous knowledge of music whatever ? 
Method equally efficacious with a child of five or an 
adult of fifty. Practising made a pleasure!” To 
acguire two tunes and a bittock at eachlesson. What 
a temptation to those who begin “ without having any 
previous knowlege of music whatever.” As the hand- 
bili further states, in poetry, if you please: 

O what a pleasure 'tis the piano to play, 

It whiles many weary hours away. 
‘Why not learn to play the piano by Christmas ?’ 
Why not, indeed. 
AL SOCIETY. 


ROYAL ALBERT HALL CHOR 


Tus Society commenced its season under extremely 
favourable circumstances on Thursday, the 3rd ult. The 


work selected was “ The Golden Legend,” of which the 
public evinces as yet no signs of tiring, notwithstanding 
the many times it has been heard within the past twelve 
months. It wasa case of love at first sight, and time has 
only served to cement the affection. We shall resist the 
temptation to say another word in favour of Sir Arthur | 
Sullivan’s masterpiece, and only speak of the performance 
which, in some respects, was of uncommon merit. Mr. 
Barnby’s choir distinguished itself more than usual, 
rendering of the Prologue and the Evening Prayer being 
good examples of choral singing. Madame Nordica’s | 
embodiment of Elsie is a remarkably artistic creation, 
carefully considered and extremely sympathetic ; no more 
satisfactory exponent of the part has yet appeared. Mr 
Lloyd was, as usual, perfect in the music of Prince Heury, 
but here unqualified praise must end. Mrs. Belle Cole was 
not very successful as Ursula, her fine voice being badly 
produced, and Mr. Henschel did not appear to advantage 
as Lucifer. 

For some reason hard to divine, ‘ Israel in Egypt’? had 
not been poems for several years at the Albert Hall 
until the 24th ult., w a it was revived in presence of a 
very large audience, th 
more than usually thronged. Exceptat the Crystal Palace, 
Handel’s colossal work cannot be rendered so effectively as | 
at South Kensington, and as on the present occasion it was | 
received with much enthusiasm there is reason to believe 
that it will not again be permitted to drop out of the | 
repertory. Very great credit is due to Mr. Barnby for the 
way in which most of the choral numbers were rendered. 
It was not so much the machinelike accuracy, as the 
and spirit with which all the more important choruses were 
attacked which excited the assemblage. The 800 singers 
obeyed the word of command like a perfectly drilled 
regiment, and we have never, even at a Handel Festival, 
heard the Hailstone Chorus, “He spake the word,’ 
“The Horse and his Rider’ given with more electrical 
effect. It is impossible, however, to justify the violence 
done to Handecl’s intentions in assigning ‘“ The Lord isa 
Man of war” to the tenors and basses of the chorus. True 
the effect was very fine, but the principle involved compels 
us to disagree with Mr. Barnby’s course. A first-rate 
orchestra could doubtless interpret a Beethoven Quartet 
with perfect finish, but who save an egotistical conductor 
would venture upon such an outrage? Unnecessary 
tampering with a composer's score is to be deprecated, 
because it establishes a bad precedent and opens the door 
to all sorts of abuses. We have only to add that Miss 
Anna Williams, Madame Patey, and Mr. Lloyd sang their 
respective solos in a way that entirely justified the liberal 
applause of the audience. The vaiue of Dr. Stainer’s 




















assistance at the organ was noticeable in a marked 
degree. 
NOVELLO’S ORATORIO CONCERTS. 


For the opening Concert of the season, given in St. 
James’s Hall on the roth ult., Dr. A. C. Mackenzie’s 
* Jubilee Ode,” written for the special performance at the 
Crystal Palace, together with Dvorak’s ‘ Spectre’s Bride,” 
were presented under the baton of Mr, Randegger, who had 
kindly undertaken the duties of Conductor for this Concert. 


the | 


cheaper parts of the building being | 


vigour | 


and | 


The performance was in every way most successful. The 
band, led by Mr. J. T. Carrodus, was composed of the best 
and most experienced players, and the chorus, reinforced 
by a number of additional voices, not only with a 
freshness and sweetness of tone, arare accon iplishment for a 
choral body, but also with attack and vigour which 
testified to their personal interest in the work. Madame 
Albani, who was in superb voice, literally held her 
audience spell-bound by her splendid declamation and 





sane 
sang 























expression in the noble song, ‘“*More than crown of 
Monarch precious.” The spes was broken at the 
conclusion by the hands of the audience. The applause, 
which was both spont u and cordial, was a con- 
clusive testimony of the effect of the music and of 





solos were entrusted 
-: vith more care than 





the skill of the arti 
to Mr. Harper Kearton, who 


















energy. His excellent vo ited an access of 
warmth, similar to that lame Albani infused 
into her vocalisation in Ode and in the ** Spectre’s 
Bride,” to have ma his efforts very successful. 
In this last-named work, which is steadily growing 





Santley was added 
been mentioned—his 
employed to great 
the narrative—to com- 
chorus-singing was 
rformance. As 
ginning of what 


in popular favour, the 
|to those singers who 
}admirable declam: 
advantage in the interpretation of 
| plete the cast. r 
a specially disti 
a whole, the perf ance was vorthy 
| promises to be a mx 
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| SACRED HARMONIC SOCIETY. 
| Tue Association bearing this ven name has appa- 
rently awakened to the t hat a to keep 


itself abreast of younver } 
| in order to retain the requis 
| In the list of 
this season, novelties 





is in the matter of policy 
ure of ‘public patronage. 
the six Concerts 
tive, raat half of 
times may be noted 





warble 
Works tO 














the scheme; while ano 

in the fact that three E named—that is to 
|say, “The Golden Legend, wven’s * Ruth,” and 
| Mr. Cusins’s “ Jubilee Cantata.” Society may also 
| take credit to itself that it was fi the field with Signor 





1 of Olivet,’ which formed 
first Concert on Thurs- 

mixed programme 
and the present 


The Gard 
the 


Bottesini’s Oratorio “ 
the most important feature of 
| day, the sins ult. Unha 
| rarely commends itself to 
occasion forms no exception to the St. James's Hall 
The special claims of the work to 
| the approval of musicians were fully set forth in our notice 
| of the Norwich Festival, and if the frigid Norfolk amateurs 
received it with indifference the composer kad no reason to 
complain of its rece ‘ption at hz an ids of a more enlightened 
London audience. The flow of r expressive melody 
which pervades the votio Geitero ” was fully 
appreciated, several num ry heartily applauded, 
in spite of a nerforma: : respects left much 
lid well 





| being by no means full. 





























to desire. The Societs in asking 
Signor Bottesini to direct his wor! both the choir and 








orchestra seemed unnerved by hi method of beating 
| time, and much cc sss, and errors, were the 
result. ds we by t! rfect singing of the 
soloists, ss Annie Marriott Miss Hilda W ilson, Mr. 
Lloyd, and Mr. Santlev, that * ‘created ” their 


parts at Norwich. Mr. Cusi ubilee Cantata, 
which followed, had only been heard wR ner at a State 
Concert. It is a comparatively modest setting of some 
Scripture texts, the ano and tenor being 
tunetul, and the chort studiously free from contrapuntal 
elaboration. Though withe ut Ps retentions to originality it 
is, on the whole, a pleasing \ and as it went well 
under the composer's dire ction, it was favourably received. 
Mendelssohn’s beautiful Cantata or Hymn, ‘ Lauda Sion,” 
which is too seldom heard, concluded the Concert. Mr. 
W. H. Cummings, the Socicty’s Conductor, upon stepping 
on the platform to direct it, had a warm reception from 
the choir. The performance of ** The Golden Legend ” on 
the 8th inst. will be preceded by a short selection from Sir 
George Macfarren’s “King David,’ in memory of the 
deceased composer. 
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LONDON SYMPHONY CONCERTS. | On Monday, October 31, littlke Hofmann made his second 
}and final appearance, and there was again an enormous 
winter are not so numerous that we can afford to regard | § gathering, | being unable - obtain admission. It is 
lightly the success or failure of Mr. Henschel’s enterprise, | 1° ite possible , however, that those who heard the gifted 
commenced with the above title last season. We fear the | lad for the first time on this occ: asion were disappointed, 
result of the first series of Concerts was not very encourag- | = oe : his rendering wal Beethoven's * Sonata 
ing, and it is understood that upon the support accorded | a aot aed Jeft ‘much pe Be gaia a , seemed ere 
during the present season will depend the continuance of ;.U{71€¢ a cieeae a i eee ie) patina nl 
the undertaking. It will therefore be advisable to assume | si sll as ed many false Banger The audience, how- 
the useful, if somewhat ungrateful, réle of the candid friend, pare » betrayed no outward sign o1 Geenntens, but, sha “ 
and while giving full credit for all the good points in the | AA de eon the child- pianist ht great Paani Cong. — 
London Symphony Concerts, to call attention to those | gee Spee oS. He me played > 1 Mos art's , Sonata 
matters in which improvement may advisedly be made. oa )s ue ~ 1h psec. _ set bce pire ae st 
In one important respect Mr. Henschel has grown wise by pot he ee "EL ven ae : S ete ie ‘ . ae <o in , 
experience. He perceives that the public has no predilec- ag es yer eee oe eo ah ya ook ha sepa liieds 
tion for novelties, simply because they are novelties, and | ~’ _ bi rage inet ) “ _ nion, it — first oP : 
his programmes will for the future be planned on a more | Gon Ganka this ehiee. ane he | hes chases 2% seein Seal 
pular basis than was the case last year. No fault what- tained Schumann’s Quartet in A minor (Op. 41, No. 1). 
ts oagpetlg: : ° Z er Miss Lena Little was the vocalist, introducing among 
ever can be found with the selections at the first two natediace vteees es sian Beso ea one 
Concerts, which are all we can notice this month. On the tical little song # lraume, 
first occasion the pee items were Beethoven’s C minor 
Symphony and the Overtures to ‘ Euryanthe” and 
“ Tannhauser.” Mr. Henschel does not publish a list of 
his orchestra, but he has no reason to be ashamed of it. 


ORCHESTRAL performances in the Metropolis during the 





other things Wagner’s poe 
founded on a theme from * Tris tan und Isolde. 
Mdlle. Janotha, who has been absent for three seasons, has 
returned to us, and on Saturday, the 5th ult., made her re- 
appearance, choosing Schumann’s now very popular work, 
. . . . : the “ Carnaval,” for her solo. She was warmly received, but 
At the same time, there were points in the rendering of the ay — h ; Pent seutiaal ial es abies - se “s 
co ¥ es a ITs oa ace as ate al ner us, al = re- 
works named calculated to provoke difference of opinicn. aul lo-eiies wilieiesl iain F potahn act Mayas pcp m2 a 
. : : . amble was played rather confusedly. Later on, however, 
The Conductor may have authority for the slow tempo |‘, : ped th Biss seully pees oe se ; : - : 
: fn ee GS she recovered herself, and some of the later numbers were 
adopted in the last movement of the Symphony, as well as ie ar nec Bien d.’ Thet “s en whee ae same aun 
, : . ae a7 Aa ;. | charmins I i 1ere Was no concerted work with 
for the rapid pace at which the Pilgrims’ Chorus in Wagner’s ] 2" 9"? aes : pg Cs? piety 
ATL Monette abate boKreds “a wene rarteent 4 | pianoforte in the programme, two String Quartets being 
Overture was taken, but in both cases there was certainly a seen tented. These were Mesias a ae ee 
“° mm , : : ag - five stead. 1ese ere .Nenaelssonn s li Ss Ne y. 
loss of effect. The Scandinavian composer, Grieg, has }° Xi 2 Re Roney a f hich ‘sid aaa Pet 
: : : : . P » NO. e piquant vzo Ol whic ras encored, a! 
written nothing more charming than his two Melodies for Haydn’ ie a “a pi on a mm ; ic Ee fe kj ‘ c (0 ny : N es 
ae a . . ; r S € ‘ ym 33, «VO. 3). 
Strings (Op. 34). They are entitled ‘ Hjertesar ’ (Wounded Sse p eee layed twa te “ C P. 33 ; od 
9 70 . . s : yr we ¢ Sy oso an 
Heart) and ** Varen”’ (Spring), and were originally settings : } P ; : 
f ty SoD A Oe Winie. lncther present fommihee Siciliano, from his own pen, and might have played more 
a ae ane full of pried a had he been so minded. Miss Thudichum was also much 
: parr isseh pen ater : : “| applauded for her tasteful rendering of Sullivan’s ‘ Orpheus 
racter, and deserve to be heard again. Mr. Santley intro- rit Cin tele.” seal tan 68 iGaeull's dadtek Gaede acee 
; atari «+ 49 | with his lute,” < wo srulf's quaint Swedish songs. 
duced a scena from Glinka’s opera “ Russlan and Ludmila,” | * They ttnie tedtinastvace Sencha Malle. | is se pena scien 
7 a aa . : n tne lohowing . nday . ile. Jan aag appeare 
and one of Hans Sachs menckgnes, rhe former is an as pianist ao oxaleemed Mendelssohn's vitae 
old-fashioned but remarkably vigorous piece, and it was Ge vices. ae wellas tabi. DAKE Seiniiainie Bininaie 
Mpeamey sug: Qt tet in E flat (Op. 4£ ty if the uth may b told, lan 
an , : c : , uartet In I fla 47 1 e tru nay be told, he 
The programme of the second Concert, on Wednesday i er ses st Lal lt se » ish aaineiitililin: tant 
afternoon, the 23rd ult., was evidently designed with a view |SPS° é rap ptabl . 
pine : *3 7 : . a os tmore thoughtful among the audience. It is certain that 
all t au Cail . 
to please the gener al public, and for that reason it may be ie lindlahanak te: wxtracamatedind oa style mone ape a 
$s “4 ge x Vag S1esS “4 Ze 4 ro Ce 
—— with brief notice, every item being more or less os Sioa ar ieaeaes dik a ” sd qui yl of es. ons ith 
= a virtuoso < an artist, ar uite oO ) 1 V1 
familiar to connoisseurs. There is no need to describe how M al tt mes ra ; yc - Fe — : aie 
’ yo ge . Alendeissonn s s ewha severe work. riner, me 
Madame Néruda plays Beethoven’s Violin Concerto, and ae SAGAS. oe : abe 
3 Sse Sh ates vuentiees Se . >}asked for an encore, Mdlle. Janotha responded with a 
with regard to Schubert’s unfinished Symphony in B bra ura piece scarcely suitable tor a classical Concert. le 
: . r : +» | bravura piece scarcely suitable for a classica ncert. 
minor, Liszt's picturesque Symphonic poem * Les Préludes,” | “"‘ 1 é. nt ee nie ie, howe 2 cata t the apparent d ; rio 
S ” easa VeV iat the appare eteriora- 
Mendelssohn’ s Overture to “ Camacho’s Wedding, and bes as only tempor a a O g ‘ 
on : he ; on was rary share in the Quartet 1 
Wagner’s delicate little sketch “Traume” it will be verythin i init tee hanteadk Gis tes ie of ch pans 
-}ever ing Z > T 1e Wav Oo SNasteness 
sufficient to say that they received an adequate amount of “aD i a ppt igs ne eg Sage ste ae ; oe 
’ anc \ styie. uaed I tne rogramme vere 
justice from Mr. Henschei’s fine orchestra. Wagner's Midin Wivile teecatitn atu San nag in D fs , 
; wala . adame Néruda’s favourite Corelli Sonat and 
early Symphony in C was announced to be performed for | 7) °C°™© Cian FE. One aR ere ly This 
the first time in England on the zoth ult., too late for | O24" S ‘cuartet in , generally known as No. 6. iis 
rs ingl 2gth ult., too late for |" 4°. sai tee ngs: Spe ees 
notice in our present number work is noteworthy as being the last composed by the 
. 4 s aoe s . - . + . wa 
great master, and also for the prominence of the violoncello 
part, being one of the three quartets written for Frederick 
MONDAY AND SATURDAY POPULAR CONCERTS. | William IL., who was a skilful performer on the instrument. 
Mr. Herbert Thorndike may be commended for his vocal 
selections, which comprised a charming but little known s ye 
called “The Dream” by Haydn, and two clever songs by 
Miss Maude V. White. 
Unreserved commendation may be accorded to Mdlle. 
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Tue work done so far at these Concerts has been mainly 
of aroutine character, and our remarks on the performances 
may therefore have the merit of brevity. In order to give 
a good start to the Saturday series on October 29 a 
Beethoven programme was provided, the result, as usual, eget ‘ ; 
being to fill St. James’s Hall from end to end. The works | Janotha for her rendering of eethoven’s _ Sonata in D 
selected were the Quartet in C minor (Op. 18, No. 4), the | (OP. 25) , generally known as the “ Pastorale,” atthe anew 
Trio in E flat (Op. 70, No. 2), the Violin Romance in G | Of Saturday, the 12th mn. It was a pure example of classical 
(Op. 40), and the Sonata, with Funeral March, in A flat pianoforte playing, without any straining alter amects or 
(Op. 26). Perhaps with the idea of showing their high |¢€*aggeration of style. The audience were evidently 
appreciation, the audience insisted on encoring the two delighted, but they were unreasonable in exacting an encore 
items last-named, Madame Néruda responding with the | after alengthy work. A brilliant performance was erro 
companion Romance in F (Op. 50) while Mr. Hallé, who | ! Beethoven’s early and melodious Quintet (Op. 4) in B 
had interpreted the Sonata in his very best manner, | lat, under the leadership of Herr Straus, who gave asa 
contented himself with one of Schubert’s ‘“ Momens | S0lo a Romance in A, by Max Bruch (Op. 42). Rubinstein’s 
Musicales.” Mr. Santley, who was the vocalist of the | Sonata in JD, for piano and violoncello (Op. 15), completed 
afternoon, introduced songs by other composers, perhaps | the list of instrumental works, Mrs. Henschel was dbo 
for the sake of variety. He was in fine voice, and has never | 4¢cepté vble in songs by Grieg ha well as in Purcell’s 
done fuller justice to Handel’s “ Del minacciar del vento ” ; ‘*Nymphs and Shepher rds, though her hurried final cadence 
and Gounod’s “ Le Nom de Marie.” His many admirers, | in the latter isa mistake, being quite out of character with 
however, would be glad were he to enlarge the repertory to the music of the period. 
| 

















which he restricts limecif at these Concerts. There is very little to be said concerning the Concert of the 
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14th ult., all the works presented being familiar to the habitués 
of these Concerts. It would be little short of an impertinence 
to criticise such works as Beethoven’s Quartet in E flat 
(Op. 74), Mozart's Duet in G, for violin and viola, and Haydn’s 
Trio in C. Mdlle. Janotha was once more the pianist, her 
solo being Chopin’s Barcarole in F sharp (Op. 60), the 
rendering of which was generally commendable if a little 
hard and unsympathetic. An encore being as usual 
demanded, she gave the Polish composer’s Berceuse in D 
flat, with exquisite delicacy and finish. The vocalist was 
Miss Marguerite Hall, who was only partially successful in 
Schubert’s “‘ Die junge Nonne,” but who deservedly won 
the favour of the audience in songs by Kjerulf and Miss 
Mary Carmichael, being encored in the last-named 
composer’s “* June Song.” 

A novelty at these Concerts, though not entirely new to 
London amateurs, was Brahms’s Sonata in A, for piano and 
violin (Op. 100), which was played by Mr. Hallé and Madame 
Néruda at the Concert of Saturday, the roth ult. When 
this work was first heard at Mr. Hallé’s Concerts last 
summer, everyone was as surprised as delighted with its 
flow of bright genial melody, as Brahms is not always, nor 
indeed often, in this mood. His second Piano and Violin 
Sonata will therefore rank among his most attractive if not 
his finest works, and it is likely to become a greater 
favourite than its predecessor in G. Mendelssohn’s ever- 
welcome Quartet in E fiat (Op. 12) opened the Concert, 
the piquant canzonetta being, as usual, encored, and 
Fibich’s Quartet in E minor (Op. 11) closed it. There is so 
much of promise in this work that musicians would be glad 
to make acquaintance with other efforts by the Bohemian 
composer. Mr. Hallé played Beethoven’s “* Moonlight” 
Sonata, and Mr. Thorndike repeated his artistic rendering 
of Haydn’s beautiful song ‘The Dream.” 

The Concert of the following Monday is the last we 
can notice this month, It began with Brahms’s second 
and more elaborate Sextet in G, for strings (Op. 36), which 
received a magnificent interpretation. The rendering of 
the Finale by Madame Néruda and her associates, among 


whom were our English players Messrs. Gibson and 
Howell, was as near perfection as possible. Madlle. 


Janotha injured the effect of Beethoven’s Sonata in D 
minor (Op. 31, No. 2) by taking the whole of it too fast. 
Adagio became Andante con moto and Allegretto, Presto. 
The dreamy poetical slow movement especially suffered. 
Songs by Schumann, Brahms, and Bizet were charmingly 
rendered by Mrs. Henschel, and Schubert’s favourite Trio 
in B flat (Op. gg) concluded the performance. 


CRYSTAL PALACE. 

A Concert performance of Mozart’s ‘Don Giovanni,” 
being the only available mode in which homage could be 
paid to the genius of the composer on the occasion of the 
hundredth anniversary of the production of that opera, the 
rendering of which was given on October 29, was, under the 
circumstances, highly creditable. Of the part taken by the 
orchestra it is scarcely necessary to speak. The Overture 
and accompaniments were admirably played, though in the 
latter case a diminution of power would have been occa- 
sionally desirable. Of the vocalists, Miss Annie Marriott, 
who was in good voice and threw the greatest earnestness 
into her singing, was the most successful. Mdlle. Gambogi 
made a very fair Zerlina, and had the great advantage 
of being at home in the Tuscan tongue, which the other 
soloists pronounced in the Stratford-atte Bowe fashion. 
Mr. King, a sound and conscientious artist, was sadly mis 
placed as Don Yuan, and made matters worse by the slow 
speed at which he took the serenade. Mr. Brereton was 
energetic as Leporello, and Mr. Egbert Roberts occasionally 
sang in tune as the Commendatore. On the other hand, 
Mr. Probert’s sweet voice was heard to great advantage in 
‘Dalla sua pace’? and ‘Il mio tesoro.” Mr. Probert, 
however, needs greater animation of delivery, and, let us 
add, a greater respect for the text of the great masters. 

In atest work like Beethoven’s Violin Concerto, where there 
are opportunities for the display of every quality requisite 
to make a great player, we think it the sign of a fine artist 
to be sparing of the introduction of adventitious ornament. 
M. César Thomson, who made his first appearance in Eng- 
landat the fifth Concert of the series, on the 5th ult., evidently 





thought otherwise, for he availed himself of all three oppor- 


tunities to introduce well-nigh interminable cadences, which 
certainly served to advertise his remarkable technique, but 
was otherwise inappropriate to the context and irritating to 
the reverent auditor. M. Thomson produces a sweet and 
round tone, and his playing is marked by a certain individ- 
uality of conception. But the rendering of the Concerto, 
as a whole, was wanting in dignity. His frequent and 
inexcusable use of the rubato rendered it very hard for the 
orchestra to co-operate with him, and the dirge-like speed 
at which he took the Rondo robbed the final movement of 
life and brightness. With M. Thomson we feel that the 
cadences are everything, not Beethoven. His other con- 
tribution was Paganini’s Fantasia ‘“‘ Non pit. mesta,” in 
which his display of virtuosity was highly appreciated by 
the orchestra. Such testimony guarantees his technical 
dexterity, but of the magic which interprets the emotion- 
suggesting side of music he has but little. 

An interesting novelty was heard for the first time in the 
shape of a Concert Overture, ‘ Land of the fountain and 
the flood,” by Mr. Hamish MacCunn, who has recently 
completed his studies at the Royal College. The work— 
which is spirited and bold in conception and brilliantly 
scored—was finely played and enthusiastically received. 
Whether it be Brahms or a beginner, Mr. Manns takes 
equal care in the rehearsal of a new work. Mr. MacCunn, 
who was summoned to the platform, must have felt 
indeed happy at the performance of his work. The 
Italian Symphony constituted the fréce de résistance, and 
was splendidly played, as it always is under Mr. Manns. Yet 
another new-comer was heard in Mrs. Belle Cole— 
who has a really fine contralto of rich quality and 
considerable compass and flexibility, to set against the 
drawbacks of possessing no school and a faulty taste 
in ornamentation. Her natural resources are so great 
that, with judicious guidance, they should render her a 
valuable addition to the ranks of our concert-singers. 
Mrs. Cole deserves, in particular, to be cautioned against 
the temptation to exhibit her extensive range by taking 
high notes, which were on this occasion generally sharp. 
The Concert, which was preceded by the Dead March in 
“Saul,” in memory of Sir George Macfarren, who was 
buried the same morning, concluded with a fine performance 
of Dvorak’s beautiful Scherzo Capriccioso. 

The performance of Berlioz’s “‘ Symphonie Fantastique ”’ 
and ‘ Lélio,” on the 12th ult., calls for nothing but praise. 
The orchestra has never been heard to greater advantage, 
whether in the passages which demand fire and even fury, 
or in those tissues of gossamer-like embroidery, of which 
the accompaniment to the Chorus of Spirits of the Air in 
“Lélio” affords the most conspicuous example. The 
beautiful Bal movement in the ‘‘ Symphonie Fantastique,” 
in which Berlioz proves—as Dvorak has done in his Scherzo 
Capriccioso—how much can be done by the symphonic 
treatment of a waltz theme, was given with delightful 
entrain and appreciation of the tempo rubato —that 
stumbling-block of English dancers. For ‘ Lélio,” an 
appreciative analysis had been prepared by Mr. Corder, 
whose own predilection for the ‘‘ Tempest” as a subject 
for musical treatment has doubtless enabled him specially 
to appreciate Berlioz’s choice. The ballad ‘after Goethe ” 
was admirably sung by Mr. Lloyd; Mr. King gave the 
bandit’s song; while the strange monologue which accom- 
panies and alternates with the musical numbers was 
declaimed in a condensed form by Mr. James Fernandez. 
To understand the point of many of Berlioz’s remarks, one 
needs to be well acquainted with his life, his aspirations, 
and his grievances. The address to the chorus and orchestra, 
however, given with great gusto by Mr. Fernandez, was 
greatly relished by the executants, and greeted with explo- 
sions of pardonable merriment. 

Schubert’s great Symphony in C major, which set the 
Philharmonic band laughing in 1844 when Mendelssohn 
was rehearsing it—with the result that he withdrew not only 
the Symphony, but his own “ Ruy Blas” Overture as well— 
has now kecome so favourite a piece at the Crystal Palace, 
where it was first performed just thirty years ago, that no 
season is complete without a performance of it. That giver 
on the 19th ult., the anniversary of the composer’s death, 
was in all respects worthy of the occasion, the music, and 
the executants. One felt, in listening to its ‘“ heavenly 
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length,” that Schumann’s glowing eulogies were fully | when each note had completed an integral number of 
deserved. The slow movement, crammed full of beauties, | vibrations, and hence in the minor sixth, from C to A flat 
illustrated better than we ever remember his admirable in the middle octave, there were, at Scheibler’s pitch, only 
remark that in this work the instruments all seem to | 52 4-5 coincident beats per second as against 158 2-5 calcu- 
speak with human voices. Mr. Manns received a well-| lated beats. If coincidences struck the tympanum rapidly, 
merited ovation at the close of the final movement. | it could not damp its own vibrations—it was continuously 
Schubert was also represented by a bright and graceful | agitated, and Consonance was the result. If, however, it 
Overture in E minor, performed for the first time; a selec- | was intermittently agitated, then Dissonance was the result. 
tion from “ Rosamunde,” comprising the Entr’acte in B flat, | The mean between the major second with 33 beats, and the 
the Ballet air in G, exquisitely played, and the Romance | minor third with 52 4-5 beats might be taken at about 40 
“ Der vollmond strahlt,” sung with much refinement by | beats, and there was reason to think that at that point 
Mrs. Henschel, who later on gave the songs ‘‘ Stimme | Dissonance ended and Consonance began, a theory that 
der Liebe” and “ Haidenrdéslein,” her husband accom- | received support from the researches of Helmholtz into the 
panying her in masterly style. The former proved some-| commencement of pitch. In the course of his paper, Mr. 
what trying to the singer, but we have never heard | Heffernan gave the results of various experiments he had 
“ Haidenréslein”’ sung with greater delicacy and grace. | made with tuning forks. 

Herr Franz Néruda, who appeared for the first time at| In the discussion which followed, Mr. D. J. Blaikley said 
these Concerts, contributed a Concertstiick for violoncello} much depended as to whether the forks used were the 
andorchestra of his own composition, besides short pieces by | ordinary commercial ones, or those specially made for 





Popper. 


None of these works call for any comment, nor 


acoustical experiments. Mr. Heffernan’s conclusions 


did the execution of them prove the soloist to be possessed | seemed to depend upon the absence of overtones; but with 


of any exceptional powers. 





LONDON WIND INSTRUMENT UNION. 


Unper this title an Association has been formed, with 
Signor Carlo Ducci as Director, for the performance of 
The success of a series of 


works for wind instruments, 
Concerts given at the Royal Academy of Music last season 
for the same purpose may have suggested the present enter- 
prise. The series now in progress consists of six perform- 
ances at the Continental Gallery, 157, New Bond Street, 
on Friday evenings. The members of the Union are Mr. 
J. Radcliff (flute), Mr. H. G. Lebon (oboe), Mr. Gomez 
(clarinet), Mr. T. E. Mann (horn), Mr. W. B. Wotton 
(bassoon), and Mr Ducci (piano). Whatever popular 
success the undertaking may achieve, musicians cannot 
fail to regard it with satisfaction, calculated as it is to bring 
to light a number of fine works hitherto neglected. For 
example, at the first Concert, on the irth ult., we heard 
Onslow’s Quintet in F (Op. 81), Beethoven’s in E flat 


(Op. 16), and Weber’s Grand Duo Concertant in E fiat, | 


for piano and clarinet, three compositions far too good to 
be consigned to oblivion. Onslow’s work, if not purely 
original, is distinguished by the refined and elegant 
musicianship which characterises most of the French 
musician’s efforts, and Beethoven’s genial and_ tuneful 
Quintet would become a popular favourite if it were better 
known. Onthe whole, the performances were highly satis- 
factory, the English members of the Union, however, 
excelling their foreign companions. Mr. Gomez is an 
extremely brilliant performer, but his tone is inclined to be 
harsh. It is impossible to speak very favourably of Mrs. 
Belle Cole’s rendering of airs by Handel and Gluck. Her 
voice is not under perfect control, and her scales are far 
from perfect. 


quintet of wind instruments, with piano accompaniment, 
and Mozart’s Quintet in E flat. Movements of Concertos 
for flute, by Macfarren, and clarinet, by Spohr, were included. 
The vocalist, Madame Cornélie Dalnoky, displayed a fine 
voice in Weber's “ Softly sighs ” and Wagner’s “ Elizabeth's 
Prayer,” but she did not appear to recognise the fact that 
she was singing ina small room and not in a large theatre. 


THE MUSICAL ASSOCIATION. 


At the November Meeting of the Musical Association, 


on the 7th ult.,a paper on ‘‘ Musical Beats and their relation | 


to Consonance and Dissonance” was, in the unavoidable 
absence of the author, Mr. J. Heffernan, read by the 
Assistant Secretary. The lecturer, after remarking that 
the number of calculated beats was no guide to Consonance 
or Dissonance, referred to the fact that Helmholtz assigned 
the roughness or smoothness of intervals within a minor 
third, and of those beyond a minor third, to different causes ; 
but he (the lecturer) held that in each case there was a 
common cause—viz., the ability or otherwise of the ear to 
damp its own vibrations. An audible beat only existed 


Further training would remove these defects. | 
At the second Concert the leading items were a melodious | 
Concertstiick, entitled ‘ Idyllische Scene,” by Rietz, for | 


| the common forks in use there was no difficulty in hearing 
‘as far as the fifth and sixth upper partials. In tuning 
harmoniums for the purpose of standard pitch, he had 
; tuned by the eighth, ninth, and twelfth partials in addition 
to the usual fifths and octaves, and he had no reason to 
doubt the correctness of the rule for calculating beats. 
Mr. Heffernan’s paper was, however, evidently the outcome 
of much independent thought and experiment. 


MASTER JOSEF HOFMANN’S RECITALS. 
“He often took leave, but seemed loath to depart.” 
Prior’s line might apply to the Polish child-pianist, whose 
| performances have formed the first musical sensation of 
| the season 1887-8. Whatever reception awaits him on the 
|other side of the Atlantic—and there can scarcely be any 
| doubt that our excitement-loving cousins will rise to the 
| occasion—it cannot be placed to the charge of the more 
sober-minded English public that they did not sufficiently 
appreciate the wonderful little boy who has shown once 
more how mysterious a quality is musical genius, and 
how independent it is of age, bodily physique, and experi- 
ence. Throughout the country the record is the same; 
in not one place that young Hofmann visited was there 
anything like apathy shown towards him, and in the aggre- 
gate it is said he drew larger numbers of people to his 
Recitals than any other living pianist has done, Rubinstein 
not excepted. We are more particularly concerned at 
present with the two farewell Recitals which were given at 
St. James’s Hall on the 7th andrqth ult. On each occasion 
the scene outside and inside the building was very remark- 
able. Though it was announced by advertisement that 
all the tickets were sold, hundreds of people came only to 
be disappointed, and at the final Recital they began to 
assemble six hours before the time of commencement. 
Thus, legitimate interest developed into a perfect craze, 
| and if it is possible to spoil Hofmann with effusive admira- 
tion, he is as good as doomed. We will, however, not 
anticipate evil. The programme of his third Recital con- 
sisted entirely of minor pieces, including some trifles from 
his own pen, in which the germ of individuality may be 
noted. Another display of improvisation was attempted, 
the theme given him being from a Sonata of Dussek; but 
the result was not remarkable. Saint-Saéns’s clever but 
difficult Variations on a Theme by Beethoven, and Mozart’s 
| Rondo in A minor, were two of the most noteworthy per- 
formances of the afternoon. His reading of the latter was 
| highly suggestive and original, without being extravagant. 
| Onthewhole, however, there was more calling for astonish- 
ment and admiration in his final Recital. No fewer than 
nine pieces by Chopin were in the programme, and some 
of these were played with exquisite charm of touch, and an 
insight into the composer’s spirit truly marvellous. We 
may specially mention the rendering of the Nocturnes in F 
sharp and E, and the Waltz in A flat (Op. 42). The repe- 
tition performance of the ‘ Moonlight’ Sonata showed that 
Hofmann is gaining facility in octave playing. The last 
item was an atrocious dis-arrangement of Weber’s “ Invita 
tion 4 la Valse,” for two pianos. This the audience had 
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the good sense to receive coldly, and there was therefore 
no final demonstration, or enthusiastic leavetaking. It | 
appears that the report as to Hofmann’s approaching tem- | 
porary retirement was erroneous, and he will return to 
England next year. ‘The best friends of the lad will not 
reccive this announcement with unmixed satisfaction. 





BOROUGH OF HACKNEY CHORAL ASSOCIATION. 


Ir was natural that this Society should take the earliest 
opportunity of presenting its patrons with an important 
new work by its esteemed Conductor, Mr. Ebenezer Prout, 
and accordingly, three weeks after ‘The Red Cross 
Knight ” saw the light at Huddersfield, it was brought to 
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| work was selected for the o pening Concert, and the per- 
formance of “* Elijah” was in most respects extremely 
creditable. The solos were sung by Mrs. Hutchinson, 
Miss Hilda Wilson, Mr. John Probert, and Mr. Lucas 
Williams, while Mr. Read, who conducts with a clear, 
decided beat, held his forces well under control. The 
weather was unpleasantly foggy and damp, but the 
attendance, save in the higher priced seats, was crowded. 
At the second Concert a full audience gathered to hear 
the novelty of the lestival, a dramatic Cantata entitled 
‘‘ Harold,” written by the Rev. ’. W. Vernham (the hon. 
secretary of the meeting), and composed by Mr. J. F. H 
Read. It is a work of impo: tant dimensions and takes up 
a full evening’s programme. ‘The libretto, as the author 
explains in his preface, is a dramatised metrical version of 
Bulwer Lytton’s well-known historical romance of the 














a v hearing at the Shoreditch Town Hall, that is to say, on 
Monday, October 31. 
with much interest, 
numbers by the capacity of the room, while the enthusias 
applause which prevailed throughout the evening showed | 
that the audience was highly delighted with the work. We 
have already dealt so fully with Mr. Prout’s dramatic Cantata, 
that there is no occasion to enter into further details; but it 
may be said that the impression it leaves after performance 
is that the pre-eminently English character ne the music 
will render it attractive to a very large circle of amateurs 

Musicianship is displayed in almost every hes, and the treat- 
ment of the orchestra displays consummate knowledge of 
efiect. With regard to the performance, the first mention 
is due to the choir, which sang splendidly from 
The hearts of the members were in their work they 
acquitted themselves almost to perfection, the quality of 
tone being also, we think, superior to that of previous years. 














The event was evidently regarded | $4™ : 
the attendance being only limited in | in four scenes and an epilogue, 
tic | 





same name. The leading episodes j re effectively embodied 
only half-a- dozen characters 
in all being introduced. Scene I. depicts the love and hap- 
piness of Harold (tenor) and Edith (soprano), the patriotic 
readiness of the Saxons, and an incantation wherein Hilda 
(contralto) seeks to know the fate in store for the future 
Saxon King. Scene II. deals with the preparations of the 
Duke William (baritone) to secure the crown of England, and 
the oath which the imprisoned Harold takes to aid him in 
thattask. Scene IIT. descr cg [ ad s coronation in West- 
minster Abbey. Scene IV. illustrates the contrast betwee 
the Saxon and the Norman c camps on the eve of the battle, 
with the farewell meeting of Harold and Edith; and the 
Epilogue depicts the arial of Harold at Waltham—fo: 
popular tradition asserts that the bc 
his brothers were there interred 
mother, Githa. There is no real dramatic connection 
between these detached scenes, but it is sufficiently sug 

































battle by thei: 












Miss Clara Leighton was slightly overweighted in the 
soprano part, but she sang with commendable artistic 
earnestness, and Miss Hilda Wilson, Mr. H. Piercy, Mr. 





Bantock Pierpoint, and Mr. Watkin Mills were all fully 


cqual to their duties. 


WALTHAMSTOW MUSICAL FESTIVAL. 
WHATEVER the outcome of the effort, we cannot deny 





our sincere admiration for the earnestness of purpose and 

















well-directed energy that Walthamstow has shown in the 
organisation of its first Musical Festival. It may bx 
premature to talk about removing off-hand the stigma 
which is said to rest on Essex, of being ‘the most un- 
musical county in i. especially as the portion of 
that county wherein Walthamstow stands not be 
regarded as less of a metropolité an suburb than Sydenham 
or Greenwich. Nevertheless, if there be many gentlemen 
in Essex _ sing the enthusiasm and generosity, not to 


spe: ik of the ability, displayed by Mr. J. F. H. Read, the 
object in que -stion will very soon be accomplished. Vor it 
was, in point of fact, to Mr. Read that Walthamstow chieily 
owed the means for the interesting performances given on 
the 21st. ,and 26th ult. Aninfluential committee cave 
much valuable help; but it was Mr. Read who, at his own 
expense, erected the fine new Music Hall where the 
Concerts were held, who trained and conducted forces 
engaged, and who composed the new work, without which 
no e that aspires to the title of a Musical 
if al can fairly be considered complete. The building 
is admirably constructed for its purpose ; it forms a lofty, | 
airy Concert-room, and the acoustic properties are as 
nearly as possible perfect. The size of the orchestra can 
be gathered from the fact that, when ox ccupied by a full 
band and a chorus of about 180, it was by no m 
crowded: Regarding the personnel of these bodics we may 
y that the former, Ted by Mr: J.T, Carrodus, 
goodly proportion of profession: i players, while the latter 
was drawn from the choral societies of the rounding 
district. 
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choir, the timbre being bright and the volume of tone 
satisfying. Another time, however, a trifle more dis- 
crimination must be shown as to the exclusion of 
rough and unpleasant voices, whose resonant power 


mpathetic quality; and if a 
d to take 


notes can be fo 
lier 


Wisely cnough, a familia 


does not atone for their unsy 
few sopranos with good hig 
their place, so much the better. 










| miscellaneous 


included a | 


All things considered, it was a remarkably good | 


gested by the text, which on the whole shows admirable 
refinement, feeling, and variety of rhythm. We have not 
space to enter into a close analysis of Mr. Read’s setting, 
the musicianly attributes which must, nevertheless, 

| excite surprise in all who know that the composer has neve: 

| followed his art as a profession, and that he is now well 
| past the prime of life. The score of this Cantata reveals a 
surprising measure of contrapuntal knowledge, and no little 
skill in adapting con ntal forms to the expression of 
various kinds of sentime A certain monotony of treat- 
ment is undeniably ap pai rent, and Mr. Read has, perhaps, 
shown an overwilling fondness for accompanying his voices 
with wind instruments ; ie on the whole, his effects are 
very well managed, and his ex tens i he Leitmotif- 

even though the themes themselves be traceable to familiar 
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ive useoft 


sources—imparts musical as well as dramatic cohesion to 
the work. Some of the solo and concerted numbers are of 
extended dimensions, but the melodic charm of Mr. Read's 


his choruses, which are not only 


music lies principally i in 

cleverly written, but effective. Here again was found the 
most satisfactory feature of the performance, the choir 
singing throughout with efficiency and spirit, while on the 
other hand the rendering of the orchestration was marred 
by some serious blemishes. Mrs. Hutchinson Miss 
Hilda Wilson did ample justi »the music of Edith and 
Hilda, the male pa arts being less creditably sustained by Mr. 
John Probert, Mr. Lucas W esas and Mr. J. E. Lawler. 
Mr. Read conductec ed his Cantat: 1 commendable energy 
and skill, and was freque ntly greeted with rapturous 
plaudits b proud and contented audience. 

At the third and final Concert, a programme made up of 
items was carricd out, and brought the 
Festival to a successful termination. 
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THE CAMBRIDGE “CEDIPUS REX.” 
Tue Theatre Royal, Cambridge, was opened on Tuesday, 
“ye during the rest of the week, 
idipus Ty rannus ” of Sophocles 


| the 22nd ult., and kept 
for a performance of the * 





in the original Greek, by members of the University. It 
is the fashion at Cambridge to have these revivals once in 


two years, and now four plays have been performed— 





namely, ‘Ajax’? (Sophocles), ‘The Lirds ” (Aristo- 
phanes), ‘The Eumenides (A*schylus), and that 
which forms the subject of our present notice. In 
each case the choral odes re been sung to music 





syccially written for the occasion either by Sir George 
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Macfarren, Mr. Hubert Parry, or Dr. Villiers Stanford, | 1 
and thus the Cambridge dramatic revels have a particular | 
interest for the musical amateur, who sees accumulating 
examples of a very interesting application of his art to the 
classic stage. He may be gratitied, moreover, by the fact 
that the work begun by Mendelssohn with ‘ Antigone” | 
and ‘* (Edipus at Colonos”’ has been taken up by country- | 
men of his own. | 

It is only needful for us here to speak generally of the 
dramatic features in the latest revival, while, with regard 
to the particular play selected, we can do no better than 
gd the enquirer to a little volume entitled * riko _ 

n Mr. Goss Blackwood’s ** Ancient Classics for English 
fe ag There he will find set forth in all needful 
detail the terrible story of the house of Laius, and 
be able to trace the workings of Fate through the great 
dramas “ (idipus Rex,” ‘ Gidipus at Colonos,” and 
‘*Antigone,” ‘The representation of ‘* Cidipus Rex” pre- 
sented much the same completeness of detail and measure 
of merit as did that of the “* Eumenides” two years ago. 
At all points appeared the hand of careful preparation, | 
and signs of a resolution to leave nothing undone that could | 
possibly minister to success. Mr. John O’Connor prepared 
a ‘‘set,” showing the palace of G!dipus—the only scene in | 
the play—admirable dresses were designed and made at 
Cambridge, under the direction of a committee, and the 
stage arrangements were carefully supervised by Mr. John 
Willis Clarke, M.A. (Trinity), while Mr. Hermann Vezin | 
instructed the actors. So, all working oe with a will, 
success was easily secured. True, * CEdipus Tyrannus ” 
does not afford opportunity for the bor and beautiful 
scenes that abound in the ‘* Eumenides,” and, so far, the 
stage representation had not the attraction of two 
years ago. But that was not the fault of the performers, 
who did all that opportunity allowed them to do and 
earned the heartiest The principal characters | 
were thus distributed : Gdipus, Mr. J. H. G. Ri 
Focasta, Mr. C, Platts; Creon, Mr. F. T. Millar; Tezresias, 
Mr. H. Head; Priest of Zeus, Mr. L. Ford; Messenves 
from Corinth, Mr. M. R. James; A Herdsman, Mr. T. A. 
‘Bertram ; A Messenger from the Palace, Mr. H. B. Smith; 
Chorus leader, Mr. R. R. Ottley. It may honestly be said 
that all the gentlemen concerned gave evidence of well- 
directed ability, but the honours were carried off by Mr. 
Randolph and Mr. Platts, on whom fell the greatest re- | 
sponsibility, and to whom became due the loudest applause. | 

Dr. Stanford, who conducted the musical part of the | 
performance, was also the composer of the choruses, and | 
trainer of the singers. He, therefore, bore the entire charge 
of his department; but we may not push this too far, and 
hold him responsible for an inadequate orchestra and a 
chorus that, with the best intentions, was not alway 
precise as could have been desired. There is no accommo- 
dation in the theatre for a complete band of instrument 
and everybody knows that amateur singers, who have to act 
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as well as sing, take some time to settle down calmly to 
their work, and do ~— selves justice. Dr. Stanford's 
music includes sixteen numbers, some of which, as the 
Prelude and the accompaniments to spoken dialogue, 
are purely orchestral. With regard to the work as 
a whole, we may question whether it possesses 
a sufficiently distinctive and varied character. ‘The com- 


poser provided much the same for the ** Eumenides,” and 
in hearing—this is our personal experience—attention 
gradually subsides as there seems less and less chance of 
further reward for it. We must, of course, take unavoid- 
able circumstances into consideration, and especially the 
fact that the choral odes are much more didactic than 
dramatic, and, though extremely vigorous and picturesque, 
lack the stimulus to imagination and opportunities for 
effect which dramatic scenes afford. There is also need to | 
reflect that the choruses exact a certain method of treatment | 
in order to guard against the weariness of extreme length, 
that the music must be for male voices only, and that it is 
thought desirable at Cambridge to write mainly in unison 
with much melodic simplicity. Taking all these considera- 
tions into account, it is not difficult to see that Dr. Stanford 
has discharged his task with much skill, and got out of his 
resources all that could reasonably be expected. The 
Prelude, especially, is an admirable number, its parts | 
hanging together well, despite the dovetailing of Leit- 
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motiven and distinctive pa _from the body of the 
work. Some of the ** mélodran sic is also effective, 
though the means employed are often unnecessarily 
full. The choruses vary considerably in merit, son 
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Perhaps the finest number 
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This is full of distinction, and marked even by grandeur er 
expression. But comparisons apart, and having all cir- 
cumstances in view, we gladly and applausively recognise 


the great intelligence, earnestness, and skill shown by the 
music to * CEdipus Tyrannus.” 


CONSECRATION OF TRURO CATHEDRAL. 


Tite Consecration of Truro Cathedral took place on the 
rd ult., and as it is unnecessary to repeat the accounts of the 
ceremony, which were given in the daily papers, the present 
remarks are confined to the musical portto n of the services. 
On - : Consecration Day the choir of the Cathedral was 
assisted by choristers, lay clerks, and vicars-choral of the 
| Cath edral ‘churches of Bristol, Exeter, Gloucester, Hereford, 
Lichfield, Oxford (Christ Church), and Wells; and of the 
church of St. Peter’s, Eaton Square. 
The organ, built by Mr. Henry Willis, consists of four 
| manuals, and is very similar to the organ in St. Paul’s 
vedral. It has pneumatic action, pneumatic pistons, 
tubular pacunetic for the pedals, and amongst other late 
improvements there is a pneumatic lever to the great and 
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swell organs made according to the patent of Vincent 
Willis, called the “ Floating Lever.”’ Through this lever 
the couplers are brought into action without adding weight 
to the touch. The organ is placed in the c prepared 

in the triforium the north side of the choir, and 
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At the Consecration Service Mr. Lloyd, Org 
Christ Church, Oxford, presided organ 
R. Sinclair, the Organist and Cho of the Ca 








icted. 

‘The Cathedral has fine acoustic properties , and with the 
instrumental and choral forces mentioned abx ve the service 

quite worthy of the occ: The perfor j 
the Veni Creator (Attwood), and of the A: 
am I,” which was composed for the occasio1 
were among the most impressive par 
The music at the High Celebration was Sma tin F. 

At paieaeve Mr. C. H. Lloyd conducted, and Mr. G.R. 
ullis’s Responses were 
sung. ‘The Service was Stainer in E flat, and the Anthem 
was “Great is the Lord” (Ouseley). After the sermon the 
Hallelujah Chorus (** Messiah”) was sung. 

In the evening a Service of Praise held 
Cathedral, and a fine selection of music was given. 
the first part of the programme Mr. Sinclair presided 
role from Ster 
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organ, anil played the Bar F 

Fourth Concerto, and Guilmant’s Sonata in D minor. 

During the second part of the programme Mr. Lloyd 
ided at the organ, and his selection inc iuded Smart’s 

Air and Variation, with Finale Fugato. and Mozart’s 

Fantasia in F minor. In the vocal part of the programme 


r, the solo in 





Mendelssohn's ‘* Hear my prayer” wa 
which-was taken by F. Thomas, a Truro boy. 
MUSIC IN BIRMINGHAM. 


(FROM OUR OWN CORRESPONDE? 


‘T.) 

ComING events cast shadows before them in length pro- 
portioned to their magnitude and importance, and the 
penumbra of the Birmingham Musical Festival of 1888 is 
sufficiently definite already to afford a fairly good idea ot 
the general shape and leading features of the Festival itself. 
The report of the Orchestral Committee, read at the meeting 
will relieve a 
good deal of apprehension by showing that, inspite of many 
serious disappointments owing to the illncss, unwillingness, 
or inability of composers of note to accept commissions for 
next year’s Festival, the managers will be able to make 
a good show of growing and attractive novelties, including 
a new Oratorio on the subject of ** Judith and Holofernes,” 
by Dr. Hubert Parry; a new romantic Cantata embodying 
by Dr. Frederick Bridge ; 
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and a new choral work by Mr. Goring Thomas, besides, in 
all probability, a new Cantata by the Norseman, Grieg. Sir 
Arthur Sullivan’s hands are too full at present to permit of 
his undertaking a new Festival work this time, but he will 
be worthily represented in the programme by his ‘* Golden 
Legend,” and similarly, inthe absence of anything fresh from 
the pen of Anton Dvorak, the Festival managers propose 
to bring forward the Czech composer’s picturesque ‘ Stabat 
Mater,” which has not yet been heard at a Birmingham 
Festival. The Requiem of Hector Berlioz and some repre- 
sentative work of John Sebastian Bach may also be looked for. 
These several works, with the indispensable ‘‘ Messiah” and 
“ Elijah,” and the customary miscellaneous programme at 
the evening Concerts, afford assurance of a substantial music 
feast that may compare not unworthily with most of its 
recent predecessors, whilst the name of Dr. Richter, as 
Conductor, is a guarantee that the performance will not be 
unworthy of the programme. 

Mr. Stockley’s inaugural Concert fell too near the end of 
October for notice in our November issue, but the event 
was of suflicient musical importance to justify some 
reference to it even after a month’s interval. Dr. Villiers 
Stanford’s Irish Symphony, first produced at Richter’s 
Concerts in June last, was the principal novelty, and the 
interest which always attaches to the hearing of a new work 
was enhanced by the presence of the composer, who con- 
ducted it. The Irish Symphony is too scholarly elaborate 
and imaginative a work to be fully comprehended at the first 
hearing, but the audience were evidently much impressed by 
its breadth and elevation of style, the richness and variety 
of the orchestration, and the picturesqueness of the 
Hibernian colouring which prevails, more particularly in the 
jig-like Allegro molto in D minor, and the Finale, in which 
apt reminiscences occur of “ Brian the Brave” and *“ Let 
Erin remember.” The performance was, on the whole, a 
very creditable one, though the heavier strings were some- 
what wanting in power, and the instruments of brass and 
percussion were at times unduly prominent. Another item 
of special interest was the intermezzo from the Symphony 
in F of Hermann Goetz, a charming movement, of which 
the principal subject is given out by the horn with a 
delicate accompaniment by the wood-wind. The Overtures 
to “ Anacreon,” “ Jessonda,” and ‘ Ruy Blas” were capi- 
tally played, and Madame Georgina Burns and Mr. Leslie 
Crotty, in the vocal department, furnished pleasant relief 
and contrast to the instrumental numbers. 

The recent marked revival of public interest in the works 
of Hector Berlioz, whose Requiem has been selected for 
performance at the next Birmingham Festival, led the 
Festival Choral Society, on the roth ult., to bring forward 
the famous Frenchman’s ‘‘ Damnation of Faust” at their 
second Concert. The work, originally produced in 1846, 
and first heard in this country at Her Majesty’s 
Theatre on June 1, 1878, on the occasion of a Concert 
given by M. Pasdeloup, is sufficiently familiar to the London 
public, and there is no need therefore to expatiate upon 
it here. The performance was remarkably spirited and 
powerful, and the band in particular has never been heard 
to more advantage. Madame Minnie Hauk greatly 
delighted the audience by the charm and finish of her 
singing, more especially in the pathetic meeting scene 
between Faust and Margaret, and in the “ King of Thule” 
ballad also she was very charming. Mr. Lloyd was suitably 
impassioned as the lover, and sang throughout in admirable 
style; and Mr. Bridson, as Mephistopheles, and Mr. Price, 
as Brander, also acquitted themselves very creditably, 
though a weightier and richer voice was certainly wanted 
in the music of the Tempter. Of the choral rendering of 
the work I must speak with more reserve. Some numbers 
were charmingly sung, but in others, and those some of the 
most dramatic, there was a frequent unsteadiness that indi- 
cated want of adequate rehearsal. 

Owing to the great sensation created by young Hofmann’s 
performances at the first of Messrs. Harrison’s Concerts a 
few days previously, the child-pianist was brought forward 
a second time, at short notice, on the 2nd ult., when he 
gave.a Recital in the Town Hall, to one of the largest and 
most demonstrative audiences ever attracted by a musical 
entertainment here. Cne of the most interesting features 
of the Concert was the improvisation introduced towards 
the close of the Concert, when, on the invitation of 








M. Casimir Hofmann, the names of eight local musicians, 
both amateurs and professionals, were thrown into a hat 
in order that one might be drawn by lot to dictate a theme 
for young Hofmann. The lot fell upon Mr. Stephen S, 
Stratton, who proposed a lyrical melody of eight bars in 
common time, key of A flat. Plain harmonies were added 
by Mr. Hofmann, sen., in trying it over, but the young 
improvisatore chose harmonies of his own, and_ then, 
breaking the theme up into phrases, proceeded to vary, 
elaborate, and develop it in the most masterly and effective 
manner. The closing passage was especially happy and 
appropriate, and was received by the audience with a 
perfect storm of applause. 

In connection with the Conversazione of the Birmingham 
and Midland Musical Guild, on the 5th ult., an interesting 
Concert, in which most of the leading members of the 
Society took part, was given in the large room of the 
Grand Hotel. One of the principal features of the pro- 
gramme was a manuscript Trio for pianoforte, violin, and 
violoncello, by Mr. E. J. Breakspeare, which was played 
by the composer, assisted by Messrs. Abbott and Owen. 
The composition is thoroughly modern in style and treat- 
ment, with a Leitmotiv in the opening Allegretto which 
re-appears towards the close of the last movement. One 
of the most pleasing movements is a Barcarole-like 
Andantino in B flat. A Rondo theme supplies the motive 
of the final Allegro moderato in F. The work was 
enthusiastically received. Another novelty was a song 
by the President of the Guild, Mr. S. S. Stratton, entitled 
“The sun and the flower,” charmingly sung by Madame 
Oscar Pollack. 

Mr. and Mrs. Oscar Pollack’s annual Concert, on the 
23rd, when the Mayor, Mr. Maurice Pollack, supported his 
brother by his presence, drew a large and appreciative 
audience at the Masonic Hall, and appeared to give general 
satisfaction. Mrs. Mason, Mrs. Pollack, Mr. Gervas 
Cooper, and Mr. H. Partridge sang tastefully. Miss 
Adelina Martinengo (violinist) performed the Andante 
from Mendelssohn’s Concerto. A new Romance for 
violoncello, by Mr. Troman, was skilfully and sympa- 
thetically played by Mr. J. Owen and Mr. Pollack, besides 
winning golden opinions by his tasteful rendering of a 
trio of pianoforte pieces by Chopin, Henseit, and F. E. 
3ache, combined with Mr, Troman in a most. spirited 
and effective performance of Liszt’s Symphonic poem 
‘* Les Préludes.” 


MUSIC IN GLASGOW AND THE WEST OF 
SCOTLAND. 
(FRoM ouR OWN CORRESPONDENT.) 


THE full prospectus of the new season of Choral Union 
Concerts has been issued. It is, to my mind, a satis- 
factory piece of compilatory work on the part of the 
programme committee, who, as often as not, get more abuse 
than praise for their disinterested labours. Guided in some 
degree by economical considerations, these gentlemen have 
chiefly confined their selections to works which have been 
heard in previous seasons, but the Concerts will, I am sure, 
prove none the less attractive on that account. I here 
present an account of the principal orchestral works to be 
performed in course of the series, premising that the 
Subscription Concerts only are referred to, the arrange- 
ments for the Popular Concerts not being yet announced. 
There will be the following Symphonies: Beethoven, No. 5, 
in C minor and No. 7, in A; the Symphonie Fantastique 
of Berlioz ; Haydn in E flat (No. 10 of the Salomon Set) ; 
Mendelssohn in A major, the “ Italian’’; Mozart in E flat; 
and Spohr’s ‘* Power of Sound”? Symphony. The follow- 
ing four Concertos will be performed, namely: Beethoven, 
No. 3, in C minor, pianoforte; Dvorak, violin (first time) ; 
Mendelssohn in E minor, violin; and D. Popper in 
E minor, violoncello (first time). Then the Overtures 
are Beethoven’s ‘* Leonore,” No. 3, Sterndaie Bennett’s 
‘*Paradise and the Peri,’ Berlioz’s ‘** Roman Carnival,” 
Cherubini’s ‘“* Anacreon,’”? Mendelssohn’s **Calm Sea and 
prosperous Voyage” and “ The lovely Melusina,” Schu- 
mann’s ‘* Genoveva,’’ and Weber’s *“ Der Freischiitz.” I 
need not detail all the miscellaneous selections, but may 
mention merely that two excerpts from Wagner, ** Dreams,” 
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a Reverie for strings, and Introduction to the Third Act of 
“Lohengrin,” as also the Serenade for two flutes and harp 
by Berlioz, Brahms’s Variations on a theme by Haydn, and 
“The Bee’s Dance,” from Goldmark’s ‘ Queen of Sheba,” 
are included for performance for the first time. The 
orchestra numbers about seventy-five performers ; the lead- 
ing violin, as mentioned last month, is this year Mr. 
Fernandez Arbés, and Mr. E. Gillet is principal violoncello, 
but there are very few changes in the general personnel of 
the band. The first Concert (orchestral) takes place on 
the 13th inst. 

The first of a series of four Concerts by the Paisley 
Choral Union took place, on the rith ult., in the G. A. 
Clark Town Hall. The part taken by the Society was 
comparatively an unimportant one, the Concert, indeed, 
being of the ballad class, with a few choral numbers inter- 


spersed. Madame Valleria was one of the principal solo 
singers. The chorus sang remarkably well in their selec- 


tions, under the guidance of Mr. James Barr, the honorary 
Conductor of the Society. It is found necessary as yet, as 
indeed it was in the early days of the Glasgow Choral 
Union, to give one such Concert in order to clear expenses. 
The next Concert of the series is on the 16th inst., and is 
chiefly orchestral; the next two fall on January 13 and 
April 6, with Macfarren’s Cantata “ The Lady of the 
Lake” and Handel’s “Samson” respectively on these 
dates. 

The Glasgow Corporation Saturday Afternoon Concerts 
in the City Hall, for the working classes, began on the 
6th ult. The Albert Select Choir, led by Mr. J. Lillie, 
sang at the first Concert, and there were several organ 
solos and elocutionary recitals. The subsequent Concerts 
during the month were of a somewhat similar nature, and 
all were well attended. The charges are 1d. and 3d. 

The Saturday Evening Concerts in the same place, under 
the auspices of the Abstainers’ Union, and with a similar 
purpose, are obtaining a fair share of attention, but there is 
no doubt that the two sets of entertainments clash some- 
what. 

Madame Adelina Patti and party had a first-rate recep- 
tion on their visit to Glasgow on the 2ist ult., St. Andrew’s 
Hall being crowded in every part. It is fully twenty-five 
years since Madame Patti last appeared in Glasgow, but 
that was before she had become famous, and the circum- 
stances have been completely forgotten. The present visit 
was practically, therefore, her first one to Glasgow. 

We had a three weeks’ course of opera in English by the 
Carl Rosa Opera Company at the Royalty Theatre: last 
month. Though there have been several occasions in 
which the house was well filled, notably at the performance of 
** Don Giovanni,” the engagement altogether cannot be said 
to have been successful. Perhaps the troupe has been 
found somewhat short of its usual high standard, but be 
the cause what it may, the fact is as stated. Mr. J. W. 
Turner was fortunate in having very crowded houses during 
the week his Opera Company appeared at the Royal 
Princess’s ‘Theatre last month. 

A series of twelve Historical Organ Recitals is 
announced to be given in Kelvinside Free Church, by Mr. 
Herbert T. Lewis, Mus. B., Oxon., and two have already 
been given with highly gratifying success. The scheme is 
intended to illustrate chronologically the great schools of 
music, and the programmes include selections from the 
best organ music extant. 

Mr. C. Hall Woolnoth, an excellent pianist here, delivered 
a Lecture on Wagner’s Opera “Lohengrin” in St. 
Andrew’s Hall, on the 2nd ult. He was assisted by Mrs. 
Shepherd in the vocal illustrations. ‘The first of a series 
of four Chamber Concerts was given by Mr. W. H. Cole 
and party on the 1oth ult. Though as yet somewhat 
slowly, quartet playing is, without doubt, becoming appre- 
ciated in our busy city. 

At the Glasgow Society of Musicians’ Meetings there 
have been read, during the last month, a paper by Mr. Otto 
Schweizer, of Edinburgh, on “The National Songs and 
Dances of European Countries,” and by Mr. J. Seligmann, 
President of the Society, one entitled ‘ Recollections of 
Pianoforte playing during the last sixty years.” A Ladies’ 
Afternoon Meeting was held on Saturday, the rgth ult., and 
was very largely attended. There was much good music 


MUSIC IN LIVERPOOL. 
(FRoM OUR OWN CORRESPONDENT). 


THE first of Mr. Charles Hallé’s series of eight Orchestral 
Concerts was given in the Philharmonic Hall, on Tuesday, 
the 1st ult., before a fashionable and critical, if somewhat 
sparse, audience. An excellent programme was compiled, 
before the performance of which a melancholy duty was 
gone through as a tribute to the memory of the late Sir 
George Macfarren, by the orchestra playing Handel’s 
Dead March from “Saul,” the audience standing 
throughout. The impressiveness of the deep silence which 
followed will not soon pass from the memory of those 
present on the occasion. The piéce de résistance was the 
D minor Symphony (No. 4), by Schumann, given for the 
first time at these Concerts. Madame Norman-Néruda, 
beside contributing Wieniawski’s ‘ Polonaise Brillante” 
in A major, took part with the orchestra in the performance 
of Beethoven’s famous Violin Concerto in D (Op. 61). 
Madame Nordica, as the vocalist of the evening, sang an 
air from Mozart’s ‘* Zauberflote,” a cavatina from Pacini’s 
‘¢ Niobe,” and Délibes’ bolero, entitled ** Les filles de Cadiz.” 
Great expectations were formed of thislady’s share of the pro- 
gramme, and to say that these expectations were realised 
to the fullest extent is but the bare truth. The other items 
performed by the orchestra were the Overtures to ‘‘ Oberon” 
and ‘*“ Marco Spada,” the “ Tragique,” by Brahms, for 
the first time here, and Wagner’s “Introduction and 
Isolde’s Liebestod,” from ‘Tristan und Isolde.” Mr. 
Hallé, of course, conducted, and met with a warm wel- 
come. 

Tuesday, the Sth ult., was what may justly be termed a 
red-letter day for the musical public of Liverpool, as, for 
the third Subscription Concert of the Philharmonic Society, 
two works were produced for the first time here, both by 
renowned English composers, one of whom conducted his 
magnificent work in person. The production of Sullivan’s 
‘*Golden Legend” and Stanford’s “‘ Revenge” will long 
be memorable to those who were present on this occasion. 
The vocal principals were Mesdames Nordica and 
Winant, together with Messrs. Lloyd and Watkin Mills. 
Great praise is due to the “ practical members ” for their 
singing of the choral portions of this work, especially in 
the sublime evening hymn ‘“O gladsome lig! and the 
exquisite chorus “ O pure in heart,” both of which were 
encored, the first-named having to be repeated. The band 
played well throughout the whole of the picturesque 
orchestration. Mr. Best presided at the organ. ‘The 
Revenge ” was conducted by Mr. Hallé. 

That little wonder, Josef Hofmann, gave two Recitals 
here last month, the first taking place on Saturday after- 
noon, the 5th ult., in the Concert-room of St. George’s 
Hall, the usual place for afternoon Classical Recitals, which 
was crowded to excess. The booking being so quick and 
great, Messrs. Cramer and Co. at once advertised a second 
one for the following Saturday afternoon in the much more 
spacious Philharmonic Hall, which was again packed by a 
kindly but critical audience. The first day’s programme 
embraced, beside two duets which the boy played with 
his father, Beethoven’s Sonata Pathétique, a Nocturne, 
Mazurka, and Valse, by Chopin; and Liszt’s arrange- 
ment of the Chant Polonais. For the second Concert, 
among a host of minor yet acceptable items, Beeth- 
oven’s ‘Moonlight’ Sonata and Mendelssohn’s Rondo 
Capriccioso were down. The varied expressions ot 
the former, and the brilliancy and vivacity of the latter, 
were brought out most prominently. The difficult ac- 
complishment and test of improvising on a theme given by 
one of the audicnce was perhaps the most marvellous 
feat of each Concert, the themes given being respectively 
from Schubert’s ‘ Wanderer” Fantasia and a melody 
by Weber. In each case the theme was most cleverly 
enlarged upon. 

For the second Hallé Concert, held in the Philharmonic 
Hall on the 15th ult., the programme included Beethoven’s 
Pastoral Symphony, two Légendes for the first time, by 
Dvorak, Wagner’s Overture to ‘ Die Meistersinger,” 
and Weber’s popular “ L’Invitation a la Valse,” instru- 
mented by Berlioz. The ever-welcome “ Pastoral,” with its 
beautiful effects, was given with all the old force which has 
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on the part of members and friends. 











732 


THE MUSICAL TIMES.—Decemper 1, 1887. 





hitherto distinguished its performance by this splendid body 
of players, the wind instruments being especially good. 
The two Légendes are in Dvorak’s best strain, and 
were well received. A new-comer in the person of Mr. 
Franz Néruda appeared at this Concert as solo violoncellist, 
contributing a Concertstiick, composed by himself, for 
violoncello and orchestra, and two short pieces by Popper, 
in which he had the able co-operation of Mr. Hallé at the 
piano. Mr. Néruda’s tone and execution although good, 
are not remarkable; he received a recall and encore at the 
conclusion of the Popper Mazurka. 
was the vocalist. 

Miss Richardson, one of our most popular and talented 
local musicians, gave her fourth annual Concert, on the 
18th ult., at the Rotunda Hall in this city, before a large 
audience. The Concert was in every way a success. 

We have had, for the first time here for many years, a 
short season of Italian Opera. Mr. Mapleson’s company 
gave seven performances in the week commencing the 7th 
ult., at the Alexandra Theatre, before very large and appre- 
ciative audiences. 
tore’ (twice), ‘* Carmen,” “ Ernani,” “ Faust,” ‘Il Flauto 
Magico,” and ‘Don Giovanni.” The performances were, 
on the whole, very good. The centenary production of 


| 


Mr. Edward Lloyd | 


enjoyment of the richness and volume of tone produced, 
and with full appreciation of the general excellence and 
vigour of the whole performance. If anything is still left 
to be desired, it is that the esteemed director would occa- 
sionally compel the powerful force under his sway to that 
delicacy of finish which has always been so attractive and 
conspicuous in his own solo playing, and which has already 
this season been exhibited in the Concerti, Nos. 1 and 2, ot 
Beethoven, and still more clearly in the fugitive ctforts ot 
Chopin. Mr. Hallé never shows to greater advantage than 
in his interpretation of those graceful little fancies, the briet 
poetic glimpses of the Polish pianist, wherein the peculiar 
genius of the composer is not blemished by attempts at a 
larger constructive development for which he was not quali- 
fied. In addition to his own solo playing, Mr. Hallé has 
introduced here Master Josef Hofmann, who, at the second 


| Concert, and also at his own Recital in the following week, 


Tr Y a hl | 
The operas produced were ‘Il Trova- | 


excited an almost unbounded enthusiasm; and Mr. Franz 
Néruda, an artist of varied accomplishment, not only a 
violoncellist of pure tone and refined phrasing, but a 
writer of great skill and experience, if not a composer ot 
striking originality. His orchestral Suite, ‘In the Forest 


| of Bohemia,” may have charms of relevance of style, and 


“Don Giovanni” was excellent, and undoubtedly the best | 


performance of the weck. Madame Minnie Hauk and 
Messrs. Ravelli and Del Puente were all in fine voice, and 
earned the hearty and enthusiastic plaudits of those 
present. The band was a trifle weak, but the chorus was 
very satisfactory. ‘The performances were under the able 
direction of the veteran Conductor, Arditi. 


The fourth of the Philharmonic Subscription Concerts | 
was given on Tuesday, the 22nd ult., the only novelty for | 
Liverpool contained in the programme being Haydn’s | 


“Letter T” Symphony. ‘This work, redolent of freshness 
and humour, with all its marvellous devices of counterpoint, 
was thoroughly appreciated by the audience, and splendidly 
played by the orchestra. Mr. Hallé was solo pianist, and 
besides joining the band in the rendering of Beethoven’s 
familiar Concerto (No. 1, in G minor), played in his usual 
quiet but masterly style two soli—namely, Chopin’s 
Ballade in F and a Gavotte in A, by Gluck and Brahms. 


of national characteristics that appeal not to us; but, 
unquestionably, it is powerfully—if a little rnonotonously— 

scored. The vocalists at these Concerts have included 
Madame Nordica, Miss Hope Glenn, Mdile. Trebelli, and 
Mr. and Mrs. Henschel. While admitting gratefully our 
indebtedness to Mr. Hallé for the excellence of his orches- 
tral Concerts, I must refer to a feeling of disappointment 
caused by the announcement that the choral nights are to 
be reduced to six, including, at least, two works already 
too familiar to most musical people. The expenses of 
adequately producing an oratorio are admittedly heavy, and 
if they are not adequately met a Concert-giver could scarcely 
be expected to persevere in an unremunerative undertaking. 
Still, Mr. Hallé has now for so many years had control of 
our larger musical undertakings, that if we are not to be 


|entirely deprived of opportunities of hearing the greater 


Madame Marian Mckenzie was the vocalist, and contri- | 


finished manner ‘“O mio Fernando,” from 
Donizetti’s ‘‘ Favorita”; ‘ Quando a te lieta,” from 
Gounod’s ‘‘ Faust,” and Suilivan’s ballad “The willow 
song.” One could hardly help regretting, on hearing the 
rich and sympathetic voice, that its possessor was about to 
quit the concert platform for the operatic stage. The 
orchestra played almost perfectly Wagner's Overture to 
“ Tannhauser,’” Mendelssohn’s ‘ Trumpet’ Overture, 
and a ‘Danse Slav’? in C, by Dvorak. The chorus 


buted in a 











| oratorios ? 
'novelties have failed to interest, and 


choral works, the risk must be his. And would it not be 
well—as the small attendance at the performance of the 
‘“* Creation” (given so many times of late, and fairly within 
the grasp of smaller societies), and the decreasing attrac- 
tiveness of ‘The Messiah ” testify to the failing drawing 
powers of the older works—at any rate, for a season or 
two, to try the experiment of presenting less known 
It cannot be charged against us that such 
it is evident that 
Manchester people have no desire to hear the same choral 
works year after year. Therefore, why not boldly attempt 
a plan which has every argument in its favour, a very 


|encouraging chance of success, and which must bring to 


had next to nothing to do, the ladies rendering Schu- | 


reathe ye the steps” in the first part of 
the programme, and the full chorus, Mozart’s ‘ Sweet 
peace descending,” in the second part. Mr. Hallé con- 
ducted, Mr. Straus handling the ddéton for the Beethoven 
Concerto. For the fifth Concert, on the 6th inst., Madame 
Albani is engaged. 


[Tae ¥, 0 


mann’s W 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


NATURALLY, our first anxiety at the beginning of each 


musical season is 


its upholder a sense of having conscientiously made a 
praiseworthy effort, and fulfilled a duty not, perhaps, alto- 


| gether easy or pleasant ? 


| 
| 
| 


to ascertain the condition of Mr. Hallé’s | 


band, to ascertain whether it maintains its old excellence, | 


or is even further strengthened and improved. So much of 


our enjoyment during the winter months must depend upon | 


the Thursday evening orchestral performances, that we look 
forward to the first of the twenty Concerts with hopeful 
earnestness, and feel delighted when the Weber Overture 
(‘‘ Oberon,” this time) has testified to the continued excel- 
lence of the staff of instrumentalists working under 
direction of our veteran Conductor. This year, beyond 
question, nothing but satisfaction could be felt. So far, we 
have listened to the Schumann D minor, the Mendelssohn 
“Ttalian,” and the Schubert C major Symphonies, to the 
Suite in D (Op. 39), and the Légendes (Nos. 1 and 10, from 








Op. 59) of Dvorak, to the ‘ Isolde’s Liebestod ” of 


Wagner, and to the second Rhapsodie of Liszt with keen 


the | 


That Mr. de Jong made a mistake in introducing in the 
concert-room the ‘ Royal Jubilee Exhibition band,” the 
very limited attendance and the effect alike testified; 
the one by a pecuniary and the other by an artistic 
demonstration. It was a relief when, at his second 
Concert (at which Madame Nordica, Mr. Spengel, and Mr. 
Barrington Foote sang), the regular orchestra re-appeared 
and played with really admirable brilliance. 

The *“ Gentlemen’s Concerts’? seem to be sinking more 
and more into difficulties and perplexities. That the 
orchestral Concerts cannot compete with the larger under- 
takings in the better adapted Free Trade Hall has long 
been evident. Still they are attempted. The most dis- 
couraging thing is that even the Pianoforte Recitals, 
which Mr. Hallé so generously undertakes, and_ the 
admirable Chamber Concerts somctimes given, fail to 
stimulate the public to take an interest in an institution 
now so rapidly expiring, that all the energy of a vigorous 
direction must be needed if anything like useful life is to 
be maintained. 

At the Concert of the ‘‘ Vocal Society,” on the 23rd ult., a 
very pleasing new Part-song, by the Conductor, Dr. Watson, 
and entitled ‘* The Soldier’s Dream,” was warmly welcomed, 
and the excellence of the efforts of the choir atoned for 
much that was more ambitious than finished in the solo 
singing. 
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MUSIC IN NEWCASTLE-ON-TYNE. 
(FRoM ouR OWN CORRESPONDENT.) 

Owina to the fact that the Royal Jubilee Exhibition 
remained open until the end of October, our musical season 
is somewhat late in commencing this year. As long as 
the Exhibition continued it was useless to attempt any- 
thing in the way of Concert-giving. 
amateurs have, however, by no means been neglected by 
the executive of the Exhibition, as music has been relied 
upon as the chief attraction of the show. Organ Recitals— 
good, bad, and indifferent—have been given twice, and 
frequently thrice, a day without intermission for the past 
six months; bands from all parts of the country have 
“ discoursed sweet music” at all hours of the day and night; 
and some of our best local choirs and orchestral societies— 
notably, Dr. Rea’s Choir, the Tynemouth Philharmonic 
Society, Mr. Alderson’s Choir, the Northumberland Ama- 
teur Orchestral Society, Mr. Vincent’s Ladies’ Orchestra, 
and others—have given Concerts at frequent intervals. 
The most important musical undertaking, however, in 
connection with the Exhibition was a series of Chamber 
Music Concerts, promoted by Messrs. A. Hirschmann 
and Co. These Concerts, to the number of 148, were 
given every day the Exhibition was open. It is, there- 
fore, impossible to give a list (which has been published in 
a very neat form for private circulation) of all the works 
performed; but to give an idea of the importance of the 
undertaking we may mention that it included such works 
as Beethoven’s Grand Septet for strings and wind; quintets 
by Prout (Op. 3; and Schumann (Op. 44); piano quartets by 
Prout in F (Op. 18), Reissiger in E flat, and Rhein- 
berger in E flat; string quartets by Beethoven and 
Mendelssohn, and a large number of piano trios, duets 
for piano and violin, &c. It is impossible to over-estimate 
the value of the work accomplished by Messrs. Hirsch- 
mann and Co., as they have not only been the means of 
introducing to musical amateurs a large number of impor- 
tant works of all schools, but they have also afforded 
opportunities for local musicians to bring themselves 
prominently before the public. 

The first important Concert of our season took place 
on Wednesday, the 16th ult., and was promoted by the 
Chamber Music Society. The artists were Madame 
Norman-Néruda, Mr. Franz Néruda, and Mr. Charles 
Hallé, with Madame Sandon as vocalist. The programme 
included Beethoven’s Pianoforte Trio in B flat (Op. 97) 
and Schumann’s Trio in F (Op. 80), with solos for all the 
artists. Needless to say everything was performed in the 
most satisfactory and artistic manner. The Concerts of 
the Chamber Music Society partake more of the character 
of drawing-room re-unions than ordinary Concerts. The 
musical arrangements resemble as nearly as possible those 
of the ‘* Monday Pops” at St. James’s Hall, but the price 
of admission is necessarily high, so that the audiences are 
what are usually termed “ select.” 

Our musical season does not promise to be such a busy 
one as those of recent years. The Hallé Orchestral 
Concerts are discontinued, as the undertaking is said to 
have been a financial failure. Dr. Rea has, however, 
put forward a very attractive programme, including 
‘“* Lobgesang,”’ two Orchestral Concerts by the Glasgow 
Choral Union Orchestra, under Mr. August Manns, of the 
Crystal Palace, at one of which Berlioz’s “ Faust ” will be 
performed, with the assistance of Dr. Rea’s choir, and Mr. 
Prout’s new Cantata “‘ The Red Cross Knight.” 


MUSIC IN THE WEST. 
(FRoM OUR OWN CORRESPONDENT.) 


Tue Choral and Crchestral Society of Cheltenham, under 
the direction of Mr. J. A. Matthews, has made a great 
advance this year by abandoning the usual annual Concert 
in favour of the more ambitious scheme of a Musical 
Festival, arranged on the same pattern as those of the 
neighbouring Cathedral towns. The Mayor of the town 
heads a long list of subscribers and patrons. The band 
and chorus numbered over 300. The plan included three 
Concerts, to be given at the Winter Gardens, and the 
works selected were Mendelssohn's “ Elijah,” Sullivan’s 


The wants of musical | 


| 





| assembled in Colston Hall. 


“Golden Legend,” a Jubilee Lyric by Sir Herbert Oakeley, 
set to words by Lord Rosslyn, the Cantatas ‘* God, Thou 
art great”? (Spohr) and “Sleeping Beauty”? (Cowen). ‘The 
Golden Legend” was given on October 25, and was ex- 
ceedingly creditably rendered. Before long the Cheltenham 
Festival will probably take a position amongst provincial 
gatherings of the sort. There was net a vacant chair to be 
seen, and this, we are sure, is necessary, if the Concerts 
are to be a financial success, for the prices of the tickets 
are much lower than is customary at Festivals. The solos 
were entrusted to Mdlle. Nordica, Miss Hope Glenn, Mr. 
Barton McGuckin, and Mr. Watkin Mills, all of whom ac- 
quitted themselves in a highly praiseworthy manner. Mr. 
Matthews conducted with much good judgment. The mis- 
cellaneous portion of the programme included Rossini’s 
Overture to ‘ William Tell,” played in spirited fashion by 
the band, followed by Sir Herbert Oakeley’s Jubilee Lyric, 
which, conducted by the composer, was much appreciated. 
* The Golden Legend” was not new to the Cheltenham 
choir, as it was given, with great success, by Mr. Matthews 
at his Concert in February last, and this no doubt partly 
accounted for the steadiness exhibited in almost all the 
choral numbers. 

On the second day the Winter Garden was again well 
filled from end to end with an appreciative audience 
gathered together to listen to Mendelssohn’s * Elijah,” 
given in a way superior to any yet heard in Cheltenham. 
The chorus and band numbered 300, and the soloists 
were as follows:—Mrs. Hutchinson, Miss Julia Jones 
(sopranos), Miss Hope Glenn (contralto), Mr. Barton 
McGuckin (tenor), and Mr. Watkin Mills (bass). These 
all acquitted themselves successfully, a word of special 
praise being due to Mrs. Hutchinson and to Miss 
Hope Glenn. The chorus did very well on the whole, 
though occasionally there was room for a good deal ot 
improvement; still it was an encouraging performance, 
showing care and earnestness in preparation, and the credit 
of it is largely due to the zeal and energy of Mr. J. A. 
Matthews, the Conductor. The Festival was brought to 
a close on the same evening by a miscellaneous Concert, 
consisting of popular selections of various kinds, one being 
a Pastoral, the words of which were contributed by the 
Rev. Canon Bell, and the music by Mr. C. Harford Lloyd, 
who conducted his composition. Another interesting 
item was a Part-song, written by Mr. C. L. Williams, 
Organist of Gloucester Cathedral, which also was con- 
ducted by the composer. Another well written part-song, 
the composition of Miss Ellicott, entitled “ Radiant sister 
of the day,” together with a duet, “Sing to me,” by the 
same composer, also formed a portion of the programme. 
At the opening of the second part of the Concert, Mr. 
Matthews was presented by the Festival Committee with 
an illuminated address, which was read to him by Sir 
Herbert Oakeley, thanking him for his enterprising and 
successful labours. 

A good many Concerts have been given in Bristol during 
the last few weeks, but with a few honourable exceptions 
they have been of the ballad type, and the programmes do 
not call for special remark. Mr. Sims Reeves paid us a 
visit towards the end of October, and with a party of dis- 
tinguished artists, who had previously given a Concert at 
Plymouth, gave great pleasure to the large audience 
The names of Mdlle. Rosina 
Isidor, Miss Eleanor Rees, Mr. Sims Reeves. Mr. Charles 
Chilley, Signor Foli, Madame Frickenhaus, Signor 
Simonetti, Signor Bottesini, and Herr Volkmer were suffi- 
cient to ensure an evening of attractive music. 

Mr. Henry Dodd, of Birmingham, has organised a series 
of entertainments in Colston Hall, Bristol, going by the 
title of “Monday Popular Concerts,” which are held 
weekly, and are announced to continue until Easter. The 
number of attendants varies greatly, according either to the 
weather or to the attractions offered. Miss Alice Gomes has 
twice appeared at these Concerts with marked success, but 
usually the party of singers varies each time, and occasionally 
some of our local instrumentalists take part, such as Mr. 
Liebich (piano) and Mr.Carrington (violin). Theprogrammes 
consisted of vocal and instrumental solos of a popular type, 
and at present no work of magnitude has been attempted. 
Among the “honourable exceptions” referred to above, we 
must notice Miss Mary Lock’s first Chamber Concert for 
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the present season, given on October 26, when several 
works of interest were offered. Also the Pianoforte Recital 
given by the marvellous child, Josef Hofmann, on the sth | 


ult., which was followed the next night by the second of | 


Mrs. Viner Pomeroy’s series of Classical Chamber Concerts 
for this season. 
at the latter entertainment, anc d the works presented were 
Rheinberger’s Quartet in E flat, for piano, violin, viola, and | 
violoncello ; Beethoven’s Trio in C minor, for strings ; and | 
G. A. Macfarren’s Quintet in G minor, 


for the first time, and will be repeated by desire at the third 
Concert on the 7th inst. 
contra-basso, a Larghetto of Mozart's, and Handel's air 
“O ruddier than the cherry,” which were effectively 
played by Mr. John Reynolds. The other executants were 
Mr. Henry Holmes, first violin; Mr. Ellis Roberts, viola; 
Mr. J. Pomeroy, violoncello; and Mrs. Pomeroy, pianoforte 


So much has been written about little Hofmann, that it | 


seems unnecessary to say more than that he came, played, 


and conquered the hearts of the enthusiastic audience | 
Hundreds were turned from | 


assembled to sce and hear him. 
the doors disappointed, and the wonder of those present | 
seemed steadily to increase as the 
trying programme. This was as follows : 
pianos), Weber; Sonata Pathétique, Beethoven; Nocturne, 
E major, Mazurka, C major, and Valse, 
Romance and Valse, Josef Hofmann; Chant Polonais, 
Chopin-Liszt ; and Polacca, for two pianos, Weber-Liszt. 
Add to this that the juvenile pianist improvised for a con- 
siderable time on a theme supplied by Mr. Joseph Roeckel, 
who was present, and it is evident that his talents are as 
varied as they are remarkable. He performed with the 
greatest apparent ease tasks which would have been hard 


to a matured musician, and went through the whole even- | + 
His | 


ing’s work right merrily, never flagging in the least. 
father, M. Casimir Hofmann, accompanied him, and pre- 
sided at the second piano. 

Organ Recitals have been given during the past month 
by Mr. George Riseley, at the Colston Hall, the programmes 
consisting of old favourites, as well as some new works of 
interest. 


A very fair rendering of Dr. Stainer’s work, ‘ The 
Daughter of Jairus,”’ was given at the church of St. Mary, 
Redcliffe, on the 3rd ult., the choir being augmented for 


the occasion and consisting of seventy voices. 
MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


SELDOM or never in any one month has there been such 


musical activity in the populous towns of the West Riding | 


as during the November now drawing to a close. All the 
leading societies, and their name is legion, have given per- 
formances, and musical evenings have been quite the rage. 

Huddersfield has more especially distinguished herself 


by the holding of a Musical Festival in aid of the funds | 


of the medical charities. Few towns have of late entered 


more heartily into the cause, and few have earned a higher | 
Not a little of this is due to the fine per- | 


reputation. 
formances of the Choral Society, between whom and one 
of our foremost composers there has latterly sprung up 
mutual confidence and esteem such as have had important 
results, With the assistance of the Choral Society, Mr. 
Prout, as stated in our last issue, was enabled during 
October to produce with more than usual éclat his new 
dramatic Cantata “The Red Cross Knight,’ a work 
which has made a favourable impression on musicians, 
and one which, like its predecessor ‘‘ Hereward,” may 
safely be expected to secure the favour of choral institu- 
tions. Besides the Choral Society there are other kin- 
dred organisations of conspicuous merit in the town, and 
from these combined forces the promoters of the Musical 
Festival held on the 2nd ult. were enabled to make an admir- 
able selection without seeking assistance from outside. The 
Festival was not rich in novelties, the only approach to 
anything of the kind being Sir Herbert Oakeley’s setting of 
the Earl of Rosslyn’s poem “ Love that lasts for ever,” and 
which, as a “ Jubilee lyric,” took the place of the National 
Anthem, Sir Herbert, as Conductor and composer, being 
cordially received. But though there were no new works, 


There was a better attendance than usual | 


for piano, violin, | 
viola, violoncello, and contra-basso, which last was given | 


There were also two solos for the | 


child went on with his | 
Concerto (two | 


A flat, Chopin; | 


the morning Concert was of exceptional interest, even to 
serious musicians, many of whom travelled from a consider- 
able distance to be present, on account of the production 
of “The Golden Legend” and “The Revenge.” Both 
| works were handsomely treated by the Huddersfield 
chorus, and the works had a fine hearing. The orchestral 
portions were especially well hand! ed by Mr. Hallé’s 
men, and of the chorus it may truly be said that in 


respect of quality of tone and balance, better singing 
was never heard. The solos were in the hands ot 
Madame Albani, Madame Patey, Mr. Edward Lloyd, 


|}and Mr. Watkin Mills. Dr. 


work, which was given 


Stanford conducted his own 
with remarkable vigour and 
spirit by all concerned. Mr. Hallé conducted Sir Arthur 
| Sullivan’s work. The name of the chorus-master, Mr. 
John North, who discharged his share of the work with the 
utmost efficiency, should not be omitted. At the evening 
Concert Mr. Hallé’s band provided the chief portion of the 
fare, the only other contributions being songs by Madame 
Albani, an organ solo by Mr. Walter Parratt, and two piano 
solos by Mr. Hallé. The Leonora aad Scotch Symphonies, 
with the Overture and Introduction to the third Act ot 
‘“‘Lohengrin,” Svendsen’s Norwegian Rhapsody, and a selec- 
tion from Berlioz’s ‘Faust’? were given with — their 
accustomed brilliancy by the band. Mr. Parratt, who was 
| formerly connected with Huddersfield, had a fine reception. 
The Festival probably did not realise all that was expected 
of it, but the promoters, among whom was Mr. John 
Watkinson, of Farfield, have every reason to be proud ot 

the success which attended their efforts. 
A new work by the Organist of the Leeds Parish Church, 





Dr. Creser, was produced by the Armley and District 
Choral Society, on the 15th ult. This, a Mass in C, is not 
Dr. Creser’s first contribution to music, his Cantata 


Eudora” being fairly well known among musicians ; but 
it is decidedly in advance of anything he has previously 
attempted, and will considerably enhance his reputation 
as a composer who possesses both technical knowledge and 
intellectual gifts of a commendable quality. He has aimed 
high, and the product of his effort, while embodying a 
natural gift of melody devoid of anything like feebleness, is 
| scientific without being pedantic. Excellent use is made 
of the orchestra, the score being laid out fora full band, 
and the combinations are occasionally remarkably effective. 
There is also abundance of scope for the chorus and for solo 
| voices. The solos, on the occasion of the first production 
| of the work, were rendered by Madame Clark, Miss Walton, 
| Messrs. W. H. Harrison and A. Crossfield. The band, 
! which consisted largely of amateurs, was led by Mr. 
| Charles Dyson, and Dr. Creser himself conducted the 
performance, which was well received. 

Several Concerts have been provided during the month 
by that ubiquitous combination, Mr. Halle’s bi and. One ot 
the most important engagements in which they took part has 
| been referred to. Among others was the Concert of the 
Bradford Subscription Concerts Committee, on the 18th 
ult., when two important works were produced—namely, 
| Schubert’s Grand Symphony in C, No. g, and the Intro- 
duction and closing scene from ‘“ Tristan und Isolde.” 
These were not the only works of interest to musicians 
| heard on the occasion, but the former especially was one 
| which few among the audience would have willingly missed. 
Berlioz was also represented by an Overture, and Liszt by 
one of the Hungarian Rhapsody family. Mr. Hallé rarely 
omits one or the other of these names from his pro- 


gramme, and if it were not for the splendid manner 
|in which he produces their compositions, one might 


grow weary of them. Along with selections from these 
and other composers, the band gave Beethoven’s Seventh 
Symphony at the first of a series of Subscription Concerts, 
auspiciously entered upon by Mr. Sykes, of Halifax. 
The Drill Hall at Halifax is scarcely the kind of place 
in which to put Mr, Hallé’s band, but it is, perhaps, 
the only hall in that town sufficiently large to accommodate 
an audience such as assembled. It should be added that 
on the occasion of the Bradford Concert Madame Nordica 
was the vocalist, while at Halifax Miss Adelaide Mullen 
and Mr. H. Beaumont gave songs. At Mr. Sykes’s next 
Concert, Dr. Stanford and the Heckmann Quartet are to 
provide the musical fare. 

It is a matter of extreme regret to many musicians in 
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Bradford, that owing to the feeble encouragement which has } 


been given to Mr. Sewell’s venture, he has been obliged to 
seriously consider the abandonment ofa number of Concerts 
which, at the beginning of the season, he had in contempla- 
tion. Reference has frequently been made in these 
columns to the admirable performances which he has given 
at absurdly low prices. Another failure is to be recorded 
of his Concert of the 7th ult., when a 
orchestral music was gone through. Among other things 
presented was Dr. Stanford’s “ Trish Symphony *, the 
characteristic flavour and ingenious development of which 
was very much appreciated. Dr. Stanford was down to 
conduct this, and his popular choral work ‘ The oa a 
The performance of the latter was much behind that 
given at Huddersfield on the occasion of the Festival eam 
a vocal point of view. Berlioz’s ‘ Messe des Morts”’ wi 
repeated by Mr. Sewell on the 14th ult., to a scanty a 
ence. The work, as on the previous occasion, was given 
with full band and chorus, and was very eiiective. 
Blagbro’ sang the tenor solo. 

At Mr. Ford’s third Concert, on the 
Bottesini and his big double-bass were the chiefattractions, 
and the clever artist received such a warm reception as 
might have assured him that he need go no farther than 
Yorkshire to find fi admirers. Mz 
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carrying out with his well-known skill. 
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Lesser Park Hall, Cardiff, on the 16th ult. The audience 
was large, and the performances met with gratifying appre- 
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ciation. yr of Music, gave some 








pianoforte solos. The first lin was Herr Peiniger; 
second violin, Mr. Percy Ould; viola, Mr. Ellis Roberts; 


and violoncello, Mr. Charles Ould. It etted tha 
Mr. Templeton is about to leave Cardiff. 

The Tredegar Choral Union have won golden opinions 
by their performances on the roth ult., at the Temp erance 
Hall, of Rossini’s “Stabat Mater” and Spohr’s * Last 
Judgment.” The soloists were Miss Julia Jones (soprano), 
London; Miss Polly Jenkins, a young contralto from 
Swansea; Mr. Fredericks (tenor), Lichfield, who replaced 
Mr. Castings, of Hereford; and Mr. Montague Worlock 
(bass), Bristol. A  sclect orchestral party from Carditi 
(Cardiff Orchestral Society), led by Mr. E. T. Roberts, 
rendered very creditable service. Accompanist, Mr. 
J. Jones. 

The opening Concert of 
Neath took place on the 13th ult. Vocalists: Miss Ellen 
Flynn, Miss Polly Jenkins, Eos Wenallt, and Mr. P. 
Brennan. At Neath, the Town Band Concert was 
successfully held on the roth ult., at the Town H<¢ * 
The vocalists who assisted were Miss Lucy Clarke, Mi 
S. A. Evans, R.A.M., Mr. H. Morgan, and Mr. Le wis 
Arnold (tenors), and Mr. J. D. Smith (bass . Mr. }. S. 
Church played the accompaniments. 

It is stated—and the announcement is received with very 
much regret—that the losses incurred by the Eisteddfod at 
the Albert Hall are above £500. We may 
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some astonishment is felt that the London Eisteddfod 
Committee has apparently taken no steps to publish the 
various adj itions. 
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Aubrey, Miss Perry, Miss Watkins, Mr. D. Jones, and 
Mr. J. Davies. Madame North-Harris was the accompanist. 
On the oth ult. a vocal and instrumental Concert—one 
of a series—took place in Andrew’s Hall, Penarth. Miss 
Lottie West, R.A.M., assisted. The solo instrumentalists 
were Mr. Frank Lambert (clarinet), Mr. Muskett, jun. 
(pianoforte), Sergeant Lewis (piccolo). ‘The Conductor was 
Mr. Paul Draper, and the accompanist, Mr. J. Deacon. 
Penrhin Choir won the prize of £20 at Pontmoel 
Eisteddfod, for their singing of ‘ Jerusalem, my glorious 
home.” The adjudicator was Mr. J.T. Williams, of Carditi, 


















MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 

New York, November 12. 

WAGNER’s ‘ Siegfried” is the sensation of the hour. 
had its first American representation at the Metropolitan 
Opera House on the oth inst., and this evening the newly 
organised Wagner Society will celebrate the event at its first 
artistic meeting. The musical critic of The Tribune news- 
paper is to speak on the subject, and Herr Anton Scidl, the 
Conductor, is to illustrate points in the address at the piano- 
forte. Then there is to be a performance of the ‘“ Siegfried 
Idyl” as it was first composed by Wagner, and plaved by 
a band of twenty-one instruments, just as was done cn the 
historic occasion in Bayreuth, when the musicians were 
perched on the stairs leading up to Frau Cosima’s room. 
The representative of Wagner’s impetuous young hero is 
Herr Max Alvary. In stature he does not correspond with 
the ideal, but he sings and acts the part with rare energy 
and understanding, and his appearance and bearing all but 
make up the deficiency. 
painter, Andreas Achevibach, and the art instinct is strong 
in him. 








He is careful in dress, and his poses and gestures | 


in which the drama abounds, Lilli Lehmann is the 
Briinnhilde, Herr Emil 

Wotan, Herr Ferenczy a good Mime, Herr von Milde a 
tuneful Alberich, strange as that may sound; and Fraulein | 
Brandt an Erda, who struggles bravely to make her hearers 
resigned to the opening scene of the third act, which is a trial 
to the patience even of the majority of Wagner’s disciples. 
What will be the fate of the drama it is yet too early to 
predict. But the first reception of the work deserves to 
be set down as hearty, notwithstanding that the audience 
had to accept Wagner's drafts from the paraphernalia 
of the Christmas pantomime for three hours and a half, 
in place of the music of woman’s voice and the charm of 
woman’s presence. The drama was brought forward with 
an expedition that startled the singers accustomed to the 
easy ways of German theatres. It was the fifth work since 
the opening of the season on the 2nd inst., the preceding 
performances having been devoted to “ Tristan und Isolde,” 
“Die Meistersinger,” ‘ Fidelio,” and ‘“‘ Tannhauser.” 

The other operatic novelty to which New York has been 
treated is of a widely different character. Stephenson and 
Cellier’s Dorothy,” a ‘‘ comedy opera” as the bills call it, 
was brought forward on the 5th inst. at the Standard 
Theatre. Mr. Paulton’s grotesque humour was heartily 
appreciated, and in his first efforts to amuse an American 
audience he was encouraged by the applause of Mr. Irving 
and Miss Terry, who occupied a proscenium box. 

The record of the Concert-room since the season began 
shows fine successes for Mr. Thomas’s orchestra, and a 
rather deplorable failure of the first European importation. 
Signorina Teresina Tua had the honour of opening the 
season on October 17. She had been incautiously adver- 
tised, and the critics and public found such a discrepancy 
between the expectations aroused by the announcement 
of her manager and her mediocre musical skill, that 
frank expressions of disappointment were heard on all 
hands, and her ‘ business ”’ soon ran down to an unprofit- 
able level. Unless appearances are deceptive, Signor 
Campanini’s Concert enterprise is threatened with a similar 
fate, notwithstanding that his troupe is an excellent one. 
Time was when such a galaxy of popular “stars” as 
Scalchi, Galassi, Nannetti, and Campanini would have 


are all directed toa heightening of the picturesque elements | 





| 
Herr Alvary is a son of the | 
| 


jthose of the Eastern Counties, will 


lischer a delightfully musical | 


operas have lost their attractive power in the theatres, 
it is scarcely to be expected that detached airs from 
them will restore the charm. The once popular tenor 
has long had the managerial bee buzzing in his bonnet, 
and would never have rested easy had he not made 
the experiment. Such a beginning as he made on the 
evening of the roth inst., however, is not likely to improve 
his prospects. Signora Repetto was indisposed, and thus 
the series began with a failure of the only singer touching 
lwhom there was any curiosity to appear. Haply 
Signor Campanini may do well in the far West. 

M. Camille Gurickx, a Belgian pianist, created an 
exceedingly favourable impression at his first American 
appearance in a Concert of the Symphony Society; and at 
Mr. Thomas’s first Symphony Concert, in Steinway Hall, 
afael Joseffy carried the cognoscenti off their feet by a 
erb performance of Tausig’s arrangement of Chopin’s 
| Concerto in E minor, which D’Albert has by this time 
introduced tothe Berlin public. Mr. John Spencer Curwen, 
| of ‘Tonic Sol-fa fame, is here, and will soon be honoured at 
|a public reception. The Newark (New Jersey) Harmonic 
| Seciety will perform Dudley Buck’s “ Light of Asia” on 
| May 31. 
| Mr. Barton McGuckin made his American début in 
iladelphia in ‘* Lohengrin,” in connection with the 
National Opera Company, with the most complete success. 
| There was an enormous audience, who not only applauded 
(him in the course of the work, but recalled him again and 
| again with cheers at the conclusion. The press is unani- 
mous in the expression of unqualitied praise of the whole 
mance. Mr. McGuckin’s Faust has also won golden 
| opinions, 
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OBITUARY. 

Many of the readers of THe Musicat Truss, especially 
have noticed with 
regret the announcement of the death of the late Mr. 
John T. Frye, of Saffron Walden, on October 26. 

Gorn in 1812, Mr. Frye, at a very early age, exhibited 
signs of musical talent, and at the age of eight years was 
appointed, after competition, organist of the Parish Church 
of Saifron Walden. After four years, his father, an amateur 
musician of considerable ability, placed him under the 
instruction of Mr. Nightingale, organist of St. Leonard’s, 
Shoreditch, and afterwards of the Foundling Hospital. 
Mr. Frye subsequently joined the late Mr. John Hullah’s 
classes for teachers of singing. For some years he con- 
tinued his studies, and became an excellent performer on 
all the stringed instruments of the orchestra as well as on the 
pianoforte and organ. At the age of twenty-seven he married 
the daughter of the Vicar of Satiron Walden, and, from that 
time, became foremost in every musical undertaking in the 
‘neighbourhood. In 1884 he resigned his appointment as 
organist, after a tenure of oflice of sixty-four years—a period 
which is, perhaps, unprecedented. One of Mr. Frye’s pupils 
was his nephew, Mr. W. Frye Parker, the well-known 
violinist. He was conductor of several musical societies 
and an instructive and interesting lecturer. He took an 
active part in municipal matters, and was Borough Treasurer 
for thirty-seven years, His commanding stature and fine 
presence made him noticeable wherever he went, and his 
genial manners and kindly heart endeared him to all, while 
his profound knowledge and varied experience were at the 
disposal of each and every one who sought his advice and 
instruction. 

On the last day of October, Gustav Massol, once a 
famous singer, died in Paris at the age of eighty-five. He 
had appeared in England during Mr. Lumley’s manage- 
ment in the parts of De Nevers in the “‘ Huguenots” and 
Lorenzo in “ Masaniello,’”? parts he had created in the 
original representations. He took his farewell benefit at 
the Opera House in the Rue Lepelictier, and the occasion 
was made memorable by the attempt of Orsini on the life 
of the Emperor Napoleon III. 

















Communications for the January number of THE 
Musica, Times should reach the Office not later than 
December 24, as in consequence of the Christmas Holidays 
it will be necessary to go to Press considerably earlier 
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At the second of the series of Novello’s Oratorio 
Concerts at St. James’s Hall, which takes place this evening, 
Mr. F. H. Cowen’s Oratorio ‘ Ruth,’ written for the 
Worcester Festival in the autumn, is to be performed for 
the first time in London. The composer, having happily 
recovered from his illness, will conduct the Oratorio, and 
Madame Albani, Miss Agnes Larkcom, Miss Hope Glenn, 
Mr. Edward Lloyd, and Mr. Watkins Mills will sing the 
principal parts, The picturesque dramatic treatment of the 
work will probably be even more highly appreciated in 
London than it was at Worcester. It is certainly one of 
the best, if not the best, of the many worthy efforts of one 
who has earned the right to be classed among the most 
distinguished of our English musicians. At the following 
Concert, on the 15th inst., an equally interesting and 
attractive programme is offered.  arnett’s ‘ Ancient 
Mariner,” followed by Stanford's * Irish” Symphony, each 
work conducted by its composer, and Mendelssohn's 
114th Psalm, ‘* When Israel out of Egypt came,’ con- 


ducted by Mr. Randegger, will give ample opportunities | 
. DD Db at | 


for both the choral and orchestral forces, and offer an 


amount of variety which is most likely to be gratifying. 


Tue Highbury Philharmonic Society inaugurated its | 


season on the 21st ult. with a performance of * ‘The Golden 


Legend,”’ preceded in the programme by Mr. W. G. | 


Cusins’ Jubilee Cantata ‘‘Grant the Queen a long life.” 
In spite of the disagreeable weather there was a crowded 
attendance. Thenew Conductor, Mr. Gilbert H. Betjemann, 
who succeeds Dr. J. F. Bridge, had a cordial reception on 


taking his place, and we may fairly congratulate him on | 


the success that marked the initial results produced under 
his guidance. ‘The choir, a capital body of voices, exhibited 
a firm attack, purity and steadiness of intonation, and 
notable regard for nuances. 
Cantata called forth the unstinted eulogies of the composer, 





who was present, and had, by the way, to respond to a} 


hearty demonstration at the conclusion of his graceful 
work. 
exceedingly well, the choruses were again admirably given. 
The unaccompanied Evening Hymn, *O gladsome Light,” 
was redemanded, and even at the end of the encore the 
pitch had not fallen in the slightest degree. The original 
bells were used and played by Mr. G. Betjemann, junr., 
who also officiated at the organ. The band, numbering 
nearly seventy players, acquitted itself very satisfactorily. 
Miss Annie Marriott, Miss Marguerite Hall, Mr. Edward 
Lloyd, and Mr. Bridson were the soloists. All entered into 
their tasks with the utmost spirit, while Miss Hall made a 
distinct success with the music of Ursula. Mr. Betjemann 
conducted throughout with great tact and discretion. 


In England we have lost touch with the ancient practice 
of celebrating the feast of St. Cecilia (November 22) 
some special musical performance. ‘They order these 
matters much better in France.’’ At the Church of St. 
Eustache, Paris, the Feast was observed with the usual 
pomp. Gounod’s new Mass, composed in honour of Joan 
of Arc, was then given for the first time in the Gallic 
metropolis. The choristers and orchestra were ranged 
near the organ in the transept, and M. Gounod conducted 
in person. The ‘Vision of Joan of Arc” was played by 
M. Sivori, the violinist, to the accompaniment of the organ. 
The congregation seemed to have treated the event after 
the manner of a Concert rather than as a religious ceremony. 
“Many of the persons who filled the nave of the spacious 
Church went there as they would have gone to the Opera 
or to a Sunday Concert, and instead of poring over the 
‘ Ordinary of the Mass’ as set forth in their daintily-bound 
prayer-books, they flirted and giggled and gossiped.” We 
order these matters more decently in England. 

Tue first Concert of the ninth season given by the 
Finsbury Choral Association drew a numerous and apprecia- 
tive assemblage to the Holloway Hall, on the 24th ult. 
Gade’s “ Crusaders”? and Barnby’s * Rebekah ” were the 
works performed, and as they were given without the 
assistance of an orchestra, a few words of notice will 
suffice. The choir, capable of relying with confidence on 
its own resources, sang with vigour and precision, and, 
when necessary, with delicacy and refinement. The tone 
of the voices was bright and well balanced. Miss Edith 
Marriott, Mr. Percy Palmer, and Mr. Robert Hilton under- 


took the solos in the ‘“* Crusaders,” and Miss Bertha Moore 
replaced Miss Marriott in Barnby’s work. All these artists 
acquitted themselves with credit. Mr. Palmer did particu- 
larly well in both instances, but Mr. Hilton was heard to 
better advantage in ‘“‘ Rebekah,” the part of Peter the 
Hermit being rather too high for him. The accompani- 
ments were played on a piano and Mustel organ, aided by 





Their singing in Mr. Cusins’ | 


In the “ Legend,” which from first to last went | 


by | 


two trumpets. Mr. C. J. Dale conducted. 


THE appearances of Madame Adelina Patti in the 
Metropolis are worthy of record, if only because they have 
become so few and far between. Otherwise the Concert at 
| the Albert Hall, on the 16th ult., would deserve no notice 
| in this place. It may be the irony of fate that compels the 
most gifted vocalist of the age to be mainly associated with 
enterprises of no artistic value. There was not even an 
orchestra to bestow an element of dignity to the occasion 
mentioned above, and the programme was that of a second- 
| rate ballad Concert, the only redeeming feature being the 
| admirable glee singing of the London Vocal Union, under 
Mr. R. de Lacy, in the absence of Mr. Frederick Walker. 
| Madame Patti was in superb voice, notwithstanding the 
| dense fog which filled the hall, and her perfect singing lent 

a charm even to the hackneyed and commonplace selections 
| with which, as usual, she contented herself. Among the 
artists who took part in the Concert were Madame Trebelli, 
| Mr. Lloyd, and Mr. Santley. 
| Miss Marnirpe Wer, a sister we believe of Miss 
| Marie Wurm, who obtained the Mendelssohn Scholarship 
at the Royal Academy of Music, gave a Pianoforte Recital 
at the Princes’ Hall, on Tuesday evening, the Ist ult. 
The young artist, who has appeared once or twice at the 
Popular Concerts, is, or was, a pupil of Madame Schumann, 
and has gained something of the manner of her distinguished 
instructress. She displayed excellent technical ability 
in Schumann’s pleasing little sketches ‘“‘Les Papillons,” 
Beethoven's Thirty-two Variations in C minor, and smaller 
| pieces, her only defect being a certain hardness of touch, 
which, perhaps, would not be apparent in a larger room. 
| Miss Wurm had the valuable co-operation of Signor Piatti, 
| who, besides playing solos, joined her in Rubinstein’s Sonata 
in D, for piano and violoncello. Madame Sophie Lowe, 
who is now seldom heard in public, sang airs by Brahms 
and Massenet in the artistic style which used to make her 
a favourite vocalist at high class concerts. 


o 
fo 


An influential and representative Committee of Musicians 
throughout the kingdom has been formed in order to found 
a Scholarship at the Royal Academy of Music in memory 
of the late Sir G. A. Macfarren, who was Principal of that 
Institution from 1875 until his death. The scheme is 
particularly appropriate in view of the affectionate and 
solicitous interest which the deceased musician ever took 
in our oldest School of Music, and we trust that a goodly 
sum of money may be forthcoming, so that something more 
may be provided than the bare cost of education. To this 
end, all who desire to testify their regard for the memory 
of one who commanded universal esteem, should intimate 
at once their intention to subscribe. The Hon. Treasurer 
is Mr. Alfred H. Littleton, and the Hon. Secretaries are 
Mr. Charles E. Stephens and Mr. J. Percy Baker. Com- 
munications should be addressed to Mr. Baker, Willersley 
House, Wellington Road, Old Charlton, S.E. 

Tue Wycliffe Chapel Choir and Mr. George Merritt's 
Choral Society gave a performance of the pieces which 
gained them the prize at the Musical Competitions held at 
the People’s Palace, in July last, to a large and enthusi- 
astic audience in the Chapel, Philpot Street, E., on the 
3rd ult., under the direction of the Conductor and Choir- 
Mr. George Merritt. The instrumental solos 
included a violin performance by Madame Dunbar 
Perkins of Wieniawski’s Légende, a Cavatina by 
Raff, and Saltarella by Papini, for which she was re- 
called. Miss Marian Bonallack presided at the pianoforte 
and gave a Rondino and Capriccio by Sterndale Bennett 
in excellent style. Mr. F. A. Jewson, F.C.O., played the 
organ accompaniments throughout, and gave as his solos 
Beethoven’s Grand March from the ‘* Ruins of Athens” 
and a selection from Mendelssohn’s ‘‘ Hymn of Praise.” 


Id 


master, 





Tur Westminster Orchestral Society, though among the 
more recent establishments for the cultivation of high-class 
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music, may be heartily congratulated upon the success | violin solo, * Zigeunerweisen (Sarasate), effectively. The 
which has attended its efforts. The Society is chiefly | other students taki ing part were the Misses Emmie Lane, 
composed of amateurs, brought together and encouraged in} A. Tyrrell, B. W hite, R. Dafforne, F. Russell, A. Noon, 
their operations and enterprise by the famous firm of] C. Goodwin, Briggs, and A. Patrick, and Messrs. L. Jones, 
John Broadwood and Sons. Many of the students of the | W. Jones, Branscombe, Weaver, and Davies. 
Royal Academy of Music have from time to time joined its], ; 
ranks—its Conductor, Mr. C. S. Macpherson, having been ¥; haa B. M. Carropus and Mr. H. C. Tonking gavea 
one ofthe most distinguished students of his year. The works | ¥ 0" and Organ Recital at St. Nicholas Cole Abbey, on 
selected are cosmopolitan in character. According to the Tuesday, the ‘sth ult. The programme opened with 
latest published report, the Society is in a flourishing con- a ee oes March, played in memory of the late Sir 
dition. It has done good work in the past, has good hope foe EL then followed Andante and Rondo for 
in the future, and so may stand as a model for others to Organ and \ iolin, by G. A. Macfarren, Just published, and 
copy and to equal if possible. only a week before Sir George had signified his intention 

? _| to be present to hear his work. Mr. Tonking’s other organ 

Tue bazaar in aid of the funds for the renovation of| solos were Toccata and Fugue in D minor (ys. Bach), 
Marylebone Church, which was held at the Portman!and Jubilant March, by Dr. Stainer. Mr. Carrodus's 
Rooms, Baker Street, from the 22nd to the 26th ult., was! solos were Mélodie Réligieuse, by Berthold Tours, and 
marked by many distinguishing features. The reoms | Wieniawski’s Légende. The accompaniments were 
were made into the ‘counterfeit presentment ” of the old | cleverly managed on the organ by Mr. Tonking, especially 
Marybone Gardens 100 years back, and many musical and | in the piece by Tours. . ; " 
dramatic entertainments were provided for the delectation — a: Seen eee Kad 

Sie eel lege ke PR 2 a long period the Royal Society of Musicians offere 

of the visitors. The — noteworthy of all was that its subs ght, an annual performance of ** The fl 
arranged by Mr. W. A. Barrett on the 25th, a Concert of | ,~ late it ha ; ; 
“Old fashioned musick,” wherein pieces by Arne, Lever- but of late it has varied its proceedings, and this year the 
idge, Purcell, Carey, Humphries, Mozart, Webbe, Statiord pare ME took the form of a performance of ‘ Elijah,” 
Smith, Dibdin, and others were performed to the accom- | “ ge ? —_ place goa a ge: ie Saturday, the rath 
paniment of viols, the viola da gamba, harpsichord, &c., moh Rs Reagent a s i Pro ae id By pee 
with the most pleasing efiect. The liveliest interest was wba leet sg hen acohaliny fy Ragan ihi — 
ee el ee i OWe S ass ng s 2S§ p eve oe 
shown in the old music. great artist was in fine voice, and has never rendered the 
| music with more intense earnestness. The other principal 
solo parts were safe in the hands of Miss Anna Williams, 
Miss Hilda Wilson, and Mr. H. Piercy, and there was an 
Nent choir and orchestra under the direction of Mr. 
1, Cummings. 
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A Concert was given at St. Thomas's Rooms, Gedolphi 
Road, Shepherd's Bush, on Tuesday, the 15th ult. Mi: 
Annie Allan sang some songs by Cowen and Marzials ; 
Miss Ilma Waldene some by Cowen and Niel Gow; and |} 
Madame Minnie Gwynne ballads by Marzials, Lohr, and 
Douglas Reed. Mr. Gabriel Thorp was the on! n| 
vocalist, and aequibor himself in a very satisfactory manner. 
Mrs. Albert Bark er also gave two recita tions, es The News- 
boy’s debt” and “The Owl critic.’ lara Titterton 
t “zini on the 


















gentle 





| Miss Louise ALLAN gave a most successful Concert at 
j the Highbury Athenzum, Highbury New Park, N., on 
| 
' 





Tues: day evening, the 15th ult., assisted by the following 





eminent artists:—Miss Ambler, Miss Helen d’Alton, Mr, 





opti d mp ] Jenin ar 
periormea comj ositions vy P: api al ; 1 MM , . Ss 
ee . : Sppomgyaee sg Mr. W. H. Erereton. S iolin, Miss Ann: 
violin, which were marked by brilliancy execution and) \" na i d Mr Mi H he Te Pa pits i. “"s 
: is : ang; soli pi rte, Miss Louise Allan and Mr. W. 
great expression. Messrs. T. B. Dc and Stanley Lai ie — Ce: Se LORE ABE Ae Ey 
rt * | Stevenson Hoyte. Mr. Stedman’s choir of boys and girls 





Attwood conducted the Concert, the fi ned gentleman | 


also contributing two piano solos. rom Covent “Garden ties picturesque costumes by Miss 


f 

Fisher) charmed the audience by their performance of the 
new vocal waltz, ‘“ Gypsies,” ‘‘ English Beauties,” ‘ See- 
&c., and other selections. The youthful Concert- 
giver had an enthusiastic reception. Mr. Fountain Meen 
and Mr. Augustus Toop accompanied. 


THE second series of Choral Services at the Lewisham 
Congregational Church was commenced on Sunday, 
October 23, after the evening service. Mendelssohn's 
“Lauda Sion”? was given. Soloists: Miss Pate, Miss Mary 
Hutton, Mr. Ormond Yearsley, and Mr. Arthur Brown. Miss 
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Hutton also sang ‘**O Lord, Thou hast searched me out,” Mr. G. Aveusius Hoimes, Organist of St. George’s, 
from “The Woman of Samaria.” At the second service, on | Camberwell, gave an Organ Recital in that church on the 
Sunday, the 2oth ult., the music consisted of Mendelssohn’s | 13th ult. The programme, consisting of selections from 


“Hear my prayer,” solo by Miss Ambler; Goss’s * O taste Wallis, Salomé, Sullivan, Guilmant, Holmes, and Smart, 
and see,” by the choir; ““O God have mercy” (St. Paul), | Was ctiectively rendered. Vocal music was given by Miss 
Mr. W. H- Brereton, who also, with Miss Ambler, Miss | Marion Holmes, who sang ‘With verdure clad” and 
Jessie Pate, and Mr. H. T. Gill, gave - ‘tet “God is | * Sion”’ (P. Rodney) with excellent taste. On the 17th ult. 
a Spirit.” The Organist was Mr. H. rdic, and Mr. | Mr. Holmes gave an Organ Recital at Mansion House 
Arthur E. Brown the Choirmaster. Chapel, Camberwell. Included in the programme was 
_|* The Colonial and Indian March ” (Holmes), Andante, 
Tue Inaugural Concert of the St. Stephen's Canonbury) | varied (Calkin), March on a theme by Handel (Guilmant), 
Musical and Literary Society was held on the roth ult.in} Andante in G (Batiste), Cantiléne and Grand Cheeur 
the Schools, River Street, N. The solo artists were Miss (Saiomé), and Festal March (Smart). 
3renda Sutherland, the Misses Ashton, and Mr. Ernest A. | ; ; 
Tietkens. Herr Francesco Berger and Herr jacoby con-| ON October 30, the following programme was given at 
tributed two solos each on the pianoforte and violin All Saints’, Kensington Park, after evening service, as the 
respectively, as well as Beethoven's Duo Sonata in I first of a series of musical evenings for the people, under 











(Op. 24). Mr. Ernest Paxon gave two recitations during the direction of Mr. Ernest Lake, Organist and Musical 
the evening. The choir sang with good effect, aes Director of All Saints’, rhe vocalists were Miss Norah 
the conductorship of Mr. O. E. F. Cobb, Gaul’ + sayee and Mr. Vincent ; Mr. Basil Althaus (solo violin). 
“ The Singers ” and Smart’s “oor = thou glorious | Or: gan Solo, ‘ Hear my prayer’ * (Mendelssohn); Aria, ‘‘ Lord 
sun,” at the end of each part. Mr. W. J. Collins, deputy God of Abraham ” (Mendelssohn); Aria, “He shall feed 
Organist, in addition to a eon al solo, assisted as | His § flock ” (Handel) ; Solo Andante (Violin Concerto), 
accompanist. Mendelssohn; Aria, ‘* My heart ever faithful,” Bach (violin 
obbligato, Mr. Turner); Aria, ‘“‘ For the mountains” (Men- 
delssohn); Organ Solo, Voluntary in C(Stanley). The series 
will be continued monthly. 





A Concert was given at the City of London School, 
Victoria Embankment, by students of the Guildhall Schcol 
of Music, on the 16th ult. The Concert began with the | 
first movement of Rubinstein’s Quartet, given by Mr. J. W. | Ox the 16th ult., at Queen’s Gate Hall, South Kensing- 
Speaight, Miss G. Werge, Miss E. Werge, and Mr. Arthur ;Annie Wilson gave the § first of a series of Matinées 
Hooper. The violin solo, Fantasia Appassionata (Vieux- . In spite of the inclement weather, the Concert 
temps), was given by Miss Charlotte Wilkes (Corpo- sasuccess. The artists were Miss Annie Wi ilson, Miss 
ration Exhibitioner), who was much applauded. Another Amy Hornimann, Miss Randegger, and Miss 
Corporation Exhibitioner, Miss Adela Duckham, gave a| Minnie Hornimann; Messrs. Page and Bucalossi, jun. 
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The Marquis de Leuville gave two amusing and original | given after all evening services through the octave by 
sketches, and Miss Annie Wilson delighted the audience | the Organist, Mr. W. J. Kipps, which were listened to with 
with her recitations. Some slight alterations were made | great attention and interest by large congregations. The 
in the programme, owing to the indispos ition of two of the | singing of the choir was under the « 
announced artists, but the vacancies were ably filled by the . H. Wilkins, Precentor and Choirmaster. 
Misses Hornimann and Mr. Adams Davy. | : : a ‘ 

’ A Concert was given at the Towr 








ection of the Rev. 











Tue 189th Monthly Concert of the Grosvenor Choral Wednesday evening, the 2nd ult., by 
Society was held at the Grosvenor Hall, Buckingham ; yf the Parish Church. Miss Bessie Stephens, 
Palace Road, on Friday evening, the 18th ult., when Pase, Mr. A. Probert id Mr. Thomas 
Goring Thomas's Cantata * The sun Worshippers,” sol OS Ke mpton were the uo iene and gave. ewener ul satisfaction 
by Miss Lillian Gray and Mr. James Gawthrop, was | by tl rts. Miss Clara Titterton gai ‘eat applause 
most satisfactorily perfor ‘med, the other part of the pro- | fo of violin solos by l 




















- and 'Papini, 





gramme being made up of a miscellaneous sel of the Mr. 
The soloy sts were Mi Mack: ay eiiniee, Miss Lillia: / in accomnanicc rough yut, and also contribu sianG 








Gray, Mr. Donnell Baife, Mr. James Gawthrop, Mr. S. G. | sol 
Millen, and Mr. H. Roach. Mrs. T. P. Frame and Miss Avec eh 












1 } LHI I . 

Hartley presided at the piano, and Mr. David Woodhouse 4 " 
: ) Tolmers 
conducted. sf a ager 
Tue first Concert for this season of the Aubert Orc hes treet, on the 
Society was given on the 21st ult., in the Lecture Ha were Miss 





Highbury Hill Chapel. The orchest: 
conductorship of Mr. Harold Wall, per 





pieces. Two songs were sung by 
Curt Schulz gave some zither 
E. W. Alabone on the “ Philométle”’; Mis 
singing was warmly appreciated; Miss Ma 
by her performance on the violin, gave much | 
Mr. T. W. Attwood gave some cornet solos and duets wi 
Mr. F. nson (fautist), and added greatly to 
pleasure o ing 

Mr. Ha 


pin accompanied 



























proceeds 
lren. The 
Gwynne, 
twater, and 
lo, Master 
Mr. Webster 





E. Warner, the Organist of the 
Church, I gave an Organ Recital on the 26th u 
aid of the Organ Fund, when his interpretation of select 
from Bach, Paradies, Dussek, Haydn, Chauvet, Me 
sohn, and Guilmant was much appreci: ated. The 
which is 01 “the best in the neigh bourhood, | 
assisted by ; ’ Beckley nied Mr; }. Fie P: arke 
“ Half-hour’s Sacred Music is no 
once a month after the evening service, when 
gregations remain to listen to selections from orat 
anthems, and organ solos. 
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At St Stephen’s, South Kensington, Harvest Festi 
Services were held in connection with the Festivais of 
Simon and Jude and All Saints’. For the Anthen 
Mend lelssohn’ in of Praise”? was sung, and for 
Ser ) A, accompanied with orchestra 
organ. ‘ts were Master Warwick Major, Mast 
Archibal d Frazer, “and Mr. Frederick Cundy, members al 
the choir ; the Organist on both occasions was Mr. John E. 
Vernham, of St. Paul's, Knightsbridge; the Conducto 
being the Organist and Choirmaster of St. Stephen’s, Mr. 
Hamilton Robinson. 

A STATEMENT having been made in print apropos -of 
young Hofmann’s performances, that ‘although playing 
upon a Bechstein piano he had no great partiality ther 
fore,” the boy’s father addressed a letter rebutting this 
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statement, and adding among other things that his son 
1 = 7 ? = > times | 
“has such an ac tion for these pianos that whenever cate : 
lauded. 
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osolutely refuses to play 





Bechstein can be obtained he < 











upon any other instrument.” ‘i his is certainly a forcible ” Wednesday, the oth ult., Mr. G. F. Sanders gave 
tribute to the character of the instruments, and one which another of his entertainments in the I all of the Congrega- 





ie benefit of the poor of 
which was much appreciated 


following artists gave theit 





ti a Church, BI 
Greenwich, Dept 
by a large audience. ¢ 
ory Me sdames Minnie Gwynne, Emily Dones s, and 

iter); Messrs. Orlando feet 
] 


im, and G. Beaman. 





must be highly gratifying to the celebrated makers. 


A SUCCESSFUL Concer 
Wesleyan Chapel, Hornsey, on the Sth ult. The we 
performed were Mendelssolin’s ‘ Hear my prayer ” and 
new Cantata ‘“ Faith Triumphant,” by G. F. Root. 
the former the solo was sung by Madame Barter. The 
soloists in the latter work were Miss Newton, Mrs. Cross, One of 
Mr. Croager, and Mr. Bradford. The choral numbers, |! I 
rendered by the chapel choir, met with appreciation from , 
an enthusiastic audience. Mrs. Jarrett and Miss Kilner of the same paj by Miss Anni 
accompanied on the piano and American organ respectively, | Williams, entitle: ining, or what I did 
Mr, J. R. Kilner, the Organist, conducted. slang £100,” in bbe or G2 sical studies are described 
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A NEW organ, erected by Messrs. Brindley and Foster, pe RATES eh 
was opened on the ist ult., in St. Saviour’s Church, Ar the People’s a very successful 
Denmark Park. The organ has three manuals, thirty-two | Concert was given wunlerthe: lirection of Mr. Orton Bradley. 
stops, and thirteen couplers and composition pedals. It) The vocalists w re a M. H. Fulton, Miss Amanda 
has tubular pneumatic action throughout. Recitals were | Aldridge, Mr. G. S. Aspinall, and > Beal 











Thurley Beale. Miss 
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Adela Duckham, violinist; and at the pianoforte, Miss E. J. 
Golledge. Miss Adela Duckham, in addition to her violin 
solo, played a pianoforte duet with Mr. Orton Bradley. 


On the 14th ult. a Concert was given at St. Clement’s 


Schools, Barnsbury, by Major J. W. Hale, his choir of 


boys and girls acquitting themselves very creditably in 
Crowe’s Waltzes, ‘‘Gypsies” and ‘English Beauties.” 
The solo vocalists were Miss Rosa Lonsdale, Misses E. 
and L. Arnold, Mr. I’. Gwynne, and Mr. Conrad Tormes, 
Miss L. Sault and Mr. B. B. Barrett were the accompanists. 

Mr. E. H. Turpin gave a Recital on the new three- 
manual organ (built by Mr. Slater, of Bow) of the Forest 
Gate New Congregational Church, on the 23rd ult., and 
the Forest Gate Choral Society sang selections from 
Haydn’s “Creation.” The solos were taken by Miss 
Lawrence, Mrs. Mellis, and Messrs. Mitchell, Meliis, Giles, 
and Tobin. Mr. J. B. Mellis conducted. 


Tue Electro-Harmonic Society gave a Smoking Concert 
in the Banquet Room, St. James’s Hall, on October 28. 
The vocalists were Mr. H. W. Schartau, Mr. Edward 
Dalzell, Mr. Arthur Thompson, and Mr. Winn. Mr. 
Jeffries accompanied. Recitations were given by Mr. 
Charles Fry. 

THE National Society of Professional Musicians (South- 
Eastern section) will hold its annual conference on 


January 3 and following days, 1888, in London, when, | 


besides meetings for discussion of musical topics, there 


will be Concerts of MS. and published music by the} 


members. 
THE first Concert of the season of the Beckenham School 
of Music was given on the Sth ult. The singers were 


Mdlle. Trebelli, Signor Gustave Garcia, Mr. Musgrove | 


Tufnail, and Mr. Harper Kearton. ‘The solos by Mr. W.E. 
Whitehouse (violoncello), Mr. Frank Arnold (violin), and 
Mr. Ernest Fowle (pianoforte) were greatly appreciated. 

THE one hundredth Concert of the Sherborne School 
Musical Society will take place on Monday evening, 
the roth inst. 
Mr. James Rhoades, and set to music by the Conductor of 
the Society, Mr. Louis N. Parker. 

Mr. JouN Boosey has organised a special choir for the 
finished performance of English Part-Songs and Madrigals 
at the season of London Ballad Concerts. The Conductor 
is Mr. Josiah Booth, who is known as the composer of 
several successful part-songs. 

Sirk ARTHUR SULLIVAN’s “Golden Legend” is to be 
given at Plymouth, under the direction of Mr. F. A. Lohr, 
on the 14th ult., to be followed by Berlioz’s ‘ Faust” at 
the next Concert. 

Mr. WALTER Cuirrorp and Miss Florence Waud have 
signed engagements for a Concert tour in the United 
States, commencing at Chicago the first week in April, 
1888. 

MapaME AGATHA BACKER-GRONDAHL, the famous 
Swedish pianist, who has earned a distinguished reputation 
on the Continent and in America, intends to pay an artistic 
visit to England during the present month. 

M. Cuoupens, the French publisher, has acquired the 
score of Lecocq’s Ali Baba for 50,000 francs. The piece 
will be brought out in London, Paris, Marseilles, Berlin, 
and Vienna. 

Mr. A. G. LeiGu, Professor of Music, and Organist of 
St. George’s Church, Chorley, Lancashire, has been elected 
Mayor of that borough for the ensuing twelve months. 

A BRANCH of the Croydon Conservatoire of Music (Prin- 
cipal, Mr. G. F. Geaussent) has been opened at Sutton. 





The Technics of Pianoforte Playing. Musical Orna- 
mentation. Manual of Tone-production in Pianoforte 
Playing. By Heinrich Germer. 

LLeipzig: C.F.Leede. London: Novello, Ewer and Co.] 

Herr Germer has, in a relatively short time, acquired 
a considerable reputation as a musical pedagogue of the 


A special festal song has been written by | 


Klavierspiels,” first published in 1877, has already run 
through six editions, and the complementary treatises which 
followed it—viz., ‘* Die musikalische Ornamentik ” and 
‘Wie spielt man Klavier ?”’—have met with a similarly 
extensive practical recognition on the part of profes- 
sional teachers and amateurs alike. In these works the 
author, himself a teacher of considerable practical ex- 
perience of the instrument, embodies, as it were, in a 
concentrated form the achievements of the present cen- 
tury in the domain of pianoforte playing. Since the days 
of Hummel and of Kalkbrenner enormous onward strides 
have been made in the development of the technique apper- 
taining to the instrument, a development which may be 
briefly summed up in the names of Tausig, Liszt, and Von 
Bilow. The advance made by these eminent virtuosi in 
the treatment of the pianoforte, the—to mention only one 
important item in the grand total of results—entire revolu- 
tion wrought by them in the matter of fingering, have to 
be reckoned with, and can no longer be safely ignored in 
modern instruction books worthy the name. As a matter 
of fact, however, the number of ‘ Pianoforte Schools” 
published in the present day attacking the subject at all, 
| and in systematic manner is, as yet, a very small one, and 
this circumstance alone easily accounts for the popularity 
obtained by Herr Germer’s contributions to the teaching 
literature of the instrument. In issuing the present 
English edition of the latter, comprising in one handy 
volume the two first-quoted works, under the respec- 
tive titles of “The Technics of Pianoforte Playing” 
and ‘“ Musical ornamentation,” as well as an import- 
ant section of the third treatise—‘* Wie spielt man 
Klavier ? ’—dealing with touch, and here entitled ‘* Tone- 
production in pianoforte playing,” the publishers will 
doubtless find their enterprise rewarded by success. With 
a thorough mastery of his subject, the author combines the 
| comparatively rare qualities of lucidity of exposition anda 
| most rational arrangement and condensation of his material. 
The latter qualification applies, of course, more particu- 
|larly to the Technics” or instruction book proper, with 
its numerous finger exercises and other material for study, 
j all of these being admirably selected for the purpose, and 
with a view also to economising the pupil’s time and 
strength. ‘ The author,” says a paragraph contained 
in the preface to this part, “had in view, as leading 
|fundamental idea, the division, after the analytical 
'method, of the entire mechanism of the modern art 
of pianoforte playing into its principal factors, and thus the 
procurement for the student of an apparatus for hand and 
head, which enables him to fulfil, in every respect, the 
technical requirements to which the pianist is usually 
subject.” This then is the certainly high aim of Herr 
Germer’s ‘ Technics,” to which the manual concerning 
* Tone-production ” forms a necessary supplement; while 
that on ‘*Ornamentation”™ deals with musical graces and 
embellishments from an historical standpoint, and is pro- 
bably the most exhaustive and interesting treatise ever 
published on the subject. The translator has discharged 
his by no means easy task on the whole very well, the 
above-quoted sentence being, however, scarcely a fair 
specimen of his important share in the volume. We 
sincerely trust that, in their English garb, Herr Germer's 
manuals will soon gain as many friends in the ranks of 
professors and earnest students of the pianoforte in this 
country as they have so quickly succeeded in obtaining in 
the author's native land. 
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Three Seasons. A Cantata. Composed by Carl Maria 
von Weber. English version by G. E. Troutbeck. 

| Novello, Ewer and Co.] 

THOSE who are fond of tracing coincidences may note 
that the year of the production of this charming work (1821), 
to which the title of ‘‘ Three Seasons” has been given, was 
also that of the composition of the opera ‘‘ The three Pintos.” 
Sixty-six years after they had been written they have been 
brought before the public notice. Further than this nothing 
need be said concerning any parallel which may exist. The 
music of ‘“ The three Pintos” is, as yet, strange to the 
British public. The music of the ‘‘ Three Seasons” is at 
the command of all by virtue of the present edition, which 
has been adapted to English words by Miss G. E. Troutbeck. 





advanced school in Germany. His “Die Technik des 


The original words, ‘‘ Du, bekranzend uns’re Laren,” were 
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addressed probably to the Duchess Maria Amalia von|have become, as it were, classical by long use and associa- 
Zweibracken, sister of H.R.H. Frederick Augustus I. the | tion; others there are, and these either of American origin 
King of Saxony, for whose birthday the Cantata was com-|or in imitation of the modern American style, which show 
posed. It is written for soli, chorus, flute, and pianofor » | how thin is the division between the sacred and the secular 
and was one of several produced by we for the Roya music, Some have the rigid, yet dignified harmonies 
House. It was first performed at Pillnitz on Septe sae 26, id Puritan period, others are “as merry as a ballad 
1821, the composer presiding at a pianoforte. The} ingle and refrain.” They y serve to lighten 
soloists were Fraulein Funk, Frau Haase, Herr Bergmann, | the hearts of the young, but they may give rise to 
and Herr Mayer, the flute part being taken by the celebrated impressions as to the sole - of sacred music, 
virtuoso Herr A. B. Fiirstenau. Among the chorus wer mation of an inc t judgment con- 
artists Mesdames Hiikker and Huntand, Herren Kelle acter of what is fittest in sic associated 
Wilhelmj. The libretto was furnished by Freidrich Kind. the sacred import. It is both right and proper 
author of the book of ** Der Freischiitz,” and the music was 1 should learn to sing merry songs, and so gain 
produced in that happy period which saw the success of \ relig s10US du tie Lear" are they y not 
“Der Freischiitz,” ‘ Preciosa,” and the ppc tiick in F } 

minor. The special character of the words made the music 2 music ? ‘The whale: question is one of serious educa- 
unavailable for any other occasion than that for which it | tional, not to say religious import. As far as the general 
was written, therefore it was laid aside. However, Weber luction of the book is concerned, it is worthy of all 
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used the theme of the last chorus as the first Finale in | praise, for it is well printed, and is remari cheap. 
“ Euryanthe,” and on other of the numbers of the score : , } es : 
‘tera ; a rt Novellu’s Part-Song Book (Second Series). No. 540 
he wrote in pencil some of the Pome the text of that t 237 er see en = stir se Pheer ey 
: The R A Pastoral Mixed Voices. By 
















opera. The Cantata was Se hed i 79, with new | */ 
German words by Herr Carl Banck, by to rmission of H. M, 
King Albert of Saxony, who held the MS., and with the 

consent of Herr Max von Weber, the son of the composer, THE art ¢ of writing vocal music with due regard to the 
and it now appears in an English dress similar in pattern i icities of singers is one of the distinguish- 
to that provided by Herr Banck, and i in a form like] ics of the foremost among our Englis h 
most acceptable to the admirers of Weber’s music the present day There are few who 
own country. Some necessary changes were made art better than the composer of this charm- 
Herr Banck for his new adaptation, and these have beei ‘The Rosy Dawn.” There is no 
followed in the present edition. The whole work consist usness for the sake of exhibiting : ‘cholar- 
of eight numbers, each marked by that brightness of treat- : to ignore the fact that the author 
ment and freshness of mclody which is Weber's charac | | xt terial i in a scientific manner. 
teristic quality. The opening chorus, ‘ Up, for winter is | } , and freedom of treatment 
departing,’’ descriptive of the first season ‘* Spring,” arpaitenn cue: the 
begins after a short prelude of four bars, has some effective it will be 
soli passages, and though the whole number is no more | stranve if it does not find pertories of 
than thirty-three bars lon; is full of interest. A most ral Socie i dom. 
elegant and graceful song for soprano, “ 8: ! i j ou ayn Miss Ellicott’s 
lovelier,”’ the second number, is more extenc us part: ng, some passages 
length, and brings with its extension an access of 


‘tt and Franz Abt, 
beauty. The i+ mnoforte P t in this and in the succeed- | they : s of the pr redilection of the 
autifully | comp 





i 542. Radiant ster of the Day. By 
Ellicott. | Novello, Ewer and Co.} 
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ing number, ‘*’Tis time to be gone,” is most bc ns in which those compos ere delighted. 
written, and the parts for the two voices—bass 1at — be taken as copied, though 
soprano—are well laid out for effective singing. sh at the style of the composer 
“Come, while suns are bright,” representing the second i gm and musical taste dis- 
season “Summer,” is in 10n form. No. 5, ‘ Mai ention for this and like we 
and youths,” is a q ecitative for tenor, introduc 1e sprightliness 
No. 6, the third season ‘* Autumn comes,” for soli, ti the part-song 
and chorus. This, one the most attractive numbers of 
the work, is certain to be ffective when carefully sung. | cnr eee 
No. 7, ‘Along the saree spe and arioso for tenor | 

or soprano, the melody of whi ch precedes the Fina HI 
they are ringing,” is be Rh well known as rohliche 
Klange,” a portion of the Finale of the first act of 
“Euryanthe.” There are, of course, considerable rj 
tions in the treatment of the subject in the two works, 
each appears to be exactly fitted for its purpose, and t 
similarity may well be passed over. There is no eee 
to find fault with a composer for quoting himself. As a 
whole, the Cantata is most interesting and attractive, and 
will be worthy of an honoured place in the réperioires of 
Choral Societies. Those who desire to reproduce t the 
exact effect intended by the composer have only to a 
the flute part to the pianoforte accompaniment, Bios the 
result can be attained without any great trouble or expense. 











rks 


























FOREIGN NOTES. 
r the first perform: 





































HCils 








celebr: 
t th logues, scenic 
'egorical character, and other festive 
- cases the jubilee perform- 
itself, while at not a few 
ries of the master’s recog- 
in the commemorative 
1, Leipzig, Munich, 
"was given with the time- 
nt} German version of Da 
ienna, Prague, Hamburg, and 
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Hamburg performance, more 
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The Voice of Praise for Sunday School and Home, with |, 
Tunes. [Sunday School Union. | ir 








Tuer object of the compilers of this copious collection 
has been to produce in one book, at a minimum p 
greater number of hymns for youthful worship and praise 
than is contained in any other work of a similar kind. 
There are over 700 pages in the book, so that the quantity 
is liberal, and the tunes are printed in music type and 
Tonic Sol-fa notation, so that those who do not sing from 
music may be placed at no disadvantage with those that do. 
The general character of the tunes is admirable, though 
the design of making a big book has led to the admission 
of much that might have been omitted under different 
circumstances. Some of the tunes, though musically weak, 
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een publis hed at Ps from the pen 

The plot of this new version, while 
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deviating considerably from Schickaneder’s text, is said to] masters, for which purpose the admirable local music 
however, scarcely an improvement upon the original, | institutions of Bologna will come into requisition, while 
which, with all its faults, is by no means so unworthyapro-|the names of Giuseppe Verdi and Arrigo Boito on the 
duction as some of its deriders would make us believe. committee of management are a suflicient guarantee of 
In consequence of the great success which attended the | the thoroughness with which the project is likely to be 
Mozart Festival held at Salzburg this year lirectors of | carried out. 
the Mozarteum hz ave decided to ho! dasimilar festive gather- The Dal Verme Theatre, of Milan, announces a brilliant 
ing in the master’s birth-town in August next. Dr. Hans| season of Opera next Carnival. Two new operas by 
Richter, as Conductor, and many leading artists, have again Nez rpolitan co Mposers | will be brought out here—viz., 
signified their intention to co-operate on that occasion. A |‘ Le Trappole d’amore ” by the Maéstro Oronzio Scarano, 
portrait of Mozart when fourteen years of age, by the | and “Il Testamento dello zio” by the Maéstro Galapi. 
painter Leopold Bode, has recently been added, by bequest, | The San Carlo Theatre of Lisbon inaugurated its present 
to the treasures of the Mozarteum. season last month witha performance of Gounod’s * Faust,” 
On November 15, one hundred years had elapsed since} in which a new tenor, Senhor de Andrade, a native ot 
the death, at Vienna, of Christoph Wilibald Ritter von | Lisbon, made his successful début. 
Gluck. The day was commemorated in various ways by} Herr Franz Rummel, the eminent pianist, gave a highly 
lyrical establishments and concert institutions in Germany | appreciated interpretation last month at Rotterdam of Beet- 
and Austria; at Dresden by the specially p ‘ed perfor- | hoven’s Concerto in E flat and Liszt’s Hungarian Fantasia, 
mance of a number of the master’s epoch-making music| at a Concert under the direction of Professer Gernsheim. 
dramas; at Berlin by the perform +, on the part of the} The Rotterdamsche Courant speaks in eulogistic terms of 
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Philharmonic Choir, of a series of se the performance in question. 
with ,. Madame joachias ate mi rit A competition of Dutch choral societies was announced 
|to take place at the end of last month at Utrecht, MM. 
Hol, Gernsheim, de Lange, de Hartog, and Verhulst being 

her set tame in that ae | the members of the jury. 

Wagner's only Symphony, written when he was nineteen Signor Tamagno, who created the véle of Otello at Milan, 
years old, was performed for the first time at Berlin, by the | has i been engaged by the impresario Ferrari for his South 
Wagner Verein, last month, and is making the round of \merican tour, in the course of w ge fifty performances ot 
German Concert-rooms generally, the permission to per- | Verdi’s new opera are to be given, for which the Italian 
form the work in public having been granted only for the | tenor has been guaranteed the sum po onto francs, being 
space of twelve months by the poet-com an average of 14,000 per night. 

The Liszt Society of Leipzig gave a A new opera by Peter Tschaikowsky, ‘‘ The Enchantress, 
22, at the old Gewandhaus, in celel on of the anniver- | was performed on the 3rd ult. at St. Petersburg, and met 
sary of the late pianist-composer’s birth, which occurred on | with a most enthusiastic reception. 
that day. The programme was devote: ry exclusively to | A new opera, entitled ‘ ‘Loreley,” by the Danish com- 
Lisztian music, conducted by Capel me Nikisch. An] poser, Herr eer Bartholdy, was recently performed at 
interesting brochure, entitled “ Franz als Lyriker,” | Coper hagen, and achiev ed a complete success. 
from the pen of Herr Bernard Vogel, b bly written | M. Lamoureux has been ordered by the Paris Tribunal of 
essay on the importance of Liszt as a ", was dis- | Commerce to pay the sum of 10,000 francs (instead of the 
tributed among the audience on this occasion, which was | 234,000 francs claimed) to the lessees of the Eden Theatre 
marked by a display of much enthusiasm on the part of a| for non-fulfilment of contract owing to the withdrawal of 
numerous audience. | ‘* Lohengrin” from that stage. 

Both at Leipzig and at Cassel the recent first pr M. Victor Wilder has just added “ Siegfried” to the 
of Peter Cornelius’ s charming comic opera ‘ number of his admirable versions of the books of Wagner's 
von Bagdad,” met with a highly favourable rece] :/music-dramas in the French language. The pianoforte 
work is now making the round of German |; score of this part of the Tetralogy, with M. Wilder’s trans- 
ments. lation, is about to be published at Brussels. 

A new dramatic Symphony, entitlec > by Mr. Alexander Thayer, the Beethoven biographer, has 
Herr L. Heidingsfeld, was exceedingly nits} just celebrated his seventieth birthday at Trieste, where, 
recent first perform: ince at the Berlin Cc until very recently, he occupied the post of Consul-General 

Herr Goldmark has completed a new Symphony, w for the United States Government. Mr. Thayer is now 
will be performed during the pr ason at Dresden, | engaged upon the completion of the fourth (and _ final) 
under the direction of Capellmeister Schuch. volume of his highly meritorious work on the great Bonn 

A “School of violin-making” has just been opened at | master. 

Schwerin, under the patronage of the Grand Duke of At Offenbach died, on October 29, Johann August André, 
Mecklenburg. ‘This is the first institution of its kind | for many vears the chief of the well-known old-established 
esti ge in Germany since the extinction of the ancient | music publishing firm of Johann André, aged seventy-one. 

guild ¢ “* Lautenmacher ” (lute-makers), which had its At Prague died, on October 27, Anton Apt, the founder 
principz "i seat at Nuremberg, during the enth and | of the Cecilia Socicty of that tow ‘. and a zealous promoter 
seventeenth centuries. of Wagnerian art in the Bohemian capital, to the musical 

In consequence of defective arrangements in the electric | Conservatorium of which he has bequeathed his not incon- 
lighting apparatus, the Vienna Opera I: has been | siderable fortune. Apt was a personal friend of the late 
closed, and will probably not re-open for some weeks to | poet-composer, whom he frequently visited when living in 
come, greatly to the dismay of opera-goers, and of com- | exile at Zurich. 
posers whose works are awaiting a first performance. The death is also announced at Rieti (Italy) of Matteo 

At the Cologne Stadt-Theater, ‘Flora Mirabilis,” the | Salvi, a meritorious composer both for the church and for 
successful Italian opera by Signor Spiro Samara, was pro- | the stage, one of the first pupils of Verdi, and for some 
duced, for the first time in Germany, on the 7th ult., with | years past the director of the Liceo Musicale of Bergamo, 
a German version of the libretto by Oscar Berggruen, and ] near which town he was born in 1816. 
vas well received. The work had been splendidly mounted, = 
and the music is characterised in the press organs as pleas- PRE 

ing and melodious, though lacking al emat aaa CORK AN ESPONDENCE. 

The International Music Exhibition to be opened in May SINK? NG IN “PIT CH. 
next (in connection with the Jubilee celebrations at the oe mec Se ens drut 
University of Bologna) will comprise musical instruments, 1S 208 SNe a eee Eee eee 
both modern and antique; scarce and otherwise interesting Sir,—Will you kindly allow me a few remarks. I have 
editions of musical works, historical and bibliographical | found duri: 1g thirty years’ experience that, with the exception 
works, and scientific instruments and apparatus bearing | of cathedral "and a few church choirs, the habit of sinking in 
upon the art. There are also contemplated model per- | pitch, or the sae mance of the descending scale, as it may 
formances, illustrating the progress of music, vocal and | be called, in the Confession, Absolution, &c., has become an 
instrumental, from Palestrina to the modern symphonic | almost incurable evil. In vain do choirmasters emphasise 
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the tone note and drill the boys hours at a time, yet the 
moment the service commences, to the grief and chagrin of 
the choirmaster the descending scale is performed as before, 
so that there has hitherto, seemingly, been no remedy. I 
have had an opportunity lately of visiting some churches 
where ladies are admitted to assist the choir, and in every 
such instance, throughout the whole service, the pitch has 
been strictly maintained. In one church in particular in 
my own district the “Ave Verum” (Mozart) was sung un- 
accompanied a few Sundays since, strictly in tune to the 
end. ‘The query which I should like to have answered is— 

Are ladies’ voices more reliable than boys’? If so, and the 
maintenance of pitch and tunefulness is desirable, why not 
admit them in our church choirs ? Would it be asking too 
much to request some of the choir-trainers or organists to 
give their experience and opinions upon the matter ? 

Yours truly, 
Bret MILier. 





CONSECUTIVE FIFTHS AND E 
WORKS OF TH 


TO THE 


IGHTHS IN 
GREAT MASTERS. 
“THE 


THE 
EDITOR OF MUSICAL TIMES.” 

S1r,—May I add two more examples of consecutive fifths 
to those quoted in your Octobernumber? They are rather 
curious, as being perpetrated by Chopin, the most sensitiv 
and refined of pianoforte writers. But I fear that you will 
consider them so dangerous as examples for young writers 
that you will be unwilling to print them, for they certainly 
sound most beautifully. They are these :— 





Op. 25, No. 8; bars 19, 20. 





Scherzo, Op. 39; bars 54, 55. 





Very truly yours, 
A. F. 
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BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opini: ns expressed in 
this Summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents. 

ASHBURNE, DerbysHi The Amateur Orch 2S 
its first Concert (second season) on the Sth u 
i Overture, Sa 1 (Handel); 
id his Roman ain G. for violir 
Overture, Son and Stranger, his Ron« 
pianoforte and band, an Cori nelius March. Mr. Windeyer Clark, of 
London, was solo pianist, and performed the Rondo, in 1 which he was 
well supported by the orchestra. The orchestra, supplemented by help 
from neighbouring towns and from London, consisted of seventeen 
strings, an d the full complement of win ’ &c. Mr. Peck, of Sheffield, 
was leader, and Mr. W. H. Tutt, Mus. Bac., conducted. Songs were 
sung by Mr. Lb. H. Grove. 

Biacksurn.—An Organ Recital was given by Mr. C. Swindlehurst, 
Organist of Christ Church, on October 2 9. The programme included 
pieces by Mendelssohn, Gustav Merkel, ‘Ale x. Guilmant, J. S. Bach, 
Meyerbeer, Handel, Sir A. Sullivan, Batiste, and M. Watson. 

Bricuton.—The Brighton Sacred Harmonic Society gave the con- 
cluding Concert of their forty-second season at Dome, Royal 
Pavilion, on the roth ult. The work performed was Costa's Eli. The 
soloists were Miss Robertson, Miss Frances Hipweil, Mr. Vernon 
y (who made a welcome re-appearance in public), Mr. Vaughan 
ardes, and Mr. C. H. Buckman, ‘and they achieved great success in 
ctive parts. Mr. W. Baker and Mr. F. Butler, F.C.O., 
aluable assistance as leader and organist respectively. The 
| orchestra and chorus of the Society had been brought to a state of 

great efficiency, and reflected great credit on Mr. Robert Taylor, who 
conducted with his usual skill. 
| Burniey.—Madame Patey and Miss Davies, with an accomplished 
Concert party, paid another visit on October 24, when their efforts 
were —— appreciated.—On the roth ult. M. Aug. Wiegand 
(Ostend) opened the new organ built by M. Char es Anneessens for the 
Cong eaaaual Chapel, Barrowford. The progra e included works 
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by Mendelssohn 1, Schubert, Bach, &c., various nur rs of which dis- 
| played the instrument to advantage——-On the 12 forty members 
| of Mr. Massey's Choir gave selections from Elijah and The Golden 
| Legen d, interspersed with solos by M. Wiegand. Short Recitals 


| are now given after Evensong, at St. Matthew’s 
Ga nist and Choirmaster. 
Ci y.—On the 3rd ult. a new organ (dedicated tothe memory of 
the late Rev. I. J. Chalkley) was opened in the Congregational Chu rch, 
| when some selections from Gaul’s Holy City were pes 1rmed, under 


s Church, by Mr. J. E. 

















| the direction of Mr. Fred. Monk, Organist of Holy Trinity, Lyne, who 

als o gave Recitals in the afternoon and evening from the ® organ works 
| f Han del, Men las, Capocci, and Wels a8 di 3est’s tran- 
| scription of Haydn’s pc from “ La Reine de France” Symphony 





Porritt, of Lei 
Six stops; 


instrument, built 
uals and pedal. 


ster, contains two 
Great organ swell organ, seven stops ; 
pedal, one stop and four couplers. On the 23rd ult. a Concert was 
given at the Drill Hall, in aid of the funds of the Conservative Work- 
ing Men’s Club, when an orchestra, Jed by Mr. J. S. Liddle, Mus. Bac., 
of Newbury, played Gade’s ‘“‘ Hochland” Overture, Allegretto from 
Haydn's Military Symphony, and Watson's ‘ Queen’s Jubilee March.” 
Mr. Liddle played the Andante and Finale from Mend: gprs s Violin 
Concerto very finely, and was deservedly encored, giving Raff's 

in Dinresponse. The Rev. Dr. Hunting also gave much 
I i ux by Thome, for violoncello, 
was the prod iuction of a Vv Operetta written 

entitled ‘“‘Between two stools,” the 





by Mr. J. 






























a Gra y, 
rac being well layed by Mr. Herbert J. l-eigh-Bennett and Mr. 
P, Hawtrey. Mr. Fred. Monk was the Conductor of the Concert. 


com canal by Lot 
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TO CORRESPONDENTS. 
*,* Notices of concerts, and other information supplied by our friends | 
in the country, must be forwarded as early as possible after th 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 
Our corvesponden ts will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 
Correspondents are informed that their names and addresses must 
accompany all communications, 
We cannot undertake to return offered contributions ; 
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the authors, 





hamated. “The ha per tw nil rege iscont ates here the Subscription ts 
not renewed, We again remind those who are disappointed in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient ee of the vest of the paper is 
printed to supply the current sa 
- READER.—The Andante is an air w ‘ith variations in R 1. 
BSCRIBER.—We cannot undertake to answer questions on mat iters 
which ought to be wit to every student of Harmony in the ele- 
mentary stage of ! 


iy. 
Frute.—Your question had better be addressed ¢ 


ndo form 











9 Messrs. Rudall and 


J. R.—Not one. 

H. C.—Your letter cont 
we can take no notic 

H. C. F.—Mendelssohn set music for the “Cdipus at Colonos,” not 
Cdipus Tyrannus. 

M.C. S. (YarmMoutH).—The lines are very good, and we regret we can- 
not use them. 

Miss Bessie Ho_t.—“ Our sorrow must be your solace,” as the poct says 






i neither name nor address; consequently 


tt. 


RFIELD.—On Thursday, the 15th ult.,an Organ Recital was 
he Catholic Church ‘by Mr. W. W. Windie, Organist of 
ar, who ed works from Mendelssohn, Guilmant, Batiste, 
t, Pleyel, &c., concluding with his own March in C, 


Corpripa: 








—The Choral Society, which was inaugurated about 
twelve months ago gave its first public performance on October 29, 
in the Town Hall. The work selected for the occasion was St, 
Cecitia’s Day. From the opening chorus to the close of the work, 
the performers acquitted themselves in a manner which lefe little if 
anything to be desired. Madame Whatford, Misses Armstrong and 
Smith, and Messrs. Swinburne and Robson sang the solos, which 
were well received. The second part of the programme was of a mis- 
cellaneous description. Madame Whatford, Miss C ttherine Bellas, 
and Mr. J. B. Bowes contributed their portion of the evening’s 
entertainment in an able manner. The pieces sung by the Society 
were among the best f eatures of the programme. Miss Carr officiated 
at the piano and Mr, John Lell at the organ. 
Croypon.—On Tuesday, the 1st ult., Miss S. Emily Oldham gave 
r first Concert in Croydon at the small Public Hall. Miss Oldham 
it forward an attractive programme, and was assisted by Miss 
elaide Mullen, Miss Annie Layton, Madame de Fonbla que, Madame 
Helen d’Alton, Mr. Henry Beaumont, Mr. Gilbert Ca ampbell, and 
Signor Mhanes. Mr. George Russell played two pianoforte solos in 
his well-known Style, and the Concert-giver played two solos of her 
own compo sition, * In olden times” and “A passing thought.”” Mr. 
Claude Trevor and Miss Oldham were the accompanists. 

Di On the 8th ult, Mr. H. A. Wheeldon, Organist of Christ 
Church, Hendon, — an Organ Recital in St. Luke's rch, before 
a numerous audien The programme included selections from the 
works of Smart, Green, Tours, Dubois, Hofmann, and Petrali. 


Dunepin, N.Z.—The annual rehearsal of cacr 
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Note.—The Church in which the rem ains of Dr. Greene are bu ried, 
and which is about to be demolishe.t, is St. Olave, Jewry, not St. 
Lawrence, Fewry. 

SusscrisEr (Wooprorp).—W’e cannot say’. 

Ww. * ScoTTEN.—There are no works on the subject of any trustworthy 
character. 


XUM 





| Messis. Brunton, Every, 





the Garrison Hall 
Over 120 voices, representing the Duneain and Port 
vave several choice selections. Two quartets, with 
cely rendered by Mesdames Strain and Logte, and 
and Palmer. Madame Winter played a 
pianoforte selection in an appreciable style. 


by Mr. Alfred Brunton, was given on September 
x filled. 








chorus, 
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EckincTon, Dersysuire.—On Sunday, the 6th ult., Dr. Stainer'’s 
Cantata Daughter of Fairus was given at the evening service in the 
United Methodist Free Church, by the choir. Mr. Fitton, the 
Organist, very ably presided at the organ. The work was very 
well rendered, and much appreciated by a large congregation.—— 
On the ryth ult. the Sacred Cantata Captive Maid of Israel 
was performed in the Assembly Rooms, by the Eckington Amateur 
Harmonic Class, assisted by the Whittington Harmonic Class, 
and a full band. On the whole, the performance (which was 
under the conductorship of Mr. F. T. Bird) was very credit- 
able. The solos were taken by Mrs. F. T. Bird, the Misses 
Turner, Spendlove, Whitworth, Barratt, Nicholson, and Messrs. 
J. Bates, C. Mather, H. Turner Bryan, Gooden, and Master Harry 
Turner. Miss Helena Turner presided at the pianoforte, and Mr. 
G. H. Sadler at the large American organ. 


Hespen BripGe.—The Harmonic Society commenced the season, 


on the 15th ult., by giving a performance of the Fairy Ring, by W. H. | 
Cummings. The principals were Miss Marjorie Eaton (who took | 


the part of Florina at a short notice, and sang with very good 
effect), Miss Batley, and Messrs. Buckland and Arnold. The quartet 
“Peace to the dreamer” (harp accompaniment, Miss Viola Trust) 
was beautifully sung. Miss Eaton, in the second part, sung “At 
my window,” by Parker, and achieved a distinct success. The 
choruses were carefully given, and the Conductor, Mr. Eckersley, is to 
be congratulated on his training of the band. 


Hotswortny, N. Devon.—A very successful Sacred Concert was 
given in the Wesleyan Chapel on the 10th ult, The programme con- 
sisted of anthems, songs, duets, and organ solos. The Anthems 
included Woodward's “‘ The sun shall be no more thy light,” Briant’'s 
“Come, let us reason,” Williams’s “ Thou wilt keep him in perfect 
peace,” and Roberts's ‘‘ Seek ye the Lord,” the solo of which was most 
effectively sung by Mr. J. Dickson. Solos were also sung by Mrs. 
Cutting, Miss Dickson, Messrs. Higgs and Prout. Selections from 
Wély, Burnap, Sterndale Bennett, and Rossini were given on the 
organ by Mr. H. H. Bennett. 


Hotton, SOMERSET.—On Friday, the 4th ult., two Organ and Orches- 


tral Recitals were given in St. Nicholas’ Church, Holton, in aid of the | 


Building Fund. An orchestra and chorus assisted. Mr. G. E. Lyle, 
Organist of Sherborne Abbey, presided at the organ. Pieces by 
Mendelssohn, Rossini, and Beethoven—with a‘ Te Deum” (G. E. 
Lyle), for choir, orchestra, and organ—Haydn, Callcott, Hewlett, and 
Scotson Clark were performed. 

Irvine, N.B.—Mr. Hinchliffe, Organist of the Parish Church, gave 
an Organ Recital in the church, on Friday, the 4th ult. He was 
assisted by the church choir, conducted by Mr. Allen, Choirmaster. 
The selections were excellent, and both organ and choir did ample 
justice to them. The programme was made up from the works of 
Wély, Ebdon, Mozart, Handel, Herold. Weber, Sir John Gos: 





Lemmens, Dr. Peace, Pinsuti, Balfe, Dr. J. Clarke "Whitfeld, and | 


Meyerbeer. 


Lapuore.—J. C. Grieve’s Oratorio Benjamin was given in the | 


Parish Church, Ladhope, on the 17th ult., conducted and accompanied 
by Mr.J. R. Brooke. The soloists were Misses Frier and Hunter, 
Messrs. Faichney, Todd, Brown, Crossland, and Mr. Metcalfe, of 
Carlisle Cathedral. 

Lincoin.—Mr. Barraclough’s forty-fourth Concert took place in 
the Corn Exchange on the 1st ult. The performers were Mdlle. 
Rosina Isidor, Miss Eleanor Rees, Mr. Charles Chilley, Mr. Farley 
Sinkins, and Signor Foli; solo piano, Madame Frickenhaus; violin, 
Signor Simonetti; contra-bass, Signor Bottesini; accompanist, Herr 
Volkmer. 

Newport, Mon.—The Amateur Orchestral Society opened their 
twenticth season on Friday, the 4th ult., when they gave at the Albert 
Hall, before a large and most appreciative audience, the first of a 
series of three Orchestral Concerts. The vocalists on this occasion 
were Miss Mary Bliss (soprano) and Mr. G. P. Reynolds (bass), the 
accompanist being Mr. A. Woolf Isaacson. The Conductor was Mr. 
E. Bernard Newman. 


PetTernorouGH.—A Concert, under distinguished patronage, was 
given by the Misses F. E. Barratt, at the Drill Hall, on the sth ult. 
‘There was a large attendance, and amongst those present were the 
Mayor (H. P. Gates, Esq.), Mrs. Perowne, and several prominent 
citizens. The performers were the Misses Larratt, Mr. Prenton, Mr. 
and Mrs. Victor Romilly, Mr. Louis Brooke (violinist), and Miss L. 
Clarke, of Wisbech. 


San Francisco, CartrorniA.—At the Irving Hall, on October 20, 
the first of four Chronological Musical Recitals was given by Mr. 
J. H. Rosewald (violin) and Mr. S. Monroe Fabian (piano), assisted by 
Madame Julie Rosewald, Miss Carrie Millzner, and Miss Mary E. 
Barnard (vocalists), with Mr. Clarke W. Reynolds as accompanist. 
The first Recital consisted of pieces by Byrd, Bull, Couperin, Rameau, 
Biber, Bach, Handel, Murschauser, Carissimi, and Tartini, represent- 
ing the English, French, German, and Italian Schoo!s of the sixteenth 
and seventeenth centuries. The performance was an evidence of the 
interest taken in the study of music on the Pacific coast. 








SHERBORNE.—The organ in the Abbey was re-opened on Wednesday, | 


the oth ult., after having been cleaned and repaired by the builders, 
Messrs. Gray and Davison. ‘Two new stops, clarabella and orchestral 
oboe, have been added, also new overhanging manuals and new straight 
pedal keyboard. Special services were held, at which the Abbey Choir 
and Organist were assisted by the Sherborne Military Band, who took 
part in the Anthems and Voluntaries with telling effect. A Festival 
setting by Mr. G. E. Lyle, the Abbey Organist, of the Te Deum, for 
choir, organ, and military band, was sung as the Anthem at the after- 
noon service. The evening Anthem was “I will give thanks,” 
composed by Mr. E. Wiachester, and arranged for the occasion by Mr. 
Lyle. 

S11Go.—The sixth season of the Musical Society was inaugurated, 
on the 3rd ult., by a performance of Acis and Galatea, under the 
direction of Mr. A. T, Froggatt. The second part of the programme 
was miscellaneous. 


Sournport.—At the Orchestral Concert at the Winter Gardens 
on the r2th ult., Mr. White’s Concert-Overture Jitania was one 
of the most attractive items. It showed that the composer has con. 
siderable versatility of expression, coupled with good descriptive 
power, The echo effects when the trumpets announce the arrival of 
Oberon were capitally conceived, and introduced in a most skilful 
| manner, and the F'inale—the assembly of the whole fairy court—was a 
| piece of admirable descriptive work. The members of the band played 
| on the whole, well and steadily together, and their efforts were 
| rewarded by well deserved applause. Mr. J. C. Clarke contributed 
| three songs. 
| 
| 


StTockToNn-on-TEES.—The first Concert of the eighth season of Mr. 
| John Barnby’s series of Concerts was given before a large and most 
| enthusiastic audience in the Exchange Hall on the roth ult., at which 
the artists were Madame Vaileria, Madame Antoinette Sterling, Mr. 
Orlando Harley, Mr. Maybrick, Mons. Jules de Swert (violoncello), and 
Mr. Sydney Naylor (solo pianist and Conductor). 


| 

Toronto,—Mr. J. W. F. Harrison, Organist of the Jarvis Street 
| Baptist Church, gave two Organ Recitals therein on October 25 and 
|the rst ult. His programmes were selected from the works of 
| Guilmant, Hainworth, Leschititzky, Ed. Amillon, Moszkowski, 
| Wagner, Flotow, Handel, Mendelssohn, S. Bach, Fumagalli, 
| Boscovitz, Dudley Buck, Charlton Speer, Jensen, W T. Best, and 
| Rossini. Miss Sutherland, Miss Eells, Mrs. Hall, Mr. Sims Richards, 
} and Mr. Schuch were the vocalists, and M. F. Boucher contributed 
| some violin solos. 









| TRINIDAD.—The Concert given in Greyfriars Church Hall, on 
| October 22, proved a great success. The hali was well filled, and the 
| Cantata, Britannia and her Daughters, was given in very creditable 
| Style. _The choruses were sung by about seventy of the children 
| attending Greyfriars School, and the solos, duos, and trios were sung by 
the members of the Greyfriars Church Choir. Mr. Adamson, on 
whom has rested the entire charge and labour of getting up this 
Concert, is to be congratulated on the success. The programme was 
repeated on Monday, October 31. 


| Tunprince Wetrs.—A Matinée of classical chamber music was 
given at the Pump Koom on October 29, by Mr. Henry Lahee, intro- 
ducing to the notice of the public there the first quartet of lady 
professional instrumentalists that has been heard in England. The 
| leader is Miss Emily Shinner, Miss Lucy Stone (second violin), Miss 
Cecilia Gates (viola), and Miss Florence Hemmings (violoncello. The 
programme included a grand Quartet in C minor (Op. 15), and Schu- 
mann’s Quintet in E flat (Op. 44), in which Mr, Lahee was associated. 
In additioa to these pieces there were some pianoforte solos by 
Mr. Lahee. The vocalist was Mr. Thorndike, whose rich and fall 
baritone was heard to good effect in a German song by Gerard F. 
Cobb, composed specially for him, Maude V. White’s “ Devout Lover,” 
and some MS. “ Shakespeare Songs,” by Mr. Lahee. 


Wer 








ETH.—The new organ in Brunswick Wesleyan Chapel, built 
by Messrs. A. Young and Sons, Manchester, was opened by Mr. R. H 
Wilson on the goth ult. His Recital consisted of pieces by Bach 
Hande!, Deethoven, Schubert, Guilmant, Batiste, and Lémmens. 





: 


West Hartrepoor.—Dr, Bridge’s Oratorio Mount Moriah was 
given in St. James’s Church, on the evening of the 2nd ult. The 
interpretation of the work reflected the greatest credit on Mr. James 
I’. Hard, the Organist, and on the choir. The principal soloists were 
Masters. H. Williamson and Ernest Eden (soprano), Mr. Dobson 
and Master Willcox (alto), Mr. k. Wilson (tenor), and Mr. J. Thomp- 
son(bass). Mr. Watson Hunter, Choirmaster of St. Hilda's, conducted, 
and Mr. Hard presided at the organ. 


Wuitpy.—The Choral Society, which has been under the direction 
of Mr. Hallgate for the last six years, gave a good performance of the 
Rose Maiden, on the 1st ult., to a very large audience, in the fine new 
Temperance Hall. Growing local interest in the cause of music is 
attested both by increasing membership and by larger attendances at 
the Concerts of the Society. Mr. Henderson (Darlington) presided at 
the piano and Mr. T. J. Hoggett at the harmonium, very efficiently. 
The soloists were Miss Fanny Sellars, Miss Morris, Mr. Dunkerton 
(Lincoln), and Mr. Nutton (Durham). 








—On the 23rd inst. an Organ Recital was given in 
Holy Trinity Church, by Mr. W. H. Bates, the Organist and Choir- 
master. ‘The following compositions formed the programme :—St. 
Ann's Fugue (Bach); Barcarole from the Fourth Pianoforte Concerto 
(Bennett); Cantilene Pastorale (Guilmant); Fanfare (Lemmens); 
Meditazione (Capocci); Air and Variations (Pearson); Andante 
(E. M. Lott); Fantasia Pastorale (Wély); Adagio and Andante to the 
First Organ Concerto (Handel). During the past four months the 
organ has been in the hands of Messrs. Gray and Davison. who have 
enlarged and thoroughly modernised it. The Recital afforded complete 
satisfaction to the numerous congregation present. 


WHITEHAVEN 









OrGAN ApporintTMENTS.—Mr. H. A. Wheeldon, F.C.O., to Christ 
| Church, Hendon.—Mr. C. W. Wilkes, A.Mus., I.C.L., to the Church 
| of St. Lawrence, Catford.—Mr. J. Butler Cowap, to Town Hall, Ayr.— 
Mr. George Stewart, to Linlithgow Abbey.—Mr. Melfort C. d’Aiton, 
Organist and Choirmaster to Dalkey Church, co. Dublin.—Mr. T. 
Frederick Figgis, Organist and Choirmaster to Bray Parish Church, 
co. Wicklow.—Mr. J. H. Marsh, to St. Simon’s, Cadogan Square.— 
Miss Rosa Lonsdale, to SS. Peter and Paul's, Clerkenwell, E.C.— 
Mr. H. Burgiss Brown, to St. Paul’s, Maidstone. 


Cuorr AppoINTMENTS.—Mr. T. R. Macrow (Bass), to St. John the 
Baptist’s, Holland Road, W.—Mr. Francis J. Belton (Alto), to St- 
Andrew’s Church, Ashley Place, S.W.—Mr. Hugh Davies (Alto), to 
Emanuel Church, Dulwich (Evening Services only).—Mr. W. E. 
Whitby (Bass), to York Cathedral.—Mr. Charles Calver (Tenor), Mr. 
Henry Weaver (Bass), and Mr. William Satchell (Bass), to St. Paul’s, 
Upper Norwood.—Mr. S. Bath (Choirmaster), to St. Paul's, Maid- 
stone, 
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DURING THE LAST MONTH 
Published by NOVELLO, EWER & CO. 





RIEG, EDVARD.— Twenty-four Songs. The 
E naliiaks Translation by FrepERIc Corver. 2s. 6d. (For list 
of contents, see advertisement, page 712.) 
Compositions for the Pianoforte. (No. 32, 
Novello, Ewer and Co.’s Pianoforte Albums.) rs. 
RAFF. JOACHIM.—Six Morceaux de Salon. For 
Violin and Pianoforte. (No. 9, Novello, Ewer and Co.’s Piano- 


This Album may also be had for Violoncello 


An His- 


forte Albums.) 2s. 6d. 


and Pianoforte. 
(,*2t. ALFRED R.—* Joan of Arc.” 
torical Cantata. Vocal Parts, 1s. each. 
AY, WALTER C.—* Phyllis.” A Pastoral Play, 
by C. S. Burton. Incidental Music. 10s. (with Book of 


Words). 
RICE, REV. E.—* St. John the Baptist.” (No. 5, 
Novello, Ewer and Co.'s Services of Sacred Song, edited by the 
Rev. Dr. Troutbeck.) 6d. 
ATTERSLEY, F. K.—(in E flat). 
and Nunc dimittis. 6d. 
LEW, JAMES HENRY, Mus. Doc.—(in B fat). 


Magnificat and Nunc dimittis. 6d. 


LFW!s. S.A.—(in F). Benedicite,omnia opera. 3d. 


Magnificat 


INNING, WILLIAM S., Mus. Bac., Oxon.—(in 


E flat). Magnificat and Nunc dimittis. 3d. 
ACARTNEY, R. H.—Benedicite, omnia opera, 
in Triple Chant form. 14d. 
TEWART, REV. C.. HYLTON.—Benedicite, 


omnia opera. On the plan of the Paragraph Psalter. 3d. 


OYTE, W. S.—The Choral Office for the Solemni- 


zation of Holy Matrimony, 


Street. 6d. 
AUL, ALFRED R.—* Blessed be the Lord God.” 


Anthem for Christmas. 6d. 
ALL, REV. E. V.—* Brightest and Best.” 
Anthem for Christmas and Epiphany. (No. 323, Novello’s ; 
Octavo Anthems.) 4d. 
AC KILLOP, A.—* When the Lord turned 
I again.” Anthem with Soprano Solo. 6d. 
INCENT, CHARLES, Mus. Doc., Oxon. — 
“ There were Shepherds.” Anthem for Christmas. (No. 324, 


Novello’s Octavo Anthems.) 


JILLIAMS, C. 


4d. 
L., Mus. 


Thee, O Lord.” Anthem. Fora Harvest Festival. (No. 322, 
Novello’s Octavo Anthems.) 3 

OURSE, REV. STANHOPE M.—< Joyful 

L tidings.’ A Christmas Carol. The Words by Rev. Ernest 


A. H. Besty, ad. 
ODFREY 
guard.’ The Words by the Rev. ArtHuUR Rosins, M.A. 3d. 
Cea REV. W. L.—Six Original Hymn- 
tunes. 6d. 
ACH CHOIR MAGAZINE. 
a. O Seigneur loué sera. (O Lord God. Psalm 
( Ixxv.) By J. P. Sweetinck. Edited by | 
W. BaRcLay SQUIRE ... 


No. 24.“ 5 Or sus Serviteurs du Seigneur. " (Arise, O ye od. 
| servants. Psalm cxxxiv.) By J. P. Sw | 
LINCK. Edited by W. BarcLay Squire ... 
25 sae For Five Voices. By WiLuiaAM Byrp. 
Edited by W. Barcitay Sourre 8d. 


{ Gebor'n ist der Emanuel. (En Natus est ) 
} Emanuel.) By MicHare PRAETORIUS, 
Edited by W. Barctay Squire _... .. 3d. 
Uns ist gebor’nein Kindelein. By V. NEANDE R. 
{ Harmonised by M. PraEToRIUS 





28. Ah! dere heart, why do you rise? Madrigal 

for Five Voices. By OrLANDO GIBEONS. 
Edited by WALTER PARRATT 3d. 

29. His golden locks. By a Dowxanp. Edited 
by WALTER PArRRatTT . 4d. 
AVID, PAUL.—Four Chiersl Sones for Public 

Schools. 
No.1. Cricket Song ... pee on ‘it pe ten 6d 
2. Football Song ove oe ese ee ove we Gd, 
3. Five's Song ... oe ne oe on oso ee 30. 
4. Farewell s me ze a 3d 
Uppingham School Songs. No. 17. Cricket 
Song. 6d. 


LVEY, SIR GEORGE.—‘ Ode to the North-east 
Wind." Choral Song. The Poetry by Burns. 


Is. 


as sung at Al! Saints’, Margaret | 


Bac., Oxon.—* To | 


CHARLES.—‘‘ Hymn of the Body- | 


DURING THE LAST MONTH—continued, 
ANING, EATON.—* Ducker.” (Harrow School 
Songs, No.3. New Series.) 3d. 
“ Playup!” A Football S 
Songs, No. 4. New Series.) 3d. 
PEARSON, W. W.—* The Snow-white Doe.” 


EAKES, ALBERT.—* Love's a thing, as I do 
hear.” Part-Song. For Men's Voices. 2d. 

MPSON, F. J.—‘‘ Music when soft voices die.” 
(Three-part Songs, No.1.) 3d. 
REGORY, E. C.—Six Songs. 
Rospert BROWNING. 35. 


S! 


SOMERSET, LORD HENRY. 


(Harrow School 





Song. 


4d. 


The Words by 


—‘Justas the dawn 


‘J is breaking.” Song. In D minor and F minor. ts. 6d. 
YNGE, REV. E., Mus. D.—** Clothed in the 
glorious form.’ Sacred Song. Is. 
OLLEMACHE, W. J.—‘“ When we two parted.” 


Is. 6d. 


Song. The Words written by Lord Byron. 
LVER, F. SLADE.—Festival March in E. For 


Pianoforte or Organ. Is. 6d. 
} OGERS, ROLAND.—“‘The river fioweth 
strong.” Part-song. For Unaccompanied Choral Singing. 
Tonic Sol-fa Edition. 2d. 
TOVELLO’S PUBLICATIONS IN THE TONIC 


SOL-FA NOTATION. Translated by W. G. McNaucurt. 


a 


No. 567. Come now, and let us reason together. 
RowLanp Brrant 14d. 
563. Go, lovely rose. Four-part Song. J.G.Cartcotr 1d. 





w ready. iv 


NEW AND REVISED EDITION, with various 
improvements and many additional Chants, of 
PSALTER, arranged for Chanting. With appro 
Chants. Edited by. the Rev. Sir F. "A. Gore Ovsi sLEY, Bart., M. A, 
Mus. Doc., Oxon., &c., and Epwin Georce Monk, Mus. Doc., "Oxon. 
Edition I., in Post 8vo, with the Chants in short score. Cloth, 2s. 
I:dition II., in Foolscap 4to, large type, with the Chants in short 
score. Cloth, 4s. 
Edition IIL, in Imperial 32mo. Words on Cloth 2, gd. With 
Proper Psalms, 1s. The Proper Psaln Psalms ilo My 3d 


TEW, REVISED, AND E! ENLARGED EDITION 
of THE CANTICLES, &c. First Series. 
I. Post 8vo, chants in short score. 6d. 
II. Foolscap 4to, chants in short score. 
III. In32mo. Words only, 14d. 
When this new Edition is required, instead of the original W. ork 
(which is on sale in all its original forms), orders shou! d be specific 
for “ ReviseD EpirTiIon.” 


\T EW, REVISED, AND ENLARGED EDITION 
| of THE ANGLICAN CHANT-BOOK. A Collection of 
Single Chants, Ancient and Modern, appropriated to the Daily 
| Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the “ Psalter,” and are similarly 
| numbered, Edited by Epwin GeorGe Monk, Mus. Doc., Oxon. 
| 8vo, in paper cover, gd.; cloth, 1s.6d. Foolscap 4to, large type, paper 
| cover, 1s, 6d.; cloth, 2s. 6d. 
London and New York: Novetto, Ewer and Co, 


MRS. BARTER (Soprano). 
For Oratorios, Ballad Concerts, &c., address, Westbury Road, Wood 
Green, N.; or Messrs. Novello, Ewer ; and Co., 1, Berners Street, W. 


MISS LILIAN E. EVANS, Cert. R.A.M. (Soprano) 
(Pupil of Sheer Behnke). 
For Oratorios, Concerts, Cantatas, &c., address, 1583, Upper Brook 
Street, Manchester. 


MR. GREGORY HAST 
(Principal Tenor, St. Peter’s, Eaton Square). 
MADAME GREGORY HAST 

(Pianist). 

For Oratorios, Cantatas, oe he &c., 9, Shipka Road, 
Balham, S.V 

MR. FREDK. W. ey Runa Organist) 

(Of the Birmingham Town Hall Organ Recitals, &c., &c.) 


AND 
MR. GERVAS W. COOPER (Light Baritone) 
(Of the Birmingham Town Hall and Institute Concerts) 
are prepared to accept Engagements for Organ Recitals, Classical and 
Ballad Concerts, &c. 
For Terms and Press Notices apply, 123, Colmore Row, Birmingham. 


MDLLE. HIRSCH (Violinist). 

Concerts, &c., address, care of Chanot, 73, Berrers 
Street, W. 

ME: C.WIGG FREDERICKS (Tenor), Trocadéro 

4 (Paris), Crystal Palace, and Sacred Harmonic Concerts. 

London, S.W. 








Is. 




















>2 
23, 





For Lessons, 





Address, 10, Trinity Road, Wandsworth Common, 





Telegraphic address, “ Fredericks,” Cathedral, Lichfield. Engaged 
during December at Coventry, Stafford, Sione, LBroughty Ferry, 
Lancaster, Bacup, Trowbridge, Hebden Bridge, Wigan, Rhyl. 
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OYS WANTED shortly, for the Choir of | T{OR SALE, a Three-manual ORGAN, by Scuuvze, 


St. Stephen’s, Walbrook, E.C. Ang! ican Service. Salary, £2 | the property of the late Mr. F. W. Hird, of Leeds. 34 speaking 
to £38 per annum. Apply at Church, on sth inst. ,ats p.m. a 6 Couplers. In excellent condition. For full particulars, apply, 
rary Rey. F. Hird, 171, Victoria Road, Cambridge. 








LTO WANTED, at St. James’s “Church, Knatch- 
bull Road, Camberwell. Stipend, £10 per annum. Apply at the 
Church, on Friday evenings, at S o'clock. 


To PROFESSORS of MUSIC.—Second-hand 
Grand and Semi-Grand PIANOS, by Erarp, BrRoapwoop, and 
: A . : CoLvarp, in walnut, rosewood, and ebc ynised cases, in con dition like 
LTO W: ANTED, immediately, tor St. Barnabas, | new, at marked prices from 20 guineas to 109 guineas. Profzssors 
Fi wo attendanceson Sundays, one weekly practice, | liberally treated with. Grand Piano Depot, 19, Newman Street, 
and occasional e ttendances. Surpliced Choir. Choral Ser vices. | Oxford Street. 

ticulars, apply to Mr. I. G. Ogbourne, 92, Belsize 


For terms anda 1 | : a 
Road, N.W. | RARD Full Grand PIANOFORTE, bought from 

















RIST OL CAT HEDRAL.—T ENOR VACANCY. Erard three years since. Price on'y £70. Suit professor. 
k off duty. All 


City. On 


42, Parliament Hill, Hampstead. 


UTHORS’ WORKS E NGRAVED, PRIN TED, 
Fs and PUBLISHED. Best Style. Lowest Prices. Estimates 
given, post-free, on receipt of MSS. W. A. Garraway, 25, Lambs’ 

iscetn deat: Pepe | Conduit Street, Lond lon, Ww C. 


| 
| 
HE MiNDELSSOHN— ‘QUARTET.—Messrs. | — ea 
HENRKI RIVIERE (Alto), FREDERICK BAUHOFF (Tenor), | REGENT H ALL, LONDON. 
GEO. W. CURTIS (Baritone), and CHARLES BERNA! ssieiae See om ; 
: [Established by Deed of Constitution shies for the Promotion of 


Lady Vocalists and Pianist if required. sige terms Ss anc : : : nite 
apply to sly to the Secretary, L SS ateAGe R. Dicksee, Artistic Excellence in the Design and Manufacture of Musical 
— Instruments and the Proficiency of Instrumental Tuners and skilled 


if 

LONDON MUSICAL AGENCY | Musical Mechanic ans.) 
| 
| 





o, witn a few extras. Two days a wee 
chair obtain other employment in the 
those with r good Tenor Voices, ood Re and experience 
in Cathedral mu:ic, need apply. Candidates send testimonials, 
stating age, \c., to the Precentor , befor e December 15. 


Salary, £7 
members of 1] 




























zroy aces, We 


1.—PIANOFORTES AND OTHER KEYBOARD 
INSTRUMENTS. 
The Governors of Regent Hall are now prepared to conduct Exami- 


nations of the quality of Tone, Touch, and Workmanship of Keyboard 
| Instruments, and to affix their Hail Mark to approved instruments. 





Cc jucted by { Mr W. Sexton, Vicar-Choral 1 Westminster Abb 
onducted bY) vir H. TuppeNnHaM, Principal En 1 Col, of Ma sic, 
of, REGENT STREET, OXFORD CIRCUS, W. 





THE LONDON MU SICAL AGENCY is esta: | 
ul Artists of every description 
r Sev eral years past by 










} an men who are acc “i 
give Concert Me sicz fl Pattee Dinners, &c., we trust that by 
moderate terms, strict attention to all our FE yements, ‘co! ni 
with our personal supervision and services, to merit their contiau 

| in such capacity. 


andi incrcased patronage. 
a The next Examination for Pianoforte Tuners will take place on 
| ‘d > 
HE L ONDON MUSIC pAGENC) supplies | January 11, 1888, the last day for receiving names being January 4. 
Artists for Mixed Concerts of Sons a , Part-Songs, Glees, |” The Examination Fee is Two Guineas, 
Humorous So Recitals, Legerc lemain, Lis = Opera, Choir an ee eee ee 
Orchestra Morning and Afternoon Concerts, Music for Dinners at 3.—REGISTER OF TUNERS. 
Garden Parties. ; Employers are informed that a Register of duly qualified Pianoforte 
HE LONDON MUSICAL AGENCY pr ovides | ; |e now kept, and is open to reference under Kegulations from 
Choir Boys and Choir Men for Chu irch Choirs struction | feed a Nae : she eit : 
: sits ie is , . Ins tou | The Regulations, with List of Examiners and other information, 
given to Clergymen to intone the Cathedral and Gregorian Services. | may be had of the undersigned 
h Cl st ed and formed. as a oH Lips agke nee E 
Shares Chot sab Bi dabdeia al Ne ns — | CHARLES PETERS, Hon. Sec. to the Governors, 
ae LOND( IN MU SIC AL AGENCY cant pr ‘ovide | 44 Devonshire Street, Portland Place, W. 
CHOIR and FULL ORCHESTRA for Oratorios, s, Cantatas, | —— 
; $ t KX | 
| 
| 
1 
| 





| —EXAMINATION OF PIANOFORTE TUNERS. 
ionamin are now completed for the practical Examination of 
Pianoforte Tuners for the Hall Certificate of Qualification to Practise 



































BENEDICITE ix G 
BY 
GEORGE ROBERTSON SINCLAIR, 
Organist, Truro Cathedral. 
Price elverssacasel 













and Miscellanous Co ams and al! 


letters will receive ir 





gi 
above 





A*= A bAbY PIANIST, CR. A.M., ak an ENGAGE: 
T ACCOMPANIS horal : ¢ Pe 
sional or ‘Amat r Vocalist. 
Can transpose songs. Address, M. p 
1, Berners Street, W. “ An excellent setting. "—Mu sical Standa ¥ ‘ 
7h DTD Tt = ake : “Well w nd likel be soon taken up b ong 

ASSISE: ANT PUPIL REQ IRED. oe. ails Ciro Times and likely to be soon taken uf p by t e congregation.” 

[an | the Violin prefe rred. Ahor ough musical education, London nd New York: Novetto, Ewer and Co, 
and Suh 0d annum toa suitable ca Not in London. A. B., eee 


Mes rs. Novello, Ewer and Co., 1, Be rnc rhe et, W. YUI E-TIDE 
/ 4 = —s 


IkST- CLASS TU NER W A? NTED, for Country, 
Must be able to Repair Organs and Small Goods. Apply, with A CAROL FOR CHURCH USE 
(copy only) testimonials and experience, to “ORDS BY 
H. T.andS , Mess rs. Novela, Hwer an I 2rs Street, W. .r brace + 
irbreces tu stainSinat ta Seaoncn JETTY VOGEL 
Wane D, SITUATION as ASSISTANT or 
IMPROVER in ee soca eg Has a 


\T as 







































MUSIC BY 








knowledge of Sheet Mu mall Goods, and ter Trade generally *RE 2 . i 

and a thorough thar en Tuning, a Apply to B 516, Messrs. ALI RED R, GAUL. 

Novello, Ewer and Co., 1, Berners Street, W. Price Threepence. 

V ANTED, RE-ENGAGEMENT in a Music London and New York: NovELLO, Ewer and Co. 
Warehouse, by a Young Lady. Highest references. X, Y.Z 


Mes srs. Novello, Ewer and Co., 1, Berners Street, Lon 


IANOFORTE and MUSIC BUSINESS for 





“JUVENILE ALBUM | 





SALE. Excellent co, in fen Suburb of London. Im- EIGHT CHARACTERISTIC PIECES 
proving Trade. Suit good Tuner and Salesman (married), Owner, . r 
retiring, will dispose on easy terms to one able to pay £500 down. (FOUR HANDS) 


Splendidly fitted corner shop, with gocd dwelling-house attached. | The Primo Part being generally within the Compass of Five Notes 
Long lease and low rental. Certain fortune to an energetic man or 
professor. Apply, by letter only, to A. B., care of Messrs. Kelly and eas 


Co., 16, Mortimer Street, London, W. BERTHOLD TOU RS. 


Stock of Engraved Music Plates and Copyrights, without reserve. NOVELLO, EWEI CO.’"S PIANOFORTE ALBUMS, N ) 
,CO . ae ala be \T7 . ve OF J zR & “ 4 “4 “ 2 « Qo. 2 * 

MESSRS. PUPTICK and SIMPSON will Sell by , 7 inal 
I Auction at their house, 47, Leicester Square, W.C.,on WEDNES- 
pay, December 14, at 10 minutes past One o'clock precisely, about 1do 1 New York: NoveLio, Ewer and Co. 
7,000 KE, NGRAVED MUSIC PLATES with valuabie COPYRIGHTS ciate eset alin ea - aoe nea 
attaching, being the residue of the Stock of Mr. J. Lamborn Cock, late if J 
of 63, New Bond Street, London, W., purchased from the Trustee of ONCL U ped EVE NI} se AY MN and Triune 
his a 9 to be ' sold without any resei Catalogues on applica- ay Pr 4 r bh oa: igh g: werand Co 
tion to the Auctioncers. Manchester: Hime and AppIson. 








Price Two Shillings. 












RGAN, with 2 Manuals, 2} ei ves of Pedals, : Se eee 
9g Registers, and in good conditi abie for private use or es ROACH, ALL YE FAITHFUL. Hymn for 

a small place of worship. A reasonable oi sired. For particulars, Fc Christmas. Music by Dexyamtn ConGreve, Price 14d. 

apply to Professor, 102, Akerman Road, Vrixton, S.W. London and New York: Nove_io, Ewer and Co. 
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VIOLIN AND BOW 
MAKERS AND REPAIRERS, 
GEORGE WITHERS & CO. 
(Late of Coventry Strect), 
WHOLESALE IMPORTERS OF 





MUSICAL STRINGS 


From Rome, Papua, AND NAPLES. | 





A FINE COLLECTION OF ITALIAN INSTRUMENTS. 


Bows, Cases, Music Stands, &c. See Price Lists. 


| PARIS, 10, RUE DU FAUBOURG-POISSONNIERE, 


ST. MARTIN’S LANE, LONDON. 


No oTHER ADDRESS. 


D’ALMAINE’S 
PIANOS AND ORGANS 


} 
} 
For quality of tone and workmanship are not to be surpassed. 
| 
| 
| 
| 


51 





Write for Professional Price List. 


T. D’Atmarne and Co., 91, Finsbury Pavement, London, E.C. 
Established 102 years, 


OW ER” ORGAN WORKS. -- ~ Specifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 

Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 





WO-MANUAL ORGANS od SALE. Church 


or Chapel. 26, 16, 10, and 8 sto . E. Richardson, Builder 
to H Her Majesty, Cent ral Organ Wo wa nehes ster, Ss. W. 









RASS, REED, STRING, and DRU M and FIFE 
BANDS, PIANOFORTES, and HARMONIUMS supplied at 
wholesale prices, at J. Moori’s, Buxton Road, Huddersfield. Prices, 
with drawings of every instrument, Post-free. Music for any kind of 
band. Patronised by the Army, Navy, and Rifle Corps. | 


| had and CO., PIANOFORTE and HARMO- 
\ NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer Street, 
London, W. 

Kelly’s Organ Harmoniums are the “only instruments 
manufacture that gained “ any award” at the Dublin and 
bitions, 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by “the leading makers, at 
all times very cheap. New Pianos (warranted), in elegant Walnut or ! 
Rosewood cases, from 19 guineas. | 

The T _ The Trade, Me Merchants, and Shippers supplied. 


Oyen from J. Suarre (Professional Oboeist), | | 


Pudsey, near Leeds, are warranted free from the faulty notes 
N.b.—Special attention is paid to the 










"Ore n glish | 
aris Exhi- 





so common on other Oboes. 
bore, &c. 


PEAKERS and SINGERS give ‘e unqualified praise 
to BASKER’S UNIVERSAL LOZENGES. They clear the 
throat, and give tone and power to the vocal organs. (See Testi- | 
monials from Mrs. Scott Siddons, Mr. Farley $ Sink s, &c.) In tins, | 
1s. 14d. and 2s, 9d., of all Chemists. Post, 14 and 33 stamps, from | 
Basker and Co., Chemists, Bridgwater. 


OICE.—JAMES’S_ “ SINGER’S 
LOZENGES. Their effect is simply n aa s on the vocal | 
Testimonials: “ Invaluable aids to -Rev. 
Jones. ‘“ Most effectual for voice and throat.”—Mr, Reginald Groome. 
Boxes, 7d. and 1s, 2d., stamps; sent by return post. Address, W. James, 
Chemist, Highgate Road, London, N.W., and of Chemists. 


YDRAULIC ENGINES for Organ Blowing. | 


Blennerhasset’s Patent ‘‘ Perfect’? Prize Medal Engines are 






FRIEND ”| 





organs, 








the best. 15, Vernon Street, King’s Cross Road, London, W.C 
CCURATE METRONOMES, s., Post-free. 


Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
14th edition, 6d. each. D. Scholefield, Trinity Street, Huddersfield. 


HAMBER ORGAN (by Apsporrt, of Leeds) for 
SALE.—Handsome polished mahogany case, with ebony | 
mouldings. Front of diapered and spot ted metal pipes. Stops are | 
delicately voiced for drawing-room. Great or: yan contains—r, lieblich | 
gedact; 2, gamba; 3, gedact flute. Swell organ—1, dulciana ; 2, voix 
céleste, Pedals, 29 notes. The above is a charming instru es and | 
is for sale as room is wanted. Height, 9 ft. ro in. ; width, 5 ft. 9 in. ; | 
depth, including pedal board, 5 ft. 2 in. Address, ’Gamba, ecine's 
Library, Barnet. 


N 


iN 


iT. 


Messrs. GEORGE WITHERS anp CO., 
51, ST. MARTIN'S LANE, LONDON, E.C., 
SOLE AGENTS 


For England and Ireland, for the Collin-Mézin’s Violins, &c. 
a + 
VIOLINS. 
Paris UNIVERSAL ExuipiTIon, 1878.—CLAss 13. 
OrFIcER oF ACADEMY (FINE Arts), 1884. 


Gold and Silver Medal, PARIS, 1878.—Gold Medal, Paris, 1879. 
Gold Medal, ROME, 1880, and Two Diplomas. 


CH. J. B. COLLIN-MEZIN, 
VIOLIN, VIOLONCELLO, AND BOW MAKER, 
ARTISTIC HOUSE, 





10, PARIS 


The celebrated Violins and Violoncellos for Soloists, which, since 
the ndoyth on of the new system, are the only approved. Recommended 
and played by the greatest masters; among others, Messrs. SIVORI, 
MARSIK, HOLLMAN, LEON ARD, ARMINGAUD, Miss MARIE 
TAYAU, &c., Messrs. MASS: ART, SAUZAY, DANCLA, 


&e., 
| FRANCHOMME, MAURIN, CHEVILLARD, JACQUARD, &c., 


Professors at the Conservatoire of Music, Paris. 


VIOLINS. 


ONSIEUR CH. J. B. COLLIN-MEZIN, \ iolin, 
Violoncello, and Bow Maker, 10, Rue du Faubourg-Poissonniére, 
Paris, begs to inform the Profession and Trade, and Amateur Players, 
that he has appointed as the SOLE AGENTS, Wholesale and Retail, 








fer the Sale of his nape ments in the United Kingdom, Messrs. 
GEORGE WITHE! and CO., : ST. MARTIN’ S LANE, 
LONDON, W.C., to clams all Orders should be addressed, they alon 
bein g the authorised Dealers. CoLLin- M: 


JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 


3radford Technical School Exhibition, 1882. 
d Estimates free of charge. 


Gold Medal — 
Specifi 


ons an 


EUSTACE INGRAM 


RGAN BUILDER, 
BURNARD PLACE, HOLLOWAY, LONDON, N 


, sweet, characteristic, and sonorous; reeds smooth, even, 
; action absolutely noiseless, light, and elastic, with most 
perfect repetition. Unrivalled for standing in tune and repair. Prices 
most reasonable. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 


(ESTABLISHED 1831.) 


mates se 











fications and Est nt free. 


Speci 


Auction Rooms specially for the Sale of Musical Property. 


ESSRS. PUTTICK and SIMPSON, Auctioneers, 

47, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 





R. WILLIS (established 1827), “Maker and 
Importer of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 
London. List for stamp. 


Organs for Saleor Hire. Second-hand. Five 2-manual Organs, one 
3-manual Organ, and four 1-manual Organs 

LFRED MONK, ORGAN BUIL DE R, Organ 

Works and Show Rooms, 550, Holloway Road, London, N, 

Organs built to any specification or dimensions. The most valuable 

selection of high-class stops, and the most complete and perfect in 

Organs guaranteed to be constructed of first-class materials 


SCa. le 3. 
New and Second- 


and workmanship, at the most reasonable prices. 


| hand 2-manual Organs kept in stock for sale or hire, or on the three 


years system. Tuners sent to all parts of the kingdom ; repairs and 
additions. Estimates, price list, and testimonials sent free. Inspection 
invited to view the works and organs in course of construction, and 


the large stock of seasoned materials. Organ practice, 1s. per hour. 
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RUMMENS' 
ORGAN PEDAL ATTACHMENT 
FOR PIANOFORTES, 

FOR THE HOME PRACTICE OF ORGAN MUSIC, 


CAN BE APPLIED TO 


ANY PIANO 


AND IN MOST CASES, BY MEANS OF INGENIOUS AND 


RECENTLY PERFECTED DETAILS, 


IN ONE HOUR. 


ALWAYS READY FOR FOR ANY LENGTH 


OF TIME. 


USE, AT ANY TIME, 
No BLowistT REQUIRED. 


Price, complete, £8 8s. Coll. Org. or any other Pedal 
Board, detachable—i.c., instantly removed and replaced, 
5S. extra. 

These Pedals have been before the musical public for 
some years, and are always recommended by the entire 
musical profession as a perfect substitute for the Organ for 
practice. They are the best London make, and guaranteed 
to stand any amount of use. With Pedal Frame and Seat 
French polished to match Piano, they are a positive orna- 
ment to any room. 

Extracts from a few Testimonials. 

DR. STAINER—* For those who wish to study Organ 
Music in their own homes I know of nothing more valuable 
than this Pedal Attachment.” 

DR. MARTIN—“ It gives me much pleasure to be able 
to say that I think very highly of your clever mechanism 
for applying Organ Pedals to the Pianoforte.” 

DR. STEGGALL—* I have recommended these Pedals 
with great confidence, and they have in all cases given 
perfect satisfaction.” 

DR. BRIDGE—“A successful invention, and one which 
will give satisfaction to those who use it.” 

DR. FROST—* Every organ student who aspires to 
become a facile pedallist should have a set in the house.” 

E. H. TURPIN, Esg.—‘‘In short, I can strongly 
recommend Mr. Rummens’ pedal action and its applica- 
tion to the pianoforte.” 

ApprREss—HENRY J. RUMMENS, 
47, CHURCH ROAD, BRIXTON, LONDON, S.W. 


YHAMBER PIPE ORGAN. Beautiful Tone. 
Handsome Gothic Case; 


Gilt Pipe Front. Five Stops and 
Pedals. Foot and Side Blowers. £25. Bargain. 47, Fernhead Road, 
Westbourne Park, W. 


rt. (very fine two-manual), 17 stops. Every 
modern improvement, finest workmanship, and grand Cathedral 
tone. Ingram, Burnard Place, Holloway, London, N. 


RGAN for SALE, containing 17 Stops. Grand 

Instrument; latest improvement. Can be erected for Christmas. 

Several good Second-hand Organs very cheap. Hewins Lros., Organ 
3uilders, Stratford-on-Avon. 


T°? BE SOLD, an ORGAN. 
2 Manuals, 15 Stops. Price £13¢ ). 
Builder, 655, Holloway Road, London, N. 


HAMBER PIPE ORGAN. Gilt Front. Six 

Stops and Pedals. Good Tone and condition. Suit residence 

or small church. Price 15 Guineas; Photo, 4 Stamps. Stoneham, 
21, Walterton Road, Westbourne Park, W. i {venings preferred. 


MERICAN ORGAN or HARMONIUM, with 
one or two Manuals and Pedals, WANTED (Second-hand). 
Price and particulars to J. Denham, Old Cumnock, N.B 
RGAN PEDALS (Concave) for PIANOFORTI 
30 Notes, by AinsworTH, with Bench, &c. £4. Edward Dale, 
312, Camberwell New Road, S.E 














In good condition. 
Apply, A. Kirkland, Organ 

















MESSRS. BEARE AND SON 


MANUFACTURERS AND IMPORTERS OF 
EVERY DESCRIPTION OF 


MUSICAL INSTRUMENTS, 
STRINGS, FITTINGS, &c., 
34, RATHBONE PLACE, LONDON, W. 


MERCHANTS, SHIPPERS, AND THE TRADE 
SUPPLIED. 








BEARE and SON invite an inspection of their unrivalled Collection of 
OVER THREE HUNDRED 
OLD VIOLINS, TENORS, CELLOS, 
AND DOUBLE-BASSES. 
Sole Wholesale Agents for James Tusss's celebrated BOWS. 
‘The only Makers of the 
NEW QUEEN’S MODEL 
PIANO AND AMERICAN ORGAN CHAIR 


(as exhibited at the International Exhibitions). Metal tube frames, 
gilt with the best gold bronze, shaped seats, upholstered to taste, 
from £1 11s, 6d. 

TOY INSTRUMENTS AND MUSIC 
for the Performance of Toy Symphonies, from 18s. 6d. per 
including Music. Lists of Toy Symphony Music, and Instruments 
required, sent on application. 


BRASS AND WOOD INSTRUMENTS 
of every kind, at lowest possible prices. 
HARPS bought, sold, or taken in exchange. 


REPAIRS of every kind of Musical Instrument executed promptly 
by experienced Workmen. 


G 


ie 


set 
set, 


NeEwLy REVISED AND ILLUSTRATED CATALOGUE FREE. 


SON, 34, " RATHBONE PLACE, Lonpon, W. 


RE & 


P, CONACHER & CO. 


Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


ESTABLISHED 1854. 


SPECIFICATIONS FREE ON APPLICATION. 
USIC BUSINESS for SALE. North Wales. 


N Splendid opening for practical man. 200 Tunings (Yearlies 
and Casuals). Stock, Hires, Pony and Trap. Address, North, Messrs. 
Novello, Ewer and Co. oly Berne rs Street, Ww. 


O* 
replaced by a larger one. 


6 stops; Pédal bourdon, 29 notes. 
to the Vi icar or WwW ardens. 


BEA 








SALE, a Good-toned ORG AN, at present in 
St. John’s Church, Accrington, and which is about to be 
It contains swell, 4 stops; Great organ, 
Can be seen any time, by applying 


OR Si ALE, or w ould exchange for Violin of equal 
value, a VIOLONCELLO by Antonius and Herionymus 
AMATI (1616). Lt.-Col. Verney, The Cedars, ksher. 


Free SALE, a genuine Benjamin Banks’ VIOLON- 
CELLO (dated 1792). In perfect condition. May be seen at 
Mr. F rank Spinney’s, _ Delamere House, , Leamington. 


OR SALE, a numbered VIOLONCELLO, ), by 


.B. Vurtvaume, Paris. It was sold by this celebrated Maker, at 
the 1851 Exhibition, for £60. Price £45. Cello,14, Granby St., Leicester. 


Fork SALE, Cheap, several Secondhand SOUND- 
BOARDS, BELLOWS, and other Organ Materials. In good 
condition. Can be seen at Dixon’s Organ Works, Hull’s Road, 
Cambridge. Particulars, address, Dixon, Organ Builder, Cambridge. 


IANOFORTE (‘ Brinsmead” Black and Gold, 

nearly new. Fitted with full rin ll of organ pedals (remov- 

able), to be sold for £42 cash; also, one in walnut, for £25. A. b., 57, 
Regent Street. 
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MUSIC FOR CHRISTMAS. 





‘While Shepherds watched 
Give the king Thy judgments, 
3ehold, I bring you glad ti 
* Arise, shine, for thy light is c ve 
Let us now go even unto Bethlichem 
Behold, a star appeareth 
Sing, O daughter of Zion Be 
Behold, I bring you good tidings . 
O sing to God (Noél), (Female Voices) ... 
O sing to God (Noél). (Arranged for s.a.T.u.) 
Brightest and best ove a 
Behold, I bring 
How beautiful are the feet (: 
Let us now go even unto B 
Sing, O heave “Te 
For unto us W 


ANTI {EMS. 

*In the beginning ... kaa ona ae oe ‘aa 3d. | 
Christians, be joyful ° tae aa od a 
Drop down, ye heavens .. ove ose sae bd. | 
Holy night .. we 4d. j 
*The grace of | God, ‘that bringeth salvation ... id. | 
Sing and rejoice ... one ee id, | 

3ehold, I bring you good ‘tid tings d | 
| 
i 


‘O Lord “A. H. Brown 








1 
I 

I 

1 

I 

I 

Giovanni Croce 1 
Sir be Elvey 14 
J.T. Field 1 

pe: Fe Gadsby 1 
. Sir J. Goss 1 
«Ch, Gounod 6 
..Ch. Gounod 1 
Rev. E. 4 


wo 


V. Hall 
V. Hall 
1 serena 






I 
4 
SirG. ‘A. Nasineen 3d. 
Sir G. A. Macfarren 1 
The Earl of Mar 
Mendelssohn 1 
Mendelssohn 14 
W.H. Monk 1 
I 
I 





Blessed be the 1. hee God of Isr: a 
Rejoice, O ye people . 

Let our song of praise ... aes 
Hallelujah! “for unto us 2 Child i is born 
Sing unto the Lord ae ines one 
Glory to God in the highest ... ose ahs j 
Break forth into joy... ay pte Fee Fe 


Vincent Novello 
Pergolesi 13d. } 
idley Prentice 6d. | 
Behold, I bring you ¢ glad tidings C, W. Smith 

The light hath shined < : Poe ose as : 

*The morning stars sang together 
O Zion, that bringest good ti 
Thus speaketh the Lord of Hosts 
The angel Gabriel was sent from God 








In the beginning was the Word E.H.T horn e 14d. 
Sing, O heavens ... Site a B. Tours 14d. 
*This is the day which the Lord hath made . Turle 3d. | 
The light hath shined ae ia ose C. G V errinder 14d. 
There were Shepherds ... “ Dr. Charles Vincent 4d. 
Behold, I bring you glad tidings ... sven alvaay Vitto ia 14d, 
Blessed be the Lord God of Israel... ws De. SS. Wes 14d 





Glory be to God on high Dr. S.S. Wes es y 





Anthems marked thus * tobe had in To onic Sol-fa, 1d., 14d., an d2 
Most of the above may be had in Folio, Vocal Score, and V« 
London and New York: NoveLio, Ewer and Co. 


y TON y x x 

HYMNS AND grees 

Adeste Fideles (“ 0 come, all ye faith e faithful” Arr. ~ V. Novello 1d. 

Christians, awake! salute the h appy morn H. Monk 1d. 

Hark! the herald angels sing ... a Daptis “ea 14d 
ees - Dr. c 


” ” ” 





” ” ” tee 
Now join we all with holy mirth 

O come, all ye faithful aa 

Of the Father's love begotten 

See, the morning star a es = 
Shades of silent night... tee aes 
There were whisperings ... 

O come, all ye faithful 

Approach, all ye faithful . 

Christians, awake!. " 
Hark! the hosts of heav en ‘are singing 
O come, new anthems let us sing a 
Hark! the heavens’ sweet melody 

O come, loud anthems let us sing 
Christ is born, tell forth His fame 
Come, ye nations, thankful own 

Hark! the Herald Angels sing ... 


TEN HYMNS WITH TUNES 
SELECTED FROM * THE HYMNARY.” 


Price One Penny. 
London and New York: Novetio, Ewer and Co. 


PART-SONGS FOR CHRISTMAS. 


*A CHRISTMAS MADRIGAL .. TT. Ions 
A NEW YEAR'S CAROL James Shaw 
A WREATH FOR CHRIST MAS Bartholomew 
CAPUT APRI DEFERO R. L. de Pearsall 





Hen 
H. J. Gauntlett 
- Sir J. Goss 1 
S.S. Wesley 1¢ 
..Ch. Gounod 1 
«Sir G, Elvey 
Mendelssohn 1d. 





I 
I 
a 
I 
R. L. de Pearsall 1 
I 
3 
I 


CHRISTMAS ee . .. G. A. Macfarren 1. | 
COME, LET US BE MERRY d. 
*HOLLYBERRIES pe «- Dr. Westbrook 14d. 
*IN DULCI JUBILO _.... eve a R. L. de Pearsall 3d. 
*NEW YEAR’S SONG ... . B. Tours 14d. 
*OH THE ROAST BEEF OF ‘OLD ENGLAND _ 11d. 





THE CHRISTMAS FAIRIES par Cc. Goodban 14d. 
*THE LAST NIGHT OF THE YEAR pee A. Sullivan 14d. 
THE WAITS ie a re i: Saville 14d. 
UP, BROTHERS, “UP Pe J.B. Calkin 14d, 
* These published i in Tonic Sol- fa Notation, 1d. and 14d. each. 
London and New York: Novetto, Ewer and Co. 


QQ we 
I, ei 





Just pul lished 


THERE WERE SHEPHERDS 


ANTHEM FOR CHRISTMAS 
COMPOSED BY 
CHARLES VINCENT, 
Mus. Doc., Oxon, 
Price Fou —: 
London an nd New York: Nove. 


Just published. 
BRIGHTEST AND 1 
ANTHEM FOR CHRISTMAS AND EPIPHANY 
COMPOSED BY 
REV. E. V. HALL. 
Price Fourpence. 
Nove! 
M FOR THE CHRIST MAS. SEASO 


THE LORD GOD OF 
ISRAEL 
ALFRED R. GAUL. 


Price Si es 
* York: N VEL 


IE sia by 


yi 


I -ondon and New York: .LO, E 
NEW AN’ tHE? 


sSLESSED BE 








London and New EN wer and Co. 





able composition, well suited to the season for which it is 
vritten, and free n diff — es that may cause uncertainty in per- 
formance.”—C 


“There w were Shepherds 


ANTHEM FOR CHRISTMAS 


EB. .A. SF ENHAM., 


Tonic Sol-fa, price Three-halfpence. 











ence. 


Price Threep 





London ard New York: No veLLo, Ewer and Co. 


NEW ANTHEM FOR CHRISTM ny 


Introducing Hymn No. 59, H.A.M., “ADESTE 
sung in Un 1ison by Choir and Congre —_— 


BEHOLD, | BRING YOU GOOD TIDINGS 


LANGDON ‘COL BORNE, 
anist of Hereford Cathedral. Price Fourpence. 
nd Co., 14, Har lover Str eet, Regent Street, W. 


‘HRISTMAS ANTHEMS. NEW, POPUL AK, 
EASY, EFFECTIVE. Ey Cares SIMPE! :, Con € 

Ten Priz Fuses 6 Waveuiee Hymns, als © the First Prize I ne in 
| the Manchester Sunday School Competition, 1557. 
New. 3r 






















Let us now go even unto Bethlehem. d. 
We have seen His star in the East. roth Edi sd. 
Sing, O heavens, 6th 1,009 “s re “i aad “as some 
| Glory to God. 7th Edition ae eae ea a “a 3d. 
And He shall reign. 6th 1,000 . a os ead he ‘ea 0 
There were shepherds. 6th E dition eee eee oe ar “aes 
Behold, I bring. 17th Edition =e r ans on ae pee 
Magnificat can Nunc dimittis in F. “rath Edition. (Sung a 
| several Choral Festivals) .. “s ua 4 
Magnificat and Nunc dimittis in E flat. an nd E dition 4d. 
| Te Deum in F, 3d. Communion Service in F «a pom oe Od, 
When shades of eve. New Part-Song... 2d. 
London: W EEKES and Co., 14, Han over Street t; Re: gent Str ee “WwW. 
EHOLD, I BRING. Easy and effective Christ: 
mas Anthem. By Epwyn A. CLarE. 3rd 1,000. Price 3¢ 


London and New York: Novetto, Ewer and Co. 


| 
| 
| a ——— 
( ‘HRISTMAS ANTHEM, “HOSANNA!” A 





short, easy, full Anthem, composed expressly for Parish Choirs, 
a ALberT Lowe. Price 3d. 
By same Composer, Chant Service for the Te Deum (6th Thousand), 
(35th Thousand), 3d.; 


3 


3d.; Anthem, “ The Lord is my strength” 
| Unison Hymn, “ Lord of every land and nation” (3rd Thousand), 2d. ; 
"| Processional Hymn, ‘ Saviour, blessed Saviour,” 3d. 
London and New York: Novetto, Ewer and Co. 

| | eg UNTO US. 15th Edition. GLORY TO 
GOD. 3rd Edition. For Christmas. By Tuos. SmitH. 3d. 

London and New York: Novectio, Ewer and Co. 
Post-free from the Compe »SER, Music W arehouse, Bury St. E unds. 
ADVENT HYMN. Z 

AY, WATCHMAN, WHAT OF THE NIGHT? 











Set to music by Ronert Brown-Bortuwick. (As sung at St. 
Paul’s Cathedral.) Price 3d. net; ok dozen, 2s. 6d. 
London and New York: LLo, Ewer and Co. 
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CAROLS FOR C 


HRISTMASTIDE 


SET TO ANCIENT MELODIES 


LY 


REV. THOMAS 


Words, 


18mo, Melody only ... ia 

so 55 packets of 50 

is Compressed Score... 
Folio, with Pianoforte Accompaniment 
Words only 


in packets of 50.. ite Ks 


” ” 


LONDON AND NEW YORK: 


NEW CHRISTMAS CAROLS. 
Cu DIVINE. Words by Kev. I. K. 
Music by J. Freperick BripGe, Mus, Doc. 2d. 
joy: YE PEOPLE. Words by Rev. F. K. 
M.A. Price 2d. 
N SORROW AND IN WANT. 
deacon FARRAR. 3d. 
HRISTMAS BELLS. A Four-part Song. Words 


from ‘In Memoriam,” by ALrrep TE NNYSON. 4d. 
London and New York: Novetio, E WER and Co Co. 


HRISTMAS CAROLS, by FRANK J. |. SAWYER, 


Mus. Doc. (Oxon.) 


HARFORD. 
HARFORD, 


Words by Arch- 








SOFTLY Ag =o THE SHADES OF EVENING. Third Edition 
Price 4 

SIX CHIISTMAS CAROLS. In two parts. Third Thousand. 
Price 6d. net 


ANGELS YESTERNIGHT. Solo or Duet, with 
Price 4d. net. 

1, Palace Place. 

EWER -and Co. 


I HEARD THE 

Piano (or Harp) and Harmonium ad /ib. 
Brighton: J. and W. Cuestrr, 

London and New York: Nove.to, 


Carolsorthe rgth Century _ 


By W. H. JUDE. 

THE HALLOWED SEASON. 
. THE ANGEL’S SONG. 
. CHRISTMASTIDE. 
. HOSANNA TO GREAT DAVID’S SON, 
. FAR AWAY IN DAVID'S CITY. 
. HAPPY CHRISTMASTIDE. 
ALSO A STORY IN VERSE, SUITABLE FOR RECITATION, 

NELLIE AND JACK 


By the young Astor, Miss G. H. SORTWELL. 





” 


Ou wb ww 


” 


ENTITLED 





Book complete, in illustrated paper cover, Post-free, 6d.; in separate 
Numbers, 1d. each. 


ee : Wickrns and Co., 41, New Bond Street, W. 
IMPLE CAROLLERS ARE WE. 
Christmastide. By J. B. Boucner. Price 2d. 

London and New York: Novetto, Ewer and Co. 
HE REAPER AND THE FLOWERS. Fo 


part Song with Solos. By J. B. Boucner. Price 3d. 
London and New York: Novetto, Ewer and Co. 


NEW CAROL FOR CHRISTMAS. 
OUND US SHINES A GLORIOUS LIGHT. 


Words and music by Davin Day. Price 2d. 
London and New York: Novetio, Ewer and Co. 


WO CAROLS for CHRISTMASTIDE. Com- 
posed by R. Goutp THorne, 2d. each; 1s, 6d. per dozen. 
Address, 97, King’s Road, Cardiff. 


ORGAN SOLOS, 2s. each net. 


ADESTE FIDELES, wirh VARIATIONS 
THE CLARION MARCH 
(As played on the Town Hall Organ, Birmingham). 


I WISH YOU A MERRY XMAS. Song. .. 6d. or 1s. 6d. net. 
A HAPPY NEW YEAR. Song ... Sis 6d. or 1s. 6d. net. 


To be had of Dr. Betcuer, Stratford Road, Birmingham. 


Carol for | 











r our- 

















principally in imitation of the or 


THE 


HELMOKE, M.A. 
iginal, by the Rev. J. M. NEALE, D.D. 


s. d. 

. P o 6 

- . ane ° 20 Oo 

eee . . eee Io 
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NOVELLO, EWER 


Carols for Christmastide 


SET TO MUSIC 


FOR LITTLE SINGERS 
GEORGE FOX. 


AND CO. 





PRICE Two SHILLINGS AND SIXPENCE, 
d New York: Novetio, EWer ies Co. 


London an 


FIRST CHRISTMAS MORN 
\ BIBLICAL PASTORAL 
THe Worbs WRITTEN By THE Rey. S. J. STONE 


MUSIC COMPOSED BY 


THE 


THE 


HENRY LESLIE. 


. 6d. 


<— 1 Score, 8vo, 2s 


Vocal Parts, 6d. each. 
nd New ex NoveELto, Ew! nd Co, 


MENDELSSOHN’S 
SIX X CHRISTHAS PIECES 
PIANOFORTE. 


THREE 





Ra 


ondon a 


SHILLINGS NET, 
Nove.io, Ewer and Co 


Prick 


London and New York: 


CHRISTMAS E VE. 


A SHORT CANTATA 
LOR ALTO SOLO, CHORUS, AND ORCHESTRA 
COMPOSED BY 
NIELS W. GADE. 
(Op. 40.) 
Price One Shilling. Tonic Sol-fa Notation, 4d. 


London and New York: Nove.to, Ewer and Co. 


ORGAN MUSIC FOR CHRISTMAS. 


SIX ORGAN PIECES (Book V. :V. of “Collec- 
tion of Organ Pieces’’) aa bs 

POSTLUDE 

OFFERTOIRE (« The Modern Organist, i 
No. 9) . Léfebure-Wély 

OFFE RTORIU M (Four Organ Pieces, No. 2) . Lemmens 

VOLUNTARY Sir Fred. Ouseley 

London and New Y York: “Novi E PLO, Ewe R and Co, 





... W. T. Best 
Dr. Garrett 





, CAROLS FOR CHRISTMAS. 


WHEN CHRIST WAS BORN 
(In Excelsis Gloria) 
WHAT CHILD IS THIS? ... dt 
SLEEP! HOLY BABE an 
CAROL FOR CHRISTMAS DAY. ae 
London and New York: Now: ELLO, EWER and Co. 


" yn. Firtp 2d. 
' 


I J.T. Frerp ad. 
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REDUCED PRICES, 1887. 


CHRISTM: 


NEW 


THE WORDS EDITED BY 


RAMSDEN BRAMLEY, 


REV. HENRY 


EEE 





“ 


S CA Ik 


AND OLD 


THE 


_-4 


ey 


MUSIC EDITED LY 


JOHN STAINER, M.A., Mus. Doc. 


THREE SERIES (MUSIC AND WORDS), 


Cloth gilt, 2s. 


Words only, each Series, 


First Series, in Tonic Sol-fa Notation, 1s.; or, in separate numbers, 1d. 


A Selection of the above 
ILLUSTRATED Epition (First and Second Series), 
handsomely bound in cloth gilt, 7s. 6d. 


LONDON AND NEW YORK: 


HOLIDAY SONGS 
Written by C. F. ALEXANDER 
MUSIC BY 
LADY ARTHUR HILL. 
Reduced price 2s. 6d. 
yew York: NoveELLo, Ewer and Co. 


SIN 


London and N 


SACRED SONGS FOR LITTLE 
Words by F. R. HAVERGAL 
MUSIC BY 
A. RANDEGGER. 
Illustrated, paper cover, 2s. 6d.; cloth gilt, 5s. 
London and New York: NoveLtto, Ewer and Co. 


THE SUNLIGHT OF SONG 
A COLLECTION OF SACRED AND MORAL SONGS 
With original Music by the most eminent Composers, with 


6 Illustrations, cloth gilt, 5s. 
NoveELto, Ewer and Co. 


GERS 


London and New York: > 
CHRISTMAS CAROLS 


BY 
V. W. POPHAM. 
ALL MY HEART. Soloand Chorus. 3rd Ed. 





6d 
CHRISTIANS, BE THANKFUL. Full. 5th Ed. <a oe 3d. 
WHILE SHEPHERDS W ATCHED. Full. 4th Ed.... ‘ac Os 
OFFERTORY SENTENCES: from the Gospels. 2nd. Ed. ... 6d 


London and New York: Novetto, Ewrr and Co. 
FOR THE CHRISTMAS SEASON. 

THE HYMN-TUNE 
ADESTE FIDELES 
Introduction, Variations, and Finale Fughetta for the Organ 
BY 
ALFRED OAKE, A.C.O., L.R.A.M. 


2s. 6d. net. 
London and New York: Novetio, Ewer and ¢ Co. 
NEW CAROL FOR CHRISTMAS. 
“PHE FIRST CHRISTMAS NIGHT. Words by 
4 the Rev. E. Hussanp. Music by Water H. SanasTer, 
Mus. Doc., Oxon. Price Twopence. 
London and New York: Novi Co. 











LLO, Ewer and 


ONE SHILLING EACH. 
Three Series, complete, cloth gilt, 4s. 
1id.; or, complete, 44.; cloth, 6d. 
each. 


(24) for Men’s Voiccs, 2s. 


Library Evirion, with Historical Preface, Roxburgh 
binding, 7s. 6d. 


.O, EWER AND CO. 


TO CHORAL SOCIETIES 


NOVEL! 


Now 


THE LORD 


read ly. 


REIG 


(PSALM XCIII.) 


ROBERT P ARKER PAINE. 


PRICE One Si NE 
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ext remely er fective 





Sct 1001 of Mu 
Anthem for fe stiv al c oO 
‘The Lord Reig 












the CC 9m several works, but in none 
ccessful anc po 1eritorious as they have been, 
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has he scored 
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irit mpc 
ng by Mr. mane Shepley} 
eur about the co apoetion n 
Phe Eton £ vpres 

“At the concert ‘of the W 

hich was crowded, a ne 
R. P. Pa xine, was performed n 
is very =. that is really grand in it. The 
I 1d from first to last the idea of swelling e1 
\ the epee: the Psalm is insisted upon 
the composer, and the last chorus was rep 
shive Advertiser. 
“ A very successfulsetting. The opening solo (Baritone) is effective, 
and the choruses are bold and striking. The music is quite in keeping 
with the words.”—Ecclesiastical Gazette. 

Full Score and Band Parts can be hired. 

London and New York: Novetio, Ewer and Co. 


AROLD.—DRAMATIC CANTATA for SOLO 
VOICES and ORCHESTRA. Founded on Lord Lytton’s 
Historical Novel. The Poetry by the Rev. F. W. Vernuam; the 
Music by J. F. H. Reap. Performed at the Walthamstow M usical 
Festival for 1887. Price 4s. 
London and New York: Novetto, Ewer and Co. 
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NOW READY, 16mo, 84 PAGES, PRICE SIXPENCE. 


CHOP: 
CAROLS FOR CHRISTMAS 


WORDS AND MUSIC, TRADITIONAL AND MODERN 
THE MODERN BY WELL-KNOWN AUTHORS AND COMPOSERS. 


Price SIXPENCE; Post-free, 73d. 
The Book of Words only, ONE PENNY; in large type, Twopence each. 














If it is permissible to say so, the Carol at Christmas especially appeals to the faith of the poor. It is the goad 
news sung to the people. It is not a hard sermon preached by the Angel to the wise of this world, but the glad tidings 
sung to the men of good will. And what more helpful to poor mortals can there be than Glory sung to God ? so thai 
we know there can be no harm in listening to it; and Peace sung by a multitude of the heavenly host to man, so that 
we can be certain that it is a true peace about Him Who is our Peace and Reconciliation, and Who gives us a peace 
which the world cannot give when she sings to us, and which the world cannot take away when she ceases to sing and 
be pleasant to us. 

This, then, is how the Carol helps us, one and all. For though it was heard first by the poor and simple, it yet 
was soon learned by wise men, and rich, and great and royal persons. God is the same now as then, and man in His 
sight and in His heart is as precious now as of old. How, therefore, can any shepherds of His flock longer forbear to 
let His people come and sing the Gospel Story of His Blessed Incarnation ? How can the pastors of the Church refuse 
to restore the use of the joyous Carol in divine service, when the world has so many captivating songs to allure both 
young and old, and rich and poor—pleasant songs which leave their bitterness and sting behind them till death ; when, 
too, the sects outside the Church are pouring forth from the press hundreds of thousands of so-called “sacred songs,” 
to weaken or destroy the Faith as it is in Jesus? Let the Clergy ask themselves whether the singing of ‘ Brady and 
Tate’s ” version, or even of the hymns found in ordinary hymn-books, is all that their people need or have a right to 
expect in the service of God. The cry of the day is ** Reform.” And will not even the poorest congregations be willing 
to contribute their penny to obtain a book of spiritual songs, to help them on their way Zionwards, if only the Church 
will thus unbend to make her services more popular as of old? Surely a small venture, a little trouble, is worth the 
taking, if only the people’s heart can be drawn to love the Church more—and worship Him better Who came in lowli- 


ness and poverty to seek and to save the lost. 








As each “Tam filled with admiration not only at the beanty of the C 
at a bless- | themselves, and of their perfect fitness for the use they are des 
carols, t ittle more | but also at the mountains of dificulty which have been overcome to 
w aria, and colou ur, and heariiness in our singing.’—G. Bixp,| produce work so excellent; and the collections are brought out in a 
Woiverhampton. style of great beauty and marvellously cheap. They should be sold I by 
the hundred thousand.”—Davip Jones, Wallington. 










“T like the words of the Carols very much. I look forward with 
pleasure to the use of some of them in our church.”"—A, M. MorGan, “Tam sure that your book of Carols will be of great service.”— 
Mucking Vicarage. E. Svater-Browne, Sub-Dean of Salisbury. 





PUBLISHED SEPARATELY OF ABOVE. 
No. 2. “A SONG ane A estongae POR CHRIST-| No. 19. “SING, SING FOR CHRISTMAS.” By 


MAstIDE.” By G. P. Grantuam. Words and Music. One J. S.B. HopGes, Words by J. H. Ecarx. One Penny. 
enny. N ” ‘6 r ~ > +1 , y 
s eee tt Latinas _ |No. 25. “SING THE CAROL, RAISE YOUR 
No. 3. “AWAY, DARK THOUGHTS! AWAKE, VOICES.” New Year's Carol, by C. H. Woop, Music by 
MY JOYS!” Carol by A. H. Brown. Words and Music. H.S. Irons. One Penny. 
One P f y . +0 . 
pao No. 3r. “JOY AND GLADNESS.” Carol by 


No. 4. “IN THE FIELDS WITH THEIR G. B. LissAnt. One Penny. 


FLOCKS ABIDING.” Carol by Ven. Archdeacon Farnar. | BI eee 
teste b ss,4P Buows. One Penny,” Atoneraron Passa.) wo 44. «SING WITH GLADNESS, SING THE 
No. 5. HAIL, EVER HAIL, THOU GLORIOUS a ila by W. H. Jewitt. Music by G. B. Lissant- 





MORN.” Carol by A. H. Brown. One Penny. 2 oe eee ees lean . aes - 

‘eames ; aE sare No. 46. HE COMETH, FATHER, AS HE CAME 

No. 7. “SHINE CALM AND BRIGHT.” Carol| ‘or OLD.” Words by W.H. Jewitt. Music by G. B, Lrssant. 
by G. P. GrantTHAM, One Penny. One Penny. 

No. 18. * _ ‘G OUT THE BELLS FOR CHRIST- | No. 47. “O BLESSED, BLESSED BE THE LORD 

once By J. S. B. Hopces, One Penny. A very popular eg! KING.” Words by W.H. Jewitt. Music by G. B. Lissant. 
arol. One Penny. 


*.* To prevent errors, please quote carefully Part, Edition, or Number of the Carol wanted. 





—_ 8vo, PricE SIXPENCE. 
OFFERTORY SENTENCES COMPLETE (twenty) 
WITH MUSIC IN FULL, FOR ORGANIST AND CHOIR 
By HERBERT STEPHEN IRONS, LATE OrGANIST oF SOUTHWELL MINSTER. 


One or more of these beautiful and effective Sentences may be sung after the Priest has said the Offertory, or after the Hymns at Matins or 
Evensong, whilst the alms are being collected. 





LONDON AND NEW YORK: NOVELLO, EWER AND CO. 
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CHURCH MUSIC 
ERNEST C. WINCHESTER, 


Organist and Director of the Choir at Christ Church, Southwark, 
London. 





x. VERSICLES. For Apvint and Lent ne wie my 


2. VENITE ... we vee eee oe 


3. TE DEUMING. (Chant Form) ... ase ‘ci oe O 2 
4. TE DEUM. Settings to Quadruple Chants nick oe O 2 
5 TE DEUM. Gregorian... se se co ee oe O If 
6. TE DEUM. ate sex ake be ers OZ 


7 TE DEUM AND BENEDICTUS . ae el 
8 BENEDICITE. Easy Setting ert “as sc ne OR 


IN F ... oe eee ws an oe O 2 





9. BENEDICTUS 


10. BENEDICTUS. Easy. (Chant Form) ... Sa oo O 24} 
11. BENEDICTUS. Gregorian ... ‘ae aa po we O 15] 
12, KYRIE ELEISON. Six Settings 2 | 
13. KYRIE ELEISON. Four Settings... ase ar oe @ BT 
14 GLORIAS, AND FIVE KYRIES .,,.. o 2 


15. COMMUNION SERVICE IN F ... poe te as O 3 


16. OFFERTORY SENTENCES eee eas eas ue O-% 
17, EVENING SERVICE. Anglican ... fe Seen ee 
18% EVENING SERVICE. Gregorian... nae ose =m @ BY 
19. DEUS MISEREATUR... tee an one <a 
20. ANTHEM, “I WILL GIVE THANKS" « Oo 4 


21. ANTHEM, “THERE WERE SHEP HERDS. " 
CHRISTMAS... ais Pk ae one 
SIX HYMN-TUNES 

23) HYMN, “ONWARD, CHRISTIAN SOLDIERS” ... 0 1 


HYMN, “HARK! HARK! MY SOUL”... ie. ue (OO 


24. 
25. TE DEUM. Service in F rea wa a Sy wx 8 3 
26. STORY OF THE CROSS. Music and Words ... - O If 
20a. STORY OF THE CROSS. Words only ...per Hundred 1 o 
27. GRAND FESTIVAL MARCH. Oraan ... ie ae 26 
28. THREE SOFT VOLUNTARIES. Orcan aa aad 

29. JUBILATE... an cr aie a | ae aa a O39 
30. NUNC DIMITTIS as ne ove Pe ede ae O ¥ 
31. CANTATE DOMINO ..._... oe re ae iene OD 
32. TE DEUM IN F. (Chant Form) ... o 2 
33. STORY OF THE CROSS anp FIVELITANY TUNES o 2 
34. MAGNIFICAT AND NUNC DIMITTIS. ServiceinF o 3 
9§. BENEDICITE IN G wn ws ace mh aon ics Oe 2 
36. TE DEUM. Easy Setting... tsa pee aa in OS 
377 ANTHEM, “PRAISE THE LORD”... aaa tee Oe 
38. ANTHEM, “LET US NOW GO EVEN UNTO 

BETHLEHEM.” CuristMas ‘ss mee a naO 

39. THE LITANY ... me jae ne Pere ieee 
40. TALLIS’ FESTIVAL RESPONSES 14 
41. THE FERIAL RESPONSES me sa asa Porn: Jue © 
42. BENEDICITE ING «6 (<3: ses “ase Ae ig 2 
43. THE CROSS. ForLent. Musicand Words... sol Or 
43a. THE CROSS. For Lent. Wordsonly ...per Hundred 1: 0 
44. COMMUNION SERVICE. Complete... .. Oo 4 


4 

45-5 ANTHEM, “HALLELUJAH! CHRIST IS RISEN.” 
Easter eee ad ane eee ow eee ne rer ee, 

46. TE DEUM. Easy Chant-Setting .. .. mie ee OP 

LOVE ME” ... ose ei me OO 2 


47. ANTHEM, “IF YE 
48. EVENING SERVICE. For Choir Festivals... ae os 


Nos. 1 to 45 (Nos. 27 and 28 excepted), bound in paper 


covers, 3S.; i clotit, 4s. 


| handied with ju 


iM 








London: Harr and Co., 22, Paternoster Row, E.C. 


Vocal Score, with Pianoforte or Organ accompani 2s.; cloth, 


38. net; Tonic Sol-fa, 6d.; Chorus Parts, (d. 


IMMANUEL 
A SACRED CANTATA 
Composed by Witiitam Spark, Mus.D., Organist at 

Leeds. 

“Has won golden opinions from 
generally.”—Musical Standard, 

“Will find its way to the heart of the many t 
fulness, clea wrness, and pract icability, and will receiv 
wide acceptance,”—-Q 

“A work of great arti stic charm and sound musical s 
Scotsman, 

JOHN Heywo , Manchester and L ndon. 
In scribed to Dr. St 
E DEUM LAUDAMUS in G (for Parish Choirs). 
Sommenes by G E Lees. Price 4d. “ Mo tive and 
original. ught to be ome d nd for ‘quires and places where 
they sing.’ "—Iliest Mid } 
Mp ds and New 


E DEUM LAUD: AMUS—(in E 
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York: 








flat). ALFRED 







J. Dvr. Small Svo, 3d.; Organ Copy, 64. 
sa i setting, quite within the reach of ordi hurch choirs. 
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—USICaAL R cord, 
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“le ‘the various broad and 
dgme 
Lond ton and New Yor 


AGNIFICAT and ‘NUN iC ~DIMIT TIS— in Dj. 
By ALFrep J. Dye. Price 6d. 
“A good scholarly piece of work in the orthodox English church 
style.” -Musical Times, 
* We reco neni this setting to cath 
London and New York Nov 
a i 


AGNIFICAT and NU NC DI} AIT TIS in E ; 


By ART HUR R. WHITLEY} Price | 
LT ‘We recommend thi 5 
k De 


London and d Re w York: Nov: 





dral choirs."—Musical World. 
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In Memoriam Can 


) Pe, 
BLESSED ARE 
FULL ANTHEM FOR FOUR 
BY 
GEORGE WILBY. 
The Music is characterised by great dignity and impressiveness, and 
is a worthy tribute to the deceased Clergyman. 
London: WeexeEs and Co., Ty Hanover Street, W. 


LOWESTOF T SU pp LE MENT AL TUNE: 
si tig! Ss Lord 
h Missionary 


FFoLu! 
THE DEAD 


VOICES 





HE 
BOOK (dedic ated, by per 
Bi hop of ar sigs nd 











Soc iety) contains 56 Tur J]. DowninG 

Farrer. Favourabk notices n by the Rev. 

Sir F. A. Gore Ou: ee Mu Doc Cs Sir Geo. y, Mus. Doc., = 
te Dr. Gauntlett, Gi Cc. by Cle rg 







ted the book in the eir Ch Price 






Or; sanists who ce a 
Specimen copy : price (rod.) 
__Loncon: Sampson Low and Co., 1 Fi eet Street. 
Now ready. 


ORGAN MUSIC 
TWELVE SHORT AND EASY PIECES 
Intended for use between Offertory Sentences, Coniirmations, &c. 
COMPOSED BY 
E. BUNNETT, Mus. 
Price 2s. net. 
Also, by same Composer, for Organ, 
LARGO IN E FLAT 
Price ts. net. 
London and New York: NoveLLo, Ewer and Co. 


D. 








~—Graphic. 


MAKCH 


‘Bri cht ar id spirit 


THE CATHEDRAL 


FOR THE ais ORTE 


HERBERT TOWN NSEND. 


Beautifully Ilustrated, in a TS, with a group of 28 Cathedrals of 
ngland and Wales. Price 2s. net. 


London: Harr and ‘Con 22, Paternoster Row, E.C. 


NATIONAL NU RSERY RHYMES & SONGS 
J. W. ELLIOTT. 


With 65 Illustrations, and elegantly bound, cloth ; 


London and New York: Novetio, Ewer and Co. 





wilt, 7s. 6d. 
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THE BRISTOL TUNE-BOOK 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 


The complete work, containing 751 Tunes and Chants. 


No.9. Limp cloth one oes ae one a ses im Ee 
» 10, Cloth boards sk = ae ial oie xe ww § © 
» It, Small edition tee ove eee ore eee soe GO 
» 12. Tonic Sol-fa ca . -m 3 0 


First and Second Series can a still be a: meee 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 
Pointed for Chanting for Congregational use ae an OR 
(Offered in quantity at reduced price per denen) 

The pointing is of the simplest plan, easily understood, and without 
Pd ape iy ot marks and accents , which tend to confuse rather 
than help. 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 

L “] idon and New York: Noveio, Ewer and Co, 


Br Baur’ . and F. MorGan; and all Bookse Her s and ‘id ne ay 








‘THE ANGLICAN HYMN-BOOK. 


Seconp Epition, REpDvucED PRICES. 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 
16mo, 1s. Words only, gd. and 6d.; paper, 44d. 
London and New York: Novetto, Ewer and Co.; 
And Simpkin and MARSHALL, 





Reduced Price, Threepence. 
A. MACFARREN’S CANTATE DOMINO 


e and DEUS MISEREATUR. For Voices in Unison and 
Organ. 8vo. London and New York: Novetro, Ewer and Co. 








REDUCED TO THRE E PE NCE EACH. 


A. MACFARREN’S TWO-PART ANTHEMS | 


First Series. Boys’ and Female Voices. 
Second Series. Female and Male Voices. 
These Anthems are available as Dueis for private use. 
London and New York: Noveitio, Ewer and Co. 


¢ for small Choirs. 








Price 3s. 6d., cloth, red edges. 


HE TUNE-BOOK, with the additional Tunes 
as used at ST. ALBANS, HOLBORN; containing nearly 270 


Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian T 
the Music of the Reproaches; the Seven L ast Words; and Lita 
Tunes, &c. London and New York: Nove.io, Ewrr and Co. 


HURCH MUSIC. By Dr. E. J. jCuow, 





Te Deum and Jubilate in C od. 
Magnificat and Nunc dimittis in A ne 6d. 
Cantate and Deus misereatur in G nee ove $d. 
Harvest Hymn. (6s. per 100) . ove oo De re 1d. 

L ondoa and New York: Noverto, Ewer and Co, 


Just published, 
A FESTIVAL SETTING OF THE 


‘“ er de ora 7 : eee vy. 5 
CANTATE DOMINO& DEUS MISEREATUR 
In G major for Four Voices 
COMPOSED BY 
JOHN J. BAILEY, 

Organist and Choirmaster of St. Paul's Church, Ballarat, Victoria. 
Price Sixpence. 


Also, by the same Composer, 
MAGNIFICAT & NUNC DIMITTIS 
In G major, for Four Voices. 

Price Sixpence. 
London and New York : Novet LLO, Ev 


HYMN TO PE ACE, from the Eirene of Aristo- 

phanes, for Soli, Trio, and Chorus. 1s. TWO SONNETS, by 
in the Madrigal style. 6d. By Vyvyan 
London and New York: Novetto, Ewer and Co. 


ERLIOZ’S TE DEUM. Op. 22. Performed at 


the Crystal Palace, April 18, 1885. Vocal Score, 2s. net. 
StanLey Lucas, Wreser and Co., 84, New Bond Street, London, W. 


vER and Co. 


Sir Puitip Sipney, for s.a.T.2. 
WAL tis Popuam. 








Dedicated, by permission, to the College of Organists. 


OND THOUSAND.—ON TUNING THE ORGAN: 
~ Illustrated. Faults with remedies. Post-free, 2s.6d. P.0.0. to 
A. Hemsrock, Organist, Diss. 

“Every page shows that Mr. Hemstock is master of his subject.’ 
Musical Standard. 

“ Contains much useful information.”— 


London : 


Musical Times. 
WEEKES and Co., 14, Hanover Street, W. 














‘ CANUM. | 


Fifth Edition, enlarged. Small 4to. Price 2s., paper cover; 
38., cloth lettered, 

AMGLic: AN PSALT ER CHANTS, Single and 
Double, edited by the Rev. Sir F. A, Gore Ousetzy, Bart., 

&c., and Epwin Grorce Monk. 
This work contains nearly 400 Chants; which are appropriated to 
“ Venite exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate page, and affording several Series 
suitable to each daily portion of the Psalter from which choice may 
be made. The Chants have been selected with especial reference to 
the Position of | the - Reciting- note. 








THE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 9d.; 


cloth, 1s. 6d. 
L ondon a and New 3 York : : Novi ELLO, Ev VER and Co. 


E ight th ‘Edit jon. 

HE ANGLICAN CHANT BOOK. Edited by 

E. G. Monx, Mus. Doc., Oxon. In paper cover, 1s. 6d.; 
cloth, 2s. 6d. Large edition, cloth, 38. 6d. 

London ¢ and New York : Novi LLo, Ewer and Co. 


\USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
rised by His Grace the Archbishop of York. 24mo, without Chants, 9d.; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small qto, 
with Chants, 4s. ; each voice part, separately, 1s.6d. Canticles, score, 

small 4to, od.: separate parts, 3d.; words only, 24mo, 1. 

London and New York: Nove.io, Ewer ana Co.; 
And Parker and Co. 


wentieth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 
RESPONSES, &c. Reduced price, 4s. 6d, paper cover; a 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
Score, Is. 6d. 
‘The Chants are selected with due reference to the position of the 
Reciting-note. 
THE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. St. J. B. Jour, 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 


Oxford: Parker. 

















Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. N.B.—A small edition is in preps aration. _ 
a Ninth Edition. 
OULE’S DIRECTORIU M CHORI ANGLI- 
C: ANU! M. 1Smo, Price 1s.; in cloth, rs. 6d. 
i seal. Sev al Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 


Quarto, in cloth, elegant, price 7s. 6d. 








Seventh Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for 
Parochial use. By B. St. J.B. Jouve. Price 3 
London and New York: Nove. 9, /E WER and Co. 


CHURCH MUSIC 


By E. BUNNETT, Mus. D. 








Advent Anthem—‘ O Lord, Thou art my God”... oe ow. 90. 
Christmas Anthem—“In the beginning” ... es tee ise, Oe 
Te Deum in E ae wa ies ore on ae) Ge 
Benedictus and Jubil ate inE “se ise vo em 3d. 
Office of the Hoiy Communion... aie ous ude gd. 
Magnificat and Nunc dimittisin A... wae eae ove 3d. 
Cantate and Deus MiscreaturinE ... Sis a 3d. 
Magnificat and Nunc dimittis in F. Tonic Sol-fa... 14d 
PART-SONGS. 

Autumn Song. For Four Voices ne a cae ‘i 3d. 
The Rhine Maiden. ee oe 3d. 
Beware. 1d. 


And all other Works by the same Composer. Lists on ‘application. 
London and New York: Novetio, Ewer and Co. 


MALLWOOD’S (WM.) FESTALand GENERAL 
“ANT HEMS. 
THE LORD REIGNETH. Easter, Whitsuntide, or General. 

' THUS SAITH THE LORD, THE KING OF ISRAEL. 
Easter, Trinity, or General, 

3. PRAISED BE THE LORD DAILY. 
Whitsuntide. 

. | WILL MAGNIFY THEE, O GOD, MY KING. Festival 
or General. 

.IN THE BEGINNING Wi.S THE WORD. Christmas. 

6. 1 WILL GIVE THANKS. Easter, Ascension, or General. 

7. ALL THY WORKS PRAISE THEE, O LORD. Harvest 
or General. 





No.1 


n 


Harvest, Easter, or 


Price 2d. each, 
London: B, WIAs, 19, Paternoster Row, E.C. 


Just published. Octavo, 3d. 
THE HARVEST TRULY IS GREAT 
SHORT, FULL ANTHEM FOR HARVEST, EMBER DAYS, 


MISSIONS, &c, 
COMPOSED BY 


W. W. PEARSON. 


London and New York: NovELLo, Ewer 


and Co. 
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Now Ready. Small 4to, price ts. 
cloth, 2s. gd. 


SECOND 


Vocal Parts, 12mo, price 6d. each. 
Vocal Parts, 1st and 2nd Series, bound together in limp cloth, 1s. 4d. each. 


ist and and Series, bound together, 


SERIES. 


THE 


CANTICLES AND HYMNS 


OF THE CHURCH, 
POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE 


TOGETHER WITH 
RESPONSES TO THE ronan aneaiiane 
EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART., M.A, 


AND 


EDWIN GEORGE MONK. 


This Work contains a Selection of Double (besides additional Single) Chants; together with special settings of 
“ Benedicite,” and a collection of Kyrie Eleisons, old and new. 


This pointing of the Canticles is authorised vile his Grace the Archbishop of York. 


LONDON AND NEW 


BY REV. H. H. WOODWARD, M.A., Mus. Bac. 
‘THE BENEDICTUS to lengthened Chants (Six 
Settings), a medium between the Ordinary Chant and ‘“* Cathedral 
Service.” Complete, 2d.; also 
\ AGNIFICAT and NUNC DIMITTIS on an 
4 Ancient Theme, arranged for the Festivals of the Worcester 


Church Choral Association. Price 3d. 
JL ondon and New York: NOvVELLo, EWeEr and Co. 





Second Edition. 








ESPER HYMN, with TIwo-fold AMEN. To be 
sung after the Benediction. Music by R. Froupe Coutts. 
Printed on card. Price One Penny. 
London and New York: Novetio, Ewer and Co. 
Inscribed to Dr. STAINER, 
HE CROSS, with four well-known Hymns 
(A. and M. 24, 227, 294, 390) to effective Tunes, by Joun J. 
Jones. Third Edition. Price 3d. 


London and New York: Nov ELLO, Ewer and Co. 








Just published. 7 
SING TO THE? LORD. Easy and effective 
Anthem for Festival or general use, price 3d., by Josurn H. 
Al DAMS. London and New York: Nove.io, Ewer and Co. 


THE HOME HYMN BOOK. 


Second Edition, with Music, 3s.6d. Words only, 6d. and upwards. 
Dr. G. C. Martin: “It is one of the very best collections existing.” 
Dr. F. R. Bates: ‘I have gone carefully through the book, and like 

it exceedingly.” 
Dr, J. C, Brive: “ An excellent collection, and the number of hymns 
suitable for children is a strong feature.” 
London and New York: Nove.to, Ewer and Co.; 
Simp KIN, MARSHAL L and Co. 


COMPOSITIONS sy T. MEE PATT ISON, 





Staff. Sol-fa 
s. d. 
The Ancient Mariner. Cantata ... 2 6 6d. 
Sol-fa published by Messrs. Curwen & Sons. 
The Lay of the Last Minstrel. Cantata... <i 2 6 od. 
May-Day. Cantata ... « 1 6 6d. 
The Miracles of Christ. Sacred Cantata. oo 20 Gh 
London Cries. Popular School Cantata.. 20 gd. 
Band parts of above Cantatas may be hired. 
Thirteen Offertory Sentences ae” ata 4 — 
Six Kyries «se we Ss = 
Fifteen Introductory and Concluding Voluntaries 6— 


London and New York: NovELLo, EWER and © Go. 


R. E. T. CHIPP’S Posthumous ORG: AN WORK 

will be readyin December. The Work is edited by Dr.G ARRETT 

and Mr. JaMrs Hiccs, and consists of Fugues, Marches, and Pieces 

in various styles. (Oblong folio of about 50 pp.) Price to Subscribers, 

5s. 3d. net, including postage. Subscriptions received by 
Palace Green, Ely, Cambs. 





YORK: 


Mrs. C hipp, | 


NOVEL LO, EWER AND CO. 


Just published. 

NEW BOOK OF MUSIC FOR CHILDREN. 
DAINTY DITTIES; 
D NURSERY RHYMES WITH NEW 
BY 
FRANK J. ALLEN. 

Ronnday 8, 64 net. 

Ewer and Co. 


OR, OL TUNES 


Price, in paper covers, 1s. 6d. net; in cloth 


Lon don and New York: Nove.Lto, 
GEORGE 
1 a few days, Crow 


MANN’ S E ARL xi 
With a Pre 








BELL & SONS’ BOOKS. 








Translated 
D.C.L. 


LETTERS. 
ce by Sir Grorcre Grove, 


By amen te BANISTER. 


SCHU} 
by May HerBert. 


Crown Svo. 7 
LECTURES ON MUSIC: rey ANALYSIS. Em- 
bracing SONATA-FORM, FUGUE, & 


arison the best the subject in our 





a ch beyond com} 
anguage.”- 


VOrk On 
] 


MUSIC AL “ART “AND STUDY. Papers for Musi- 
cians. inted on _ 1-mad¢ Pap r. Foolscap Svo, cloth, 2s. 
Fcp. 8vo, cloth, 5s 
TEXT BOOK OF ‘MUSIC. Thirteenth Edition, 

with Emendations. 
“A capital litthe work on the theory of music.”—Athencum, 
August 4, 1883 

“Mr. H.C. Banister’s book on ‘Mu isic,” which is one ot the best 


and most trustworthy 1 know.”—Mr. E. Prout in the Academy, 


March 16, 1875. ae ” 
‘cp. Svo. 3s. 6d. 
A CONCISE HISTORY OF MUSIC, from the 


commencement of the Christian Erato the present time. For the 
use of Students. By the Rev. H.G. Bonavia Hunt, Mus. Doc., 
F.R.S.E., Warden of Trinity Coilege, Lo late Lecturer on 
Musical History in the same College; Ho rv Fellow of the 
Philharmonic Society of London. Eighth Edition (15th Thou- 



















sand), revised to date (1836). 
London: GrorGe Bev. and Sons, York Street, Covent Garden. 
POPULAR PART-SONGS for CHRISTMAS 
BY 
WILLIAM J. YOUNG. 
Hail! Merry Christmas... 2oth thousand 2d. 
A Merry Christmas to hi all sas oe 7th ‘ 3d. 
Songs of prais gels sang... as oan ath a 3d. 
A Happy New Voeax.. - 9 ode ae 4th me 3d. 
London and New York: NovreLio, Ewer and Co. 


Manchester: Hime and AppISsoN, 
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London Music Publishing Co.’s Publications NEW ORCHESTRAL MUSIC. 


HE only Raiden as performed. MESSIAH. 2s. 
No. 1 of New Edition of Standard Oratorios and Cantatas. The 
Pianoforte Accompaniment arranged, and the whole edited and revised, 
with historical and analytical preface, by Sir Gro. A. MACFARREN. 
Prospectuses of Series gratis and Post-free. 
Just ready, CREATION, in the same form as above. 


WELVE TWO-PART SONGS for Ladies’ and 

Boys’ Voices, with Pianoforte Accompaniment. Written, com- 

posed, and dedicated to Sir GEorGE A. MACFARREN by his Pupil, 
SincLaiR Dunn. Price 2d. each. 





No. 1. Come to the woodlands. | No. 7. Lovely Spring. 
» 2 Ocome, let us sing. » 3. Baby, dear! 
» 3. Where bl uebells grow, » 9 Marching along. 
» 4. The Lily of the Valley. » 10, Evening’s Starlight. 
» 5. The Snowdrop. » 11. Rest in Thee. 
» 6. Merry Maidens. », 12, Where the roses bloom. 


Just published. 1s, 
ROGRESSIVE’ SIGHT-SINGI 


of Singing-Classes, Choirmasters, &c. By’Ropert MacHarpy. 
An easy systematic course of instruction for teaching to read Music 
at Sight in a few lessons, A henna reduction for quantities, 
EW WORK. 
RRANGEMENT S for the Organ. By W. J. 
Westerook, Mus, Doc. This work has been designed to meet 
the wants of those Organists who have to play organs more or less 
incomplete. The whole of the pieces may be played, therefore, upon 
organs with two keyboards; many of them, by a little management, 
upon organs with only one. The pedal is, of course, indispensable. | 
It has been the aim to make all the pieces thoroughly playable, and as 
easy as was consistent with their due effect. 
Nos. 1 to 14 now ready. 
Price Is. od. het each | each B ook, 
HE CHOIRB OY Ss’ “MANU: AL, 
acquiring Sight Singing. By Stncrair Dunn, 


ITTLE BO-PEEP. Humorous Part-Song for 
Four Voices. By Harry Dancey, ich 
feeling for the humour of the words displayec 
the treatment of the p! 
especially, bcing extreme 
tion could not fail to be w amily received.” —} 


a SONGS FOR ILDREN N. With an 


English Version by Lady oe Music composed by 


for 
Price 2d. 







g this little coms 08i- 
sical Times. 

















F. W. Davenport. Price 1s. 6d. net. 
Just published. P 3d. 
I ARK! HEAR YE NOT. Christmas Carol. 
Written by Witttam Austin. Composed by F. W. Davenport. | 
NEW WORK FOR THE VIOLIN. 
ANDEL ALBUM. Edited by Atrrep Burnet. 


Looks 1 to 6 now ready, each 1s. 6d. net. 


Just eotttine’. 9 Price ‘é, 
WITH WONDERING AWE 
CHRISTMAS CAROL. 


Written by F. E. WeaTHerty. 
Composed by WELLS INGRAM. 





Just published. Price 34. 
NEW ANTHEM FOR CHRISTMAS. 
THIS DAY IS BORN 


Composed by Sir GEORGE MACFARREN, 





NEW CHRISTMAS ANTHEM, Now ready. 
LORY TO GOD IN THE HIGHEST. By 
S. C. Cooxe., For Parish Choirs, Full, easy, and wis 4 
Price Threepence. 





Just published. Price 44. 
NEW ANTHEM FOR CHRISTMAS. 
AMO IT CAME TO PASS. By Axrruur Sryms, 


Mus. Bac., Oxon. 





Just published. New Octavo Edition. Price 3d. 


Be genengeets PROPHECY: I SHALL SEE HIM, 
BUT NOT NOW. Anthem suitable for all Seasons, but espe 
cially for CHRISTMAS. Composed by Dr. WittiaAm Spark.—* One of 
the most effective, melodious Anthems w ith which we are ac quainted, g 

—The Choir. Folio Edition, price 1s. 6¢.; Vocal Parts, 3d. each. 











THE LONDON MUSIC PUB LISHING COMPANY (Limitep), 
54, Great Marlborough Street, W. 


JG, for the use} 


rapidly 





CONCERT AND ENTR’ACTE PIECES. 

Full Oct Piano Extra 
Orch. f “Solo, Parts. 
ad &«.£& 2.4 ed 


LE THIERE, C.—Danse Irlandaise. 


Characteristic piece... ea ss 8 Ont Liss Ogee 3 
— Beneath thy Window. Serenade. 
Easy Solo for Cello or Cornet... oe 2 Bieee® One® OO 3 


CZIBULKA, A.—Serenade Italienne. A 
charming Composition, very melo- 
dious, with Cello or Horn Solo 

LE ane gaa Cc. oe of Hearts. 


Gav i bot COret BO 2 
SCHAEFEE a ay ee “The “Post ‘in the 

Forest. Descriptive piece, with echo 

Cornet Solo, a by CarliZoeller 2 0...1% 400 — ..0 3 


HARTMANN, J.— The Chanticleer. 
Serenade, with toy effects... S Oncor 
BINDING, E.—A Life on the Oce san. 
Nautical selection, illustrating by 
means of old sea-songs the commis- 
sion ofa Man-of-War ... ‘ 4 Ouck Gis 
A vocal part is now published to this scleetions price 4d. 


| LE THIERE, C.—The Royal Guards 
| Quick Mz arch ; h Bist O.02 Bind 2 

—_— “Moonlight i in the Forest and "Dance 
ofthe Nymphs. Descriptive piece... 2 8..2 0.4.2 Ow0 3 

HERMANN, A.—Ocean Pearls. Overture 
(Cornet Solo, very pretty andeffective) 2 5...2 O12 O10 3 





THE CONCERT EDITION. 

A New Edition of Orchestral Works, engraved and printed in best 
| style, on fine paper. Each Work is most carefully corrected and 
| lettered A, B, &c., for assistance in Rehearsals; the Piano or First 
| Violin Parts are printed as Conductors’ Parts. All these Works are so 

engraved with small notes that they can be performed by small bands. 
| The Overtures are the Original Editions, and are not altered in any way. 
| Postage must be sent “for this Edition—rd, for every shilling. 
| 
























| No. OVERTURES. 
| 48. ADAM, A.—Le Brasseurde Preston 3 4...2 8..0 8..0 4 
128, —— La Poupce de Nuremberg aie, See SSO “Oar OF 4 
| 1x AUBER, D. F.E a Spade fA sea VO noe OO cen OE 
125, —— Le Philtre.. es oe on 2 hionD Bae Guat s 
12g. —— Le Serr ment. % tied Osi arOo ¢ 
6. BALFE, M.W. The Siege of Rochelle % toad 8.8 84,8 2 
32. —— The Bohemian Girl _... 1 beet Si 8.0 4 
130, BAZIN, I'.—Le Voyage en Chine.. 3 fee2®? Sir O0 $4.0 4 
50. BEETHOVE N.—Coriolanus a fase Saal Oa a 
13, BELLINI.—Romeo and Juliet $ Link Fia® Bice -s 
| 135. FLOTOW.—Indra _... 8 608 6.060 8..0 4 
14. KREUTZE R. Nachtlager in Granada 3 4.02% 8.10 B.n@ 4 
133. MAILLART.—Les Dragons deVillars 3 4..2 8..0 8..0 4 
4 a? reg SSOHN, F. pines api 
Cav ose S t02% 6.8 2.8 -2 
| 45. MOZART. —Se raglio .. ane S402 SiacO Bice a 
| 1g. —— Don Giovanni ‘ied 3 fun? SiO 8.0 4 
|] 12, PAER, F ‘as aie § £502 ° Sin O Cie 4 
| 5. SCHUBE F.--Rosamunde 2 AS Bic Suc 4 
, SUP PE "Lie eht Cavalry.. 3 Hee2® 8.2.0 84.0 4 
| —- Bar  hamaattae nae S 4108 Seve S.5.:0 4 
| 16, —— Pique Dame otk 8 Bee Bic OO BO 
102 Poet and Peasant S £212 Ses O 8icO@ @ 
131. —— Morning, segue and Night in 
Vienna a > = a 5 Sek O80, Bae a 
125. —— Tant alusqualen a . tmnt G60 B..8- 2 
132, ——- Die Frau Mesterin ( The Mistress) $ tu08 8.0 Bu Ss 
130. —— Des Wanderers Ziel § 4usF SiO BuO 4 
133. —— Die Irrfahrt ums Gluck... sh. Ach “Oi Bcc OF 
58. THOMAS, ise a § tom S...8 BuO 
74. —— Le Caid ... oe im F How ® Bind Sace 4 
3. WEBER.—Preciosa ... ove oo 3 4 eee 2 8.0 Burd 4 
VARIOUS. 
47. BINDING, E.—A Life on the Ocean. 
Nautical selection (vocal part ad li b.) 4 O13 Oe2 O..0 f 
60. BALFOUR, S. V.—Life in London. 
Potpourri on popular airs 4 Or 3 Oesl O1.0 4 
59 EILENBERG, R.—The Uhlan’s 
Call. Characteristic piece on 2 Bae Ouc® Once gs 
69. GOUNOD, C.—Quand tu Chantes, 
La Berceuse. Serenade. 8S 6.12 O..0 Gund 3 
100. HERFURTH. — Alpine Echoes. 
Fantasia (Cornet soloand echo)... 2 §..2 O... — «0 3 
93. SCHUMANN.—Schummerlied. Ar- 
ranged by E. W. Ritter ... D Bian - Cran O08 6 
123. WEKERLIN. — Stars of Nig! 


Serenade... a OF £20 66S 








STRING QUARTET. Com- Piano Extra 
plete Solo. Parts. 
55. DUNKLER, E.—Au bord de la mer. sw do. ss. de sid. 
Reverie (Cello solo)... [ew 6m & 

STRING QUINTET. 

110. BOCCHE RINI.—Minuet. The edition 
as originally written by Boccherini... © 4 ..0 6.0.0 4 

84. LANGEY, O.—Two Little Comrades. 
Landler. (Op. 62.) ; *.« 8 @uet® 2 

124. LATANN, C.—Herz an Herz. Pizzicato 
Gavotte ... 2 0 uw. 2 Owe O 4 

89. SCHUMANN. “Schummerlied. Arranged 
by E, W. Ritter... to 0 3 


Harmonium Accompaniment to ditto, 6d. 


RIVIERE AND HAWKES, 28, LEICESTER SQUARE, W.C. 











YUM 
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° 
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For Violin and Pianoforte  . 
Twenty Easy Pi anoforte 
each 


AGNIEZ, E.—Fantasia. 

BEHR, FR.—‘ Golden Dreams.” 
Duets for Beginners. Op. 554 

BOHM, C.—Two Easy Trios. 








For "Pianoforte,. Violin, 





Cello. Op. 330:— 
No. - In D oe — éve ne an =~ oe 
a InG - oie aa “es “aa cae 
— Six Little Amusements. For Violin and Pianoforte :— 
No. 1. Prelude ... aa «se oe . ; 
» 2. Canzonetta wih ese ° 
» 3 Italian Re ? eee 
» 4 Gondola ... . a 
» 5+ Intermezzo Poe . 
6. Country Dance .. 


Kran 





Op. 5 99. 





BRAHMS, J.—Second Cello Sonata. 
Pianoforte Duet by R. Keller, 


— Second Violin Sonata. Op. roo. ‘Arran ged asa 
Duet by R. Keller... eae ea 
— Pianoforte Trio. Op. ror Arra ngé 1 as a Pianoforte Duet 


by R. Keller... ave 
EBERHARDT, G.—Mazurka. 
Pianoforte ons 


Op. 9. For. Violin and 


/ 








— Polish Dance, Op. 80. For Violin and Piano as 
—  Genrebilder. Op. 82. For be 1 1 and Pianoforte ... ‘aan 
GIGOUT, E.—Andante Syi mphoniqt For Harmonium and 
Pianoforte a pee nae 
GODARD, BEN JAMIN. _Twen ty Pieces “Op. 58. For Piano- 
forte. "Complete i in One Volume... wa we net 
— Sonata. For Pianoforte and Violonceilo. Op. 104 " 
HAUPTNER, TH.—Two Hundred Germa i 







Easy Pian ‘oforte Accompaniment. (Ge 
HOFMANN, R.—Two Sonatinas. For Violin 





2. In A minor 





— From Youthful Times. Op Suite of Short Eas 
Pieces. For String Orche st 
Score one . : oes P 
Parts aon aan ie Sy ‘nie 
For Pianoforte a - 
— Easy Sonata, Op.61. For t Viol a 
— Bagatellen. Op. 62. Three Picces for 1 Pia 














JACOB 3Y, S.—Suite of Six Dancing Pieces. For Violin and 
Pianoforte. he 70: 
de ise - 
- & Mazurka | ate PA Sae nn 
» 4 Polka ate sa “9 van oe 
» §- Gavotte ... * 
0. Galop ove eee eee eee one tee ase 
— Two Rondos. 7 or Two Violins and Pianoforte: 
No.1. Op.95_... Bed tia rue ‘as ooo 
is 2 Oe j jaa Sax as ir aa “ 
JOKISCH, OT TOM AR.—Three Pieces. Op. 9. For Violin 
and Pianoforte :— 
No. I. Bluette ... oe i is res sas oa 
» 2. Canzonetta eco eee naa 
. Impromptu 







KNO RR, L. x9 Juartet. For r Pian 1¢ sforte, Vio Viola, and Cello. 
Op 


LANGE G._"It was a “dream.” Song by. assem. Arrang red 
for Pianoforte. Op - 171, No. 49 ... eee a 
— “In the high f forest. Op. 350. For Pianoforte sis 
— “Bella Venezia.” Serenade. OP: 351. For Pianoforte ... 
- Tn the fisher’s hut.” Ballad, Op. For Pianoforte 
“Spring awakes!" Idyl. Op. 3 For Pianof rte 
“Music Box.” Imita tion, Op. 384. For Pianoforte 
“The Chase.” Op. For Pianoforte 
“Fire Balls.” Op For Pianoforte Be 
“Elves of the Wood.” Op.3 For Pianoforte ... sae 
For the Organ, net 








ats 











Sold at half price if not marked net. 
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MAGNE k, CH.—Fantasia Sonata. Op. 52. 
POPPER, D.—Suite (Andante, Gav otte, (rn Largo, 
Marcia). For Two Cellos. Op. 16 ee rf sia ae 
— “Tempo di Marcia.” For two Cellos .. ee 
RHEINBERGER, J.—Suite. For the : a Vi and 
Cello. Op. 149 Sin a oes 20 
SAINT-SAENS, C.—‘ Wedding Cake e.” Ca 
Arranged for Pianoforte by A. Benfeld . we Tet 9 
-— Third Symphony in C minor. Op. 78. " Arrang sed for = 
Pianofortes (four hands) ... 5 
— Caprice on Danish and Russian ‘Kirs. 'F orF lute, I H: Salon 
Clarinet, and Pianoforte. Op. 7 79 « met § 
—— “Souvenir d’Italie.” Op. 8 For Pianoforte ian in, om 
—— “Feuillet d’Album.” Op. 81. For Pianoforte Duet 5 
—— Finale of the Second Act from the Opera “ Proserpine.” 
Arranged for Pianoforte Duet sé pan aaa wn 6 
— “Ouverture de Ja Princesse Jaune.” Arranged for Two 
Pianofortes (eight hands) by G. Fauré ... ea +o, et § 
SCHARF, M.—Polonaise in F. Op. 9, No.1. For Two Violins 
and Pianoforte a pete ot aaa ose a ie 
—— Waltzin D. Op.9, No. 2. For Two Violins and Pianoforte 5 
TOURS, BERTHOLD.—* Petit Duo Symphonique.” For Two 
Violins and Pianoforte 8 
WOLFRUM, PH. oor For Pianoforte, ‘Two Violins, 
Viola, and Cello. Op.2r . eee oes aon. 7 
Arranged as Pianoforte Duet — eee axe éxa «34 


LONDON & NEW YORK: NOVELLO, EWER AND CO, 


NEW FOREIGN PUBLICATIONS. 


{4 
| 
' 
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\ND CO.’S PIANOFORTE ALBUMS. 


(Nos. 20, 30, AND 31.) 
COMPOSITIONS 
HALFDAN KJERULF. 


ENTS. 


_ 
Co 


NOVELLO, |! 


CON’ 










3. 
4. 

Ibumblatt (( Ip. 24, No. 1) | I e(Op.2 

] legro (Of 7 I W te >, 
2 ) ) 
i Ip. 24 (Op. 2 3 
13. Is terme zz0 (Op. t } cherzo (Op. 23, > } 
5. 5 pringtanz (Op. 2 | 

No. 31. 
igslied (Op. 28, No. 5 

2 che Scene ) 23, 






Scher 
ocnerz 


Price O 


» (Op. 29). | 


oe School 
4 ID! 








FOR STUDENTS OF THE IL , AND UPPER 
GRADES .d. 

, each ans stn “a ase oa ae net- 26 

n Volume = 6°06 

in bi oards a 





nd New Y 











Londc ade 
ARE Wi I: “MAKING MUSICIANS ? 
See Quarterly Musical Review. 

Joun Hrywooo, 11, Paternoster Buildings 
TO VIOLINISTS. 
Published by Rut HkY at Rudolstadt (Thurir gia). 
Sensational Portrait of 
NICOLO PAG: ANENI 
Imperial size, 6 mark ; Cabi rk. To be 
300 yk, lusic, and Pr 





OF THE Press. 
encircled by snake-lik 







the fae: 
lz, ghostly exy 
x the great king 
be cor n pared wi 











NOVELLO, EWER AND CO.’S 
ALBUMS FOR VIOLIN AND PIANOFORTE 
No. 9. 


MORCEAUX DE SALON 


COMPOSED BY 
JOACHIM RAFF. 
Op. 85. 
Price Two SHILLINGS AND SIx 
nis Album may also be had for V ielenceile a 1} ianoforte. 


L onc jon and New York: NovELLo, Ewer anc 1 Co. 
SISTER OF THE DAY 


A FOUR-PART SONG 


BY 
ROSALIND F. ELLICOTT. 
Price Fourpence. 
Orchestral Parts may be had on hire. 
London and New York: Novexio, Ewer and Co. 


SIN 
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OPULAR COMPOSITIONS by GABRIEL] 
DAVIS. 
SONGS. Net 
WHO'S FOR THE QUEEN? (New ee: _— s 
The Words written by F. E. Weatherly ° 2 


(Sung by Mr. THurvtry BEALE.) 


KING CARNIVAL. The Words written by F. E. Weatherly 2 0 
BY THE RIVER. The Words written by Herbert Gardner... 2 0 
ELSIE (The Flower Gir!’s Song 20 


(Sung by Miss AbA ToLkIENn. a 
THE ZINGARA.. Te me) 
(Sung by "Miss Yost “Sue RRINGTON. ) 
THE COMING YEAR. The Words written by Dean Alford 2 
THE OLD MEADOW GATE, The Words written by R. 
Richardson, Esq 20 
“ys OF THE LEA. Thewordswritten by R Richardson, 


THE Litt ‘LE LASS 0’ BRAY. The Words written by 
Edward Oxenford... 
(Sung by Miss Jos£ SHERRINGTON and. Miss Je ANIE Rossz. ) 


PIANOFORTE, &c. 
ALBANY. Grande Marche Triomphale (Composed in honour 
of the Marriage of H.R.H. Prince Leopold). 2nd Edition 20 
Transcription for the Organ, by Dr. W. J. Westbrook ... se 2 0 
MY LADYE B ARBARA’S GAVOTTE .., os we 2 


° 


PART-SONGS, S.A.T.B. 
THE THREE STARS. 2nd Edition os ove 
THE KNIGHT’S RETURN, 8th Edition ee os ani 
GOD SAVE THE PRINCE. igth Edition ... ine aii 
THE DISTANT SEA. 6th Edition aa toe se 
TO THE WOODS. 13th Edition wk ee eae ib 
HARK! 'TIS MUSIC, 8th Edition ae a ae 
THE HOUR OF REST. sth Edition ‘ = 
DAME WIGGINS OF LEE. (Humorous.) roth Edit jon ... 
DAME TROT. (Humorous.) 7th Edition ¥ 
WHO’S FOR THE QUEEN? 3rd Edition. (Patriot ic Part- 
Song. For T.7.B.B.) re 
London and New Y ite Nove LLO, on and a 


OR MALE VOICE CHOIR. —THE NATIONAL 


ooooooo0o$o 
DONHNNNNYNNYDN 


w 





ANTHEM, price 4d.; JUBILEE ODE, price 6d. net., by 
GeorGE RISELEY. 
London and New York: Noveiio, Ewer and Co. 
SONGS BY 
a ~~ + + MPS ») rysrrn X ba 
SLEPHEN 3. STRATTON. 
SONGS. net. 
POETRY BY Beds 
Arise, my love! -- Robert Crompton. Tenor os F 6] 
The lover’sstar ... es " =5 oa FE 6 
Dreaming in the shadow... Crrartes Mackay, LL.D. Soprano 2 « 
The magic harp ... pis 5 sy 2 o| 
Hark! sweet bells... .. EDWARD OXENFORD. - 1 6] 
Little Rosebud ee ‘i . r 6 
The cricketer’s song «. F. T. Reap. Baritone a 
Wert thou mine ne ” Tenor ... ss : 6 
The Woodman ‘ «es EDWARD OXENFORD. Bass... 2 0 
That smile of thine «» RICHARD Y. STURG Bz aritone . 20 
The sun and the flower ... ” 1 6 
Winter and Spring ¥ Contralto... 2 
London and en w York: Noverto, Ewer and Co, 


Popular Part-Songs for S.A.T.B. 
By W. W. PEARSON. 






Sweet Spring (Madrigal) ... 3d. *Swect to live (26th thou.)... 2d. 
The Kiver ‘ we 3d r , 2d 
Over the mountain side 4 , ad. 
Soul of living music ... 3d fH me 2d. 
The Jager Chorus -. 3d. ' Summer ‘and Witter ad. 
The Stormy Petrel ... «. 3d. | Departed Joys , oni’ 20. 
The Coral Grove. ww jd. | There’s beaut y inthe deep .. thd. 


Pibroch of Donuil Dhu 
The Oyster Dredgers 


HUMOROUS PART-SONGS. 
*Three Doughtie Men. (22nd thousand) ; 


Three Children Slic . (6th th nes ‘ ide esa’ 
A Ryghte Merrie Geste ... i abe ice” 4G 


Pé ART. SONGS. 


With Pianoforte or Orchestral Accompaniments. 


Woods in Winter ss os 8G 





The Iron Horse oo ov 44.{ The Ocean .. 3d. 
Off to Sea ; ; 41. | *The Ironfour nders (2 oth thou. ) 3d. 


Orchestral Parts on application to the Composer, Elmham, Dereham. 
Tonic Sol-fa Editions at half the above prices of those marked *. 


London and New York: NoveLLo, Ewer and Co. 





0} 
| 


* | for Cl 


Soldier, rest!.. a sae 


| dard Organ Music). 


VOCAL SCORE. STAFF NOTATION. 12t4 THOUSAND, 


| 
| RUTH 
| A PASTORAL CANTATA 


| Words by Epwarp OxEnrorp 
MUSIC BY 


ALFRED R. GAUL. 


“The work, like the ‘Holy City,’ is full of beautiful orchestral 
passages, while the vocal score abounds with charming numbers.”- 
Bucks Herald, 

“*Ruth’ is a work of sterling power; its musical form is that of 
perfect tunefuiness combined with simplicity and strength. The 
composer has grasped his theme ina thoroughly sy mpathetic manner, 
and has produced a work which is worthy of the subject.’ '—Brad ford 
Observer, 

“ Bright, tuneful, fresh, and musicianly—this work will be a great 
favourite, ’and will add ‘to Mr. Gaul's reputation.”—Birmingham 
Weekly Dart. 

“*Ruth’ has been set to music by several composers; none, how- 
ever, has become so worthily popular as the Cantata under notice. 

. It contains some charming music, and is highly characteristic of 
the: story it so vivi ustrates."—South Wilts Express. 

“ Full of flowing melody.’—Salisbury Times. 


PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON TWELVE OCCASIONS, 

Vocal Score, paper cover, 2s. ; ditto, paper boards, 2s. 6d.; cloth, 4s. 
The Choruses (only) in V ocal § Score, for Musical Societies, paper 
cover, Is. 

Tonic Sol-fa Edition, 94. T he gratuitous Joan of Band Parts may 
be had on application to the Composer, and full liberty is given to 
perform this Cantata and to insert the words in any programme 
without further permission. 









London and New York: Novetio, Ewer and Co, 


UMOROUS PART-SONGS by A. J. CALDI- 
COTT. 

Poor Little Tom-ee (just published)... 6d. 

Where are you going to, my pretty maid? (i ust published) 6d 

Humpty Dumpty ... 6d 


Little Jack Horner, 6d. ; “Tonic Sol-fa_ pee inte we 
Jack and Gill vue a jaa 4d. 
The House that Jac k built, 6d.; Tonic Sol-fa ase 











sf 

T he Sobbi ng Quartet 3d. 

we Part-song ... 4d. 

} Out on he W ate rs. Part-song 4d. 

Yule. Part-s . sae ove 4d. 

| Sleeping Leaves. Glee... oe ‘de #38 is re bis 4d. 
London: Mrerzirr and Co., 42, Great Marlborough Street, W. 

NEW POPULAR SONGS. 

GOLDEN PROMISE (with Violin and Organ 

Accompaniments). Key F, Compass CtoD. By H. T. Tirtman. 

APHNE. Words by Walter Besant. By H. T. 

TILTMAN. 


| London: Weekes and Co., 14, Hanover Street, W. 
£ — . 2 siesta 
O NOBLE QUEEN OF ENGLAND. A Jubilee : 
Part-Song for s.a.t.B. Composed by T. Simpson Price 4d. 
No choir should omit singing this stirring part-song at any ensuing 
entertainment or tea-party. 
London and New York: Nove._io, Ewer and Co. 


| A UF RED GILBERT’S SINGING-BOOK for 
| £4 PUBL 1c SCHOOLS AND CHOIRBOYS is equally adapted 
Ehe Ladies’ and other Schools. Price 6d. Appendix of Practica! 

E 





es. s. 6d. London and New York: NoveLto, Ewer and Co. 











HES ‘SINGING BOOK Series of Two-Part Songs. 
For Treble Voi ) with Pianoforte Accompaniment, Suitab! e 
asses. 8vo, 2d. ¢ 
London onl iow York: NoveLiLo, Ewer and Co. 


TO DR. ST AINE R. 
ro PEDAL SCALES & DAILY STUDIES 
by Gro. Ernest Lake (including two Themes with varied 
| Pedal Obbligati, containing many of the Passages met with in stan- 
Price Is. net. 
London and New York: Novetio, Ewer and Co. 


TU NE YOU R OWN PIANO.—Musical Opinion 

says: “ ALLAM'’S PATENT TUNING APPARATUS is a 
instrument, which will be very useful to those who choose 
A. Allam, 81, Lever- 




















clever little 
| to tune their own Piano.” Carriage free, 15s. 6d. 
ton Street, N.W. 


fc - MATEURS and PROF ‘ESSORS| “about to 
PUB 1 ISH.--]. McDOWEL 1 +» 25, Warwick St. Regent St., 

:s Revising and Publishing all Musical Works, in the 

E estimg ates given on rece ipt of MSS. 





London, underta 
best mant ler, On lo west term Ss. 


WM USIC accurately ¢ COPIED at 4d. per page (in- 
ee 


clusive), by Montrose (Turnbull's), 191, Arlington Road, N.W. 
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‘ND. DEDICATED BY SPECIAL PERMISSION TO 
H.R.H. THE PRINCE OF WALES. 


MUSICAL INSTRUMENTS 


ran HISTORIC, RARE, AND UNIQUE. 


Rg THE SELECTION, INTRODUCTION, AND DESCRIPTIVE NOTES 


adford 





ae A. J. HIPKINS, F.S.A., Lovo. 

stic of ILLUSTRATED BY 

7 A Serics of Fifty Plates in Colours, 

h, 4s. Drawn py WILLIAM GIBB. 

‘my | THE WORK FORMS ONE FOLIO VOLUME, HANDSOMELY 


ee BOUND IN HALI-MOROCCO, PRICE £7 7s. 











DI- THE IMPRESSION IS LIMITED TO 1,030 COPIES, WITH 50 ARTIST'S PROOFS. 

6d. 

o. Ready early in December. 

2d. EDINBURGH: ADAM AND CHARLES BLACK. 

4d. Just published. Price 4s. NEW PART-SONG FOR MEN’S VOICES. , 

4d. - - ‘ TARDE OVE’S A THING, AS I DO HEAR. By 

4d. 4 4 ALBI Rea T wopence 

4c. ‘I H 3 SI N Crk RS pe poo aio York: Nov ELLo, Ewer and Co. 
W. SONG, WITH HARMONIUM OR ORGAN ACCOMPANIMENT —— det tet 

- ad lib. NEW CANTATA 
: a = asa ry ~ DT 7. F 

meee Compass: —- if H E B R | | ) A i. DAY 
Pee THE POETRY BY Dedicated by permission to Professor Sir Grorce MAcFArREN, M.A,, 
I. Re Doc. 






m oa is , Mus. 
H. W. LONGI ELLOW. Written by Frepericx B. Neepuan 
Composep by LEONARD BARNES. 


THE MUSIC BY 


bilee W. W. PEARS 






























































1 rs r \ e S voan Sy fow o 
oa London and New York: NoveLito, Ewer one dCo Pe : a Vis — sceenial isicianly. The 1 . ake a Readies 
x mended to the soap it slasses 
NEW. COMPOSITIONS by ALDER t Has seg -C.0. Mvsicat, Wort.>.— The Overture and Oper ling Chorus are cor 
Part-Song—‘ The sun has gone down” (s.A.T.8 ther passag es, in the spirit of Sul ivan an 
for —‘ Little Jack Horner” ins 4a. 1 not disgrace the 
or (Sung with great success in London and provinces.) e 1th at the work will a 
apted Two-part Songs (s.c.)—‘‘ The Robin” ... ons vee Oe i -The plot offers sh scop 
ctica: “The Skylark” we 20s and the Comy poser has shown that he knows 
Co. London and New Y ‘ork: NOVELLO, EWER and Co. of his opportunity in every case. We can cor 
oe —_——_—_ — — work to choral socicties. 
ngs, ICKORY, DICKORY, DOCK. Humorous Glee. WeekLy Dispatcu.—This is just the kind of work for choral 
itable By ALFRED ALLEN. “The composer evinces considerable | S°stetes- faa eee aii 
h z Saturday R Price ad R aii Bey Rw BOT ? THe QueeN.—Much onc music is uded in this Cantata. 
humour. —oaruraay Keview. Frice 4d. NOVELLO, EWER anc Lo. THe Grapuic.—This easy a < will please at a choral 
= > ep LIN WwW concert. - 
cee BP. SI ‘ JOHN LACY. " VocaL Score, paper covers, 2s. € 1 oat ; cloth, gil It edges, 4s. 6d. net. 
ES NNABEL LEE. Ballad for Tenor Solo and Orchestral Score and Band Parts on hire. 
acted Chorus. The words by :pGar AtieN Por. Vocal Score, 4d. Londor and New Yo NoveLto, Ewer and Co. 
ts a Full Score and Orchestral Parts, MS. —————— - nareerenrt —— — 
a Tue Lonpon Music Pusrisuina Co. (Limited), 54, Great NE Ww PART- SONGS I FOR S.A.T.B. 
Marlborough Street, W. BY 
, TO ORGANISTS AND CHOIRMASTERS. CHRISTMAS \7 VY pr 2 v4 
nion ees NOVELTY. GREAT SUCCESS. W. W. PEARSON, 
oe OSA. Vocal Gavotte. Quaint music and pretty he : > XT 
noose words. Suitable for Schools and Concerts. Pianoforte, with I | S NM O IRR IN 
vever- Vocal part, 1s. 4d.; extra Vocal parts, 2d. each; Orchestral parts, . we 
complete, 1s. Post-free. V. and A. Dobrowolski, 15, Newman Street, Poetry by Epwarp Oxexrorb. 
—- London, W., and of all Musicsellers. Price Threepence. 
t to mc eg te yore 7 WOW -AW HIT 
t St. EW MASONIC SONG or PART-SONG for THE SNOW-WHITE DOE 
in the NIGHT of INSTALLATION of WORSHIPFUL MASTER. (HUMOROUS) 
5S, Words by Bro. G. G. Pook; Music by Bro. W. S. CuiLp. Post-free, Saha eae a 
— Three stamps; or six copies, Twelve stamps. Price Fourpence. 
(in- :Banks and Son, Music Publishers, York. | London and New York: Novetto, Ewer and Co. 
N.W. 
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Second Edition. Third and Fourth Thousand. 
AS PERFORMED PY THE BIRMINGHAM FESTIVAL 
CHORAL SOCIETY. 


JOAN OF ARC 


AN HISTORICAL AND DRAMATIC CANTATA 
WORDS BY 
FREDERICK ENOCH 


ALFRED R. GAUL. 


“It would not be surprising if it attained to even the almost phei 
menal popularity of ‘The Holy City’; for, althou gh its subject is s 
different, it is laid down very much upon the same lines, and contains 
a similar wealth of melody and effective part-writing.’—Lirmingham 

es. 
doe 
proc aggre 


he score convinces us that it is our townsman’: >atest 
Th e music displays more skilful workmanship than any 
» have received from the sar me wha unds sng ae have been 
in dese by none but a born melodist.”—/ t ly Gazet 
“A distinct advance upon Mr.Gau I's previou < in cantata form. 
A constant flow of visite melodies and effective choral writing.’ 
Birini ngham Daily Post 
“Now with matured ex; serience and ripened s 
the town which has re ceived and —— hi 
magnum opus, ‘Joan of Arc’ "—Biriningham Da 
“The Cantata, from the first bar to the last, is sche in melody, 
beautiful har ic combinations, and clever cchetmatine. The 
beautiful ‘ Ave Mar ria’ is a splendid example of pure and fervent church 
so many exquisite points of merit in Mr. Gaul’s 
/ — need d letailing. Taking : the work as a 
ecome & great favourite with all choral societies.’ 
EW Dios 
elod ious work, and should find favour with choral 
societ ies. nt rer igs to sing, and contains nt variety to 
<eep up the interest to the 2nd.” Manchester ee 
' to end is of tne 
n, dramatic expression, oe ag 
itiful is the great wealth of melod 
n ae at it is the outcome of the ir 


s to 


scholarship he giv 
hs his 


first _trium iph 


c, but there are 


I ‘Joan of Arc 
of the most melod sive works that has come 
ler our notice.” d 
Price, paper covers, 2s. 6d.; ditto, board ? 
Tonic Sol-fa, rs.; Vocal parts, each 1s. Words only, 7 


The gratuitous ! 


tion to the Compo i 
and to insert the words in any geo amme noc a 


NOVELLO, EWER and 


it fu rther pe -rmission. 


1 Cc 


‘AND | ACKNOWL E DGE iD BY 
HER saa tapi THE QUEEN. 


GRAND CHOR: AL MARCH 
“GOD'S BLESSING ON OUR SOVEREIGN REST” 


(Soli and Chorus, s.a.7.5., Svo, 4d.; an, 2s. each net), 


London and New York: 


RECEIVED 


Piano, 2s.; Org 
BY 
WILLIAM J. YOUNC 
Composer of Popular Part-songs. 
Played at the Manchester Royal Exhibition by Mr. De Jong’s capital 
Band, and on the Grand Organ by J. Kendrick Pyne, ksq. 
I love the merry Springtime ... . 26th thousand... 
Gaily through the greenwood ... 
Blow, ye balmy breezes... eee 
Fairy Revels ‘ : 
Forest Echoes. 
The Streamlet and ‘Coming of Spring 
England’s glory ... - 
O Anglia, land of the brave 
Where are you roaming? ove es 
Who is Sylvia? ... digs o 40 ” eee 
London and Saw York: Nove BLLO, EWER oun Co. 


FIGHT TWO-PART SONGS for SCHOOLS. 


_ (See Reviews in November Musical Tims.) Price 1s. net. 
Published by! Cube EIGH Bros., 140 and 138a, Strand, W.C. 





ILL I AM BR: ACE W EL L’S TU TOR for AME- 

RICAN ORGAN and HARMONIUM. The only complete, 
easy, progressive, and elementary Tutor published for the above. 
Post-free, 2s. 6d. William Bracewell, 135, Lisson Grove, London, 
N.W., and all Musicsellers. 





NOVELLO, EWER AND CO.’S 
ALBUMS 


VIOLIN AND PIANOFORTE. 
Price Two SHILLI 


NGS AND SIXPENCE EACH. 


No. 1, 


*FOUR MARCHES 
F. MENDELSSOHN BARTHOLDY. 


No. 1. Wedding March. No. 3 
» 2. War Marchof the Priests.| ,, 4. 


Cornelius March, Op. 108, 
Funeral March, Op. 103. 


TRANSCRIBED BY 
BERTHOLD TOURS. 
No. 2 


“THIRTY MELODIES 


COMPOSED BY 
BERTHOLD TOURS 
e Author’s VIOLIN Prr 





Written to be used in connection with th 


re 
‘TEN caine 


MEN DELSSOHN’ S “ELIJAH” 
BER eTHOL D TOURS. 


No. 4. 


TRANSCRIPTIONS 


MER. 


* TEN 
GOUNOD’S “MORS ET VITA” 


BERTHOLD TOURS. 


‘I WE E 


COMPC 


B ATT ISON H: \YNES. 


No. 6. 


"HUNGARIAN DANCES 


SIEGFRIEI D JACOBY 


“SKETCHE S 


LD BY 





NINE MORCEAUX DESALON 


COMPOSED BY 


IPPOLI T O Rz AGGHI: ANTI. 


No. 8. 


* TWELVE PIECES 


OLIVER KING. 


No. 9. 





*STX MORCEAUX DE SALON 


JOACHIM RAPE. 


®* These Albums may also be had arranged for Violoncello and 
Pianojorte. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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WORKS” BY 


JOHN FARMER, 


ORGANIST AT BALLIOL COLLEGE, OxrorD, AND DIRECTOR OF THE HARROW Music SCHOOL. 


HARROW SCHOOL SONGS ... a “oe a _ ia — complete 
HARROW GLEE BOOK ~ + en wie one sles ia ore 
NURSERY RHYMES. ist, 2nd, 3rd, and 4th Sets ee de oe ese ©6Cach 
CINDERELLA. Fairy Opera i 
CHRIST AND HIS SOLDIERS. on itorio 

Chorus parts 
REQUIEM ... 


eo 2 62 Oo 80 2of 


GUST OUT. 
A FROG HE WOULD A-WOOING GO 


For Men’s Voices, with Solos—for The Mouse (Alto’, The Frog (Tenor), he Rat (Bass), 
with an Accompaniment for String Instruments and Piano or for Piano alone. 


Chorus parts 
String parts 
The same for Mixed vc GICES ... 
(With Accompaniment for String Instruments. 
And also for Female Voices, ditto 


AND ALL OTHER WORKS ARE PUBLISHED BY 


OSEPH WILLIAMS, 24, BERNERS STREET, W. 
J { 


THE CATHEDRAL PSALTER 


POINTED ba Ok CH: \N TING. 


WORDS ONLY. 


Imperial 32mo _ wes sen ese ssa is .. Cloth 
Ditto, with Proper Psalms F ; ie ‘es wi ae | Ge 
Demy Svo, large tyes with Proper Pa alms ia La Ae ae ne 
Proper Psalms, 32mo.. _ a ies én “in ... paper cover 
Canticles, 32mo 

Ditto, Svo ees 


Ori-e Co lo Ho 
7. . SO. 


Imperial 32mo (bible version) 

Psalter and Canticles, with Chants, 4to 
Ditto ditto, ditto, demy Svo 

Canticles, with Chants, 4to ... 


CHANTS ONLY. 
Post 4to ins os be io ea ‘ si «. paper cover 
Ditto sis — ahi ite — me ‘ — .. cloth 
I’cap. 4to ies _ aie — na vin ai .. paper cover 
Ditto ai eee se fe - in i , ... cloth 
Tonic Sol-fa... oe ve * wi ‘iis - ... paper cover 
Ditto axe as ie ins — a ‘ sis .. cloth 


HHH WO bo 


The Clergy can be supplied with copies, in quantities of not less than 25,0n special terms. 


LONDON AND NEW YORK: NOVELLO, EWER AND CO. 
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POPULAR NUMBERS OF 


CHAPPELL & COS PART-SONGS. 





Chappell’s Penny Operatic Part-Songs, for Soprano, Alto, Tenor, and Bass. 
THE present collection of Part-Songs is entirely new, Stic selected and adapted from the most striking and popular 
The Arrangement i is purely Vocal, 


Choruses in the favourite Foreign Oper as. 


be sung without the aid of an Instrumental Accompaniment. 
and the Harmonies arranged in four parts, as likely to be most useful in small classes. 


without further permission :— 


Hymn of the Fisherman’s Children. ‘* Zampa.” 


Ts 

2. Fays and Elves (‘In mia fe’’). ‘* Martha.” 

3. Spring’s bright glances (‘In Elvezia von wha’). ‘*La 
Sonnambula.”’ 


4. From yonder vale and hill (‘ D’immenso giubilo”’). 
“ Lucia di Lammermoor.” 
5. Here we rest (‘Qui la selva’’). “La Sonnambula.” 
6. Onward to battle. (‘* Squilli echeggi’’). ‘* Trovatore.” 
7. Rataplan (“* Rataplan”’). ‘La Figlia del Reggimento.” 
8. The gipsy’s star (“* Vedi! la fosche”). ‘Il Trovatore.” 
g. War Song of the Druids (** Dell’ aura tua profetica”’). 
* Norma.” 
. In mercy, hear us! 
del Reggimento.” 
. Come to the fair! (**Accorete, giovinette’ 
Friendship (‘‘ Per te d’immenso giubilo ”’) 
Lammermoor.” 
13. Away, 
Fishermen ’’). 


(“Cielo clemente”). ‘La Figlia 


*). “Martha.” 
“ Lucia di 


* Masaniello.’ 


14. Pretty Village ‘iuliten (‘‘ Peasants’ Serenade Chorus”’). 
‘“* Faust.” 

15. The soft winds around us (The Gipsy Chorus”’). 
** Preciosa.” 

16. See how lightly on the blue sea (‘* Senti la danza invi- 
taci”’). ‘*Lucrezia Borgia.” 

17. See the moonlight beam (‘*‘ Non far motto”). “ Lu- 


crezia Borgia.” 
18. On yonder rock reclining. ‘ Fra Diavolo.” 
1g. Happy and light. ‘* Bohemian Girl.” 





20. Come, come away (‘ Ah! que de moins”). ‘La 
Favorita.” 
21. Hymen’s torch (“Il destin”). ‘* Huguenots.” 
CHA \PPE LU’S VOC 
1. Dulce Domum.  5.aA.1.5. ~ Macfarren 1d. 
2. Down among the Dead Men. S.AsWB. 45 id. 
4. British Grenadiers. $.A.7.B, 5a 53 2d. 
6. Mytask is ended: Song& Chorus). a.1.i Balfe 4d. 
7. Thus spake one Summer's Day. $.a.7.8. Abt 2d. 
8. Soldiers’ Chorus. 1.1.8.3. ... Gounod 4d 
g. The Kermesse (Scene from “ F aust *) 6d 
10. Up, quit thy bower. s.a.r.s. Brinley Richards 4d 
11. Maidens, never go a-wooing.  S$.$.1.1T.B. 
G. A. Macfarren 2d. 
12. Faggot Binders’ Chorus... . Gounod 4d. 
14. The Gipsy Chorus... si ahi «» Balfe ad. 
15. Ave Maria... : Arcadelt 1d. 
10. Hark! the Herald Angelssing. S.A.T.B. Mendelssohn 1d. 
17. England Yet (Solo& Chorus). $.A.1.B. Ff. Benedict 2d. 
18. The Shepherd's Sabbath Day. s.a.t.p. ¥. Hatton 2d. 
1g. Thoughts of Childhood. s.a.r.B.... Henry Smart 2d 
21. Anold Church Song. S.A.1T.B.... io 2d. 
22. Sabbath Bells. s.a.1.B. ... sie ze 2d. 
23. Serenade. S.A.T.B. «.- cu és ‘i 2d. 
25. Orpheus with his lute. s.s.s. Bennett Gilbert 2d. 
26. Lullaby. s.A.a. : 1d. 
28. Marchofthe Men of Harlech. s.At.B. Dr. Rimbault 2d. 
29. God save the Queen. S.A.T.B. oe s 1d. 
30. Rule, = gga SLAMMBE sve ea - id, 
31. The Retreat. 1.T.5.B. eis ws Bodetelle 2d; 
325 Lo! Morn is tie S:S)5; Cherubini 2d. 
33- Weare Spirits. s.s.s. G.A. Macfarren 4d. 
34. Market Chorus (“ Masaniello”’). s.a.r.p. Auber 4d. 
35- The Prayer (‘* Masaniello ’ )s S:AcT.B.. a id. 
39. O dew drop bright. s.a.T.B. : Kiicken 1d 
41. Nine Kyries, Ancient and a Rossini 2d. 
2. Sun of my soul. s.a.T.5. = Brinley Richards 2d. 
43. Twas fancy, and the ocean’s spray. $.A.7.B. 
G.A. Osborne 2d. 


CHAPPELL & CO., 50, New 


the morning freshly breaking (‘‘ The Chorus of 


such Choruses only being chosen as can 
The Words have been expressly written for the work, 
All the following can be sung 


Come, old comrade (the celebrated chorus of old men), 
‘* Faust.” 

4. O balmy night (‘‘ Come 

5. ’Gainst the powers of 

Cross’). ‘* Faust.” 

6. Come, sing the song. ‘ Robert le Diable.” 

7. With fair Ceres (“ Norma Vieni”). ‘ Norma.” 

3. The tuneful sound of Robin’s horn. ‘ Guglielmo Tell.” 

g. The Chorus of Huntsmen. ‘“ Der Freischitz.” 

Hark! the distant hills. ‘* Martha.” 

Hence! away with care (* Piacer 
“ Gli Ugnotti.” 

2. Haii to the Bride! 

3. Hark! Music swelling. ‘ Semiramide.” 

+. A Bridal wreath we twine. ‘ Der Freischiitz.” 

5. Behold how brightly breaksthe Morning. ‘* Masaniello.” 

6. From hill to hill resounding. ‘* Fra Diavolo.”’ 

7 

8 


é gentil’’). ‘Don Pasquale.” 
evil (“The Chorale of the 


della mensa”’), 


* Lohengrin. 


. May-Day. “L’Elisir d’Amore.” 

3. Home again. ‘ La Favorita.” 

Twilight. ‘ Lucia di Lammermoor, 

War Song. ‘ Les Huguenots.” 
Echo. * Rigoletto.” 

2. Harvest Song. ‘ La Favorita.” 

43. The Boats bound along o’er the Bay. ‘ Masaniello.” 
4. The Emigrant Ship. ‘* Der Freischitz.”’ 

45. Welcome! (Birthday Song). ‘ Pietro von Abano.” 

. Choosing the May Queen. ‘“ Le Nozze di Figaro.” 

The Harvest Home. ‘ Le Nozze di Figaro.” 

48. By their songs so sweet. ‘* La Bergére Chatelaine.” 

. Smile, oh Sun. ‘“ Das Unter brochene Opferfest.”’ 

50. Hail to our Master! ‘ Pietro von Abano.” 

All by the shady greenwood tree. ‘“ Maid of Judah.” 


AL LIBRARY. 

44. A Prayer for those at Sea. S.A.T.B. 

O Thou, whose power (Prayer from 
Egitto”’) 


2” 


G.A.Oshorne 2d. 
* Mosé in 
Rossini 2d. 


46. TheGuardonthe Rhine. s.a.t.p. G.A.Macfarren 1d, 
47. The German Fatherland.  s.a.1.b. 1d. 
49. Te Deum in F “th re ass Facksor 2d, 
50. Te Deum in F a sts ma - Nares 2d. 
51. Charity (La Carita) s.s.s. ... “Rossini 4d. 
52. Cordelia. .T.T.B. ry A. Osborne 4d. 
54. Chorus of Handmaidens (from a) as peng a 


A. Randegger 


+ 
The Offertory Sentences Edmund Rogers 54. 
; 


Bo es 

56. The Red Cross Knight - Dr. Calleott 2d. 
57. The Chough and Crow Sir H.R. Bishop 34. 
58. The*'Carnovale”  .:. ror Rossini 2d, 
63. Our Boys. New Patriotic Song 


H.F. Byron and W. M. Lutz 4d. 
I 


64. The Men of Wales Brinley Richards 

65. Dame Durden.. wee see see d. 
66. A little Farm w cll tillec Hl “es ite - Hook 1d. 
67. There was a simple maiden... G.A. Macfarren id. 
68. Fair Hebe re ae He 1d. 
6g. Once I loved a maiden fair auf F 1d, 
70. The jovial man of Kent ats 43 1d, 
7h. Ane oak and the ash... xe ‘ 1d, 
72. Hearts of oak ... ne Pa 1d, 
73. Come to the sunset tree ay W. A. Philpoti 4d. 
76. A Love Idyl.  s.a.T.n. ive » E.R. Terry 20. 
7g. Our merry boys at sea oe . F. Yarwood 24. 


o. Christ is risen; Easter Anthem). s.a.r.B. Berlioz ; 
82. Hymn of Nature Sr -- Beethoven 3d. 
87. The bright-hair’d morn. s.avr.p. T.L. Clemens 2d. 
ot. The Star of Bethlehem (Christmas Carol) Fe 
g2. Busy, curious, thirsty fly. 1.4.1.3. 3d.) 
93. Love wakesand weeps. a.T.5.3. Felix W . Morle -y 2d, 
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